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Mr. Seymour de Rieci, who has written the fol- 
lowing foreword for the Descriptive Illustrated 
Catalogue of the Tolentino Collection, is well 
known to the American public as the former editor 
of Art hi Europe and the author of numerous cata- 
logues of public and private collections. Mr. de 
Ricci lectured here last year in uniform as a mem- 
ber of the French High Commission, and again this 
winter was called to lecture in this country on early 
art by the French Institute in the Fnited States. 
Among his works are: "Catalogue of Italian Pic- 
tures in the Louvre"; "Catalogue of the Barthe- 
lemy Rev Collection": "Objets d'Art du Moyen 
Age et de la Renaissance": "Louis Seize Furni- 
ture"; "The Book Collector's Guide"; "French Il- 
lustrated Rooks of the Eighteenth Century." 



FOREWORD 



For the American art lover, there is no event more genuinely inter- 
esting than the sale in New York of a great European collection. 
Nothing possihly makes a stronger appeal to an amateur's curiosity 
than the appearance on the American market of a considerable num- 
ber of works of art hitherto unknown or unseen, buried in castles and 
churches and unearthed for his benefit by an eminent connoisseur. 

Italy, for centuries, has been the artistic storehouse of the world; 
it is from Italy that we naturally expect art treasures and up to now 
we have been seldom disappointed. The intense curiosity awakened 
in this country by the Davanzati Palace sale and by the recent dis- 
persal of the Bardini Collection shows how keenly Italian art is appre- 
ciated in America. For several years, Signor Raoul Tolentino lias 
been ransacking Italy from the Alps to Otranto. He has brought to- 
gether a large collection of works of art of every description which, 
through the American Art Association, he will submit to the American 
public. Visitors to the American Art Galleries will have ample oppor- 
tunity to appreciate his energy as a collector, his success as a pur- 
chaser, his discrimination and his taste, and finally his knowledge as 
an expert in Italian and French art. 

Personally, Signor Tolentino needs no introduction: a Roman by 
birth, he has traveled extensively and lias a perfect experience of the 
art trade and its conditions in Europe. He is well known as a careful 
and judicious buyer, with a keen eye for quality and an almost un- 
canny sharpness in detecting a fake. American museums and private 
collections owe many a satisfactory purchase to his expert assistance. 

I have had much pleasure, as a student of Italian art, in inspecting 
the numerous "objets d'art" Signor Tolentino has brought here this 
spring. Knowing by my personal experience how scarce good works 
— I may say even indifferent works — are growing in Italy, my first 
impression was surprise at Signor Tolentino's good fortune in having 
brought together such an extensive and comprehensive collection. My 
second movement, after having studied his treasures, was to congratu- 
late him on his taste and discrimination. 

Italian furniture of the fifteenth and sixteenth centuries is for 
Americans a comparatively recent discovery. It has been a most wel- 
come addition to their artistic stores. The days of gilded halls and 
gaudy mansions are past. The modern apartment, with plain white- 
washed walls or monochrome paper, is far closer to the Italian palazzo 



than to the early Victorian palace. French Louis Quinzc and Louis 
Seize have their charms, but have also their limitations. And that is 
one of the many reasons why, for instance, the Ravanzati Palace sale 
made such a successful appeal to the American buyer. 

Unfortunately for future collectors, the supply of Gothic and 
Renaissance furniture. Long since exhausted in France, England and 
Germany, is now rapidly failing in Italy. Much as he might desire to 
do so, Signor Tolentino could not to-day duplicate the collection he 
is offering to American buyers. Even now, for many articles, the 
prospective buyer arrives just ten years too late. A well-known fact 
fully corroborates this statement. Since the beginning of the war, the 
Italian Government has taken over the Palazzo di Vcnezia at Rome, 
formerly occupied by the Austrian Embassy, and has turned it into a 
Museum of Ancient Arts and Crafts. When it came to furnishing the 
rooms, the Government officials searched the churches, schools and 
monasteries for good specimens of Gothic and Renaissance stools, 
tables and cabinets. The harvest was surprisingly meagre. Nearly 
every available piece had, within a few years, left Italy for the United 
States, 

Curiously enough, the only important hook on Italian furniture has 
been published in America, and Mr. Odom's able survey of this field is 
a speaking testimony of the well-deserved favor early Italian furni- 
ture enjoys in this country. 

Lovers of fine wood-carving will find in the Tolentino Collection 
much to draw their attention. Massive tables, elegant chairs, low 
cupboards, elaborately carved and painted coffers, not to mention 
museum pieces like the beautiful lectern here reproduced. ;i most strik- 
ing specimen of North Italian Gothic, and a few choice examples of 
the French Renaissance, such as the stately chair by a leading artist 
of the Lyonnese School. 

Not only has Signor Tolentino brought with him charming pieces 
of furniture. In several instances he has carried away entire rooms 
with their woodwork and paneling, an achievement of which any 
collector might be proud. Thus we will see. at the American Art Gal- 
leries, the carved walnut panels and cupboards of a tasteful little 
library of the late Tuscan Renaissance from the Medici Palace of 
Marradi, near Florence. And likewise, French decorative art of the 
same period is delightfully exemplified in an imposing dining-room 
from the famous Chateau of Rosny, built for the Due de Sully about 
IfiOO, and owned in the early nineteenth century by the Duchesse de 
Berry. It is seldom that such a large group of furniture and sculp- 
ture has been moved en bloc across the Atlantic. 



Signor Tolentino has been remarkably successful in bis purchases 
of Italian pictures. As well known to all collectors, the restrictions 
placed by the local authorities on the sale and exportation of works of 
art are so tyrannical as to discourage even the most enthusiastic of 
buyers, and it is a pleasant surprise to discover what interesting and 
valuable specimens Signor Tolentino has actually brought over. 

Very archaic in style is the Deposition provisionally catalogued as 
of the "Early Sienese School." Very attractive also in its skilful com- 
position, with the faintly outlined landscape background and the well- 
balanced group of figures round the dead body of the Lord. The art 
historian is reminded of Duccio, but he is also reminded of the admir- 
able work of Pietro Cavallini. and it might well turn out that this sug- 
gestive panel is one of the extremely scarce surviving examples of the 
earliest Roman School. 

The dignified "Triumphal Entry into Florence of a Knight of the 
Pazzi Family," formerly in the great Marcuard Collection, is a most 
interesting Florentine Cassone panel painted about 14-tO by the excel- 
lent anonymous artist named by Schubring the '"Master of the Battle 
of Anghiari." He is so closely connected with Paolo Uccello that he 
has been more than once mistaken for him. Examples of his work 
are extremely scarce ; not more than fifteen or twenty can be ascribed 
to him with any degree of probability, and most of these are in public 
collections, one for instance in the museum of the Xew York His- 
torical Society. 

As said above, the artist's name is yet unknown, although Schu- 
bring makes the not unlikely suggestion that he should be identified 
with a gifted follower of Castagno named Giovanni di Francesco del 
Cervelliera da Rovez/ano, who died in 1459. 

The "Madonna and Four Angels" is, in all probability, a Venetian 
primitive. Thanks to the painstaking studies of Lionello Venturi 
and. above all, Laudedeo Testi, such artists as Jacobello del Fiore and 
Michele Giambono are gradually assuming in our minds a concrete 
personality. Their works are extremely scarce in Italy and almost 
unknown outside the Italian peninsula. This Madonna, if specialists 
allow it to be of their school, should prove a welcome addition to any 
American museum. 

More important still is the charming and characteristic triptych 
which the best Italian experts believe to be by Ambrogio Lorenzetti. 
In the center is the seated Virgin with the Child on her knees; on each 
of the side panels a standing Saint. The three smaller medallions 
above show half-figure of the two persons of the Annunciation, with 
the Saviour in the middle. The coat-of-arms above the Virgin's head 
shows the insignia of the Nigrallo at Florence. 



This celebrated foundling-hospital on the Piazza del Duonio has 
long been known to art lovers as the resting-place of valuable works of 
art. such as a fresco by Giottino, painted in 13-4:2, another fresco by 
Niccolo di Pietro Gerini and an important Ghirlandaio. As ascer- 
tained by the Italian authorities, this triptych, as late as the eighteenth 
century, still adorned a room of the hospital, from which it was doubt- 
less removed in some day of political disturbance. 

The ascription to Ambrogio Lorenzetti is to my mind open to 
question. A careful study of the panel shows very close analogies to 
the work of Bernardo Daddi, one of Giotto's most gifted followers 
and an artist who in the last ten years has attained considerable fame. 
"His small altarpieces," says Dr. Siren, "so suitable for private col- 
lections, have been brought to light one after another, and it has been 
discovered that the artist is one of the most attractive and appealing of 
the earlier Florentine Trecento painters. He is the more interesting 
because lie inaugurated an essentially new movement in this epoch of 
Florentine art." 

The "Virgin Worshipping the Child" is a characteristic example of 
a Florentine Quattrocento Madonna, in the old frame and in beautiful 
condition, with the arms of the first owners in the lower corner. Pic- 
tures of this type were formerly ascribed to Grafione and to Alessio 
Baldovinetti. Mr. 13. Berenson has nowadays successfully established 
their author to be Pierfrancesco Fiorentino and has listed the examples 
from his brush in various museums and collections. Few have this 
quality, hardly any show a landscape background (here we doubtless 
have the walls of San Miniato) and none are in more perfect state of 
preservation. 

The most inspiring manifestation of early Italian art are beyond 
doubt the wonderful sculptures of Donatello and his followers. 
Thanks to the untiring labors of Dr. Bode, we are now in most cases 
able to establish on scientific grounds the ascription of most pieces to 
their true author. Thus, every bust and every relief takes its place in 
the history of art and forms as it were a link of a meat chain. 

To obtain original marbles by the greatest Italian artists is now a 
hopeless dream. Practically all the available pieces are locked up in 
public museums, and Mr. Wideners achievement in purchasing his 
great Donatello statue is a solitary exception to a hard and fast rule. 

Are, then, the American museums and collectors doomed to do with- 
out genuine Donatellosf The ease is not quite so had and I may be 
excused for explaining why, as the facts are not generally known to 
the public. Of most early Italian marbles there exist contemporary 



stucco or tcrra-cotta repetitions, doubtless executed in the artists' 
studios and sometimes of considerable merit. Twenty or thirty years 
ago, these replicas were not unobtainable in Italy, and Signor Bar- 
dini, the great connoisseur who, in Schuhring's words, has done more 
than any man, except Bode and Muntz, towards the resurrection of 
Mediaeval Florence, made a small collection of four reliefs by Dona- 
tello, which Signor Tolentino has been fortunate enough to secure and 
bring to America. These four reliefs exist in the Berlin Museum in 
similar examples, which are fully illustrated in the latest catalogue of 
that unrivaled collection. They should appeal to American collectors 
as exceptional and unexpected opportunities to obtain specimens of 
Italy's most famous master. 

Xot less fascinating is the polychrome stucco figure of the Virgin by 
Francesco di Simone Ferrucci. It is the exact model of the Madonna 
crowning the tomb of the lawyer Alessandro Tartagni in the Church 
of San Domenico at Bologna and is thus authentified as a most inter- 
esting document for the museum director and art historian. 

Likewise the Madonna by Benedetto da Maiano, of which another 
example exists in the Berlin Museum, is closely connected with the tine 
marble relief in the Duke of Montpensier's Collection, and the Ma- 
donna with the Candlesticks is an excellent example of a composition 
ascribed by most authorities to Bossellino, but believed by others to be 
the masterpiece of an anonymous sculptor known as the "Master of 
the Marble Madonnas." 

To these should be added a beautiful example of the art of the 
Abruzzi, a marble Madonna and Child, which experts believe to be 
from the hand of the celebrated Silvestro dell' Aquila and which shows 
close analogies to his extant works. 

Last, but not least, our readers will find here reproduced a remark- 
able bust of the Saviour by Giovanni Delia Bobbia, much in the style 
of Verrocchio, and which has a most interesting provenance. It comes 
from the collection of Marquis Viviani Delia Robbia, the last surviv- 
ing member of the Delia Bobbia family, and it was the only work of 
art by his illustrious ancestors which he still had in his possession. 
Both as a sculpture and as a historical relic this bust should appeal to 
all art historians, and we can understand that the late Marcel Rey- 
mond should have mentioned it in his books. 

Foremost among the stately array of bronzes comes the series of 
busts of the Caesars, formerly in Prince Barberini's Collection and 
doubtless the work of Pietro Tacca, who is known to have been con- 
tinually employed by members of that noble family. 



No collector is entirely indifferent to the ceramic art. Not to men- 
tion the earlier majolica, which speaks for itself, especially the Deruta 
and Faenza pieces, 1 will draw attention to the remarkable series of 
Castelli and Savona faience, many examples being from the celebrated 
Marcuard Collection, others hearing signatures of members of the 
Delle Grue family. American collectors would do well to devote at- 
tention to these late Italian wares, which have many delightful qual- 
ities and will in a few years be as scarce and as coveted as some of the 
great early pieces. 

If more space were available I would dwell on the textiles and 
embroideries, on the charming set of three "Vieux Paris" tapestries, 
richly woven with gold thread, with biblical subjects, "Rachel and 
Eliezer," the "Sacrifice of Abraham" and the return of the "Prodigal 
Son." x\.s shown by the coat-of-arins in the upper portion, they were 
doubtless made for the ancient family of Foisseret in Franche-Comte, 
who bore "d'azur au cerf passant d'argent, la tete sommee d'une etoile 
du nieme." 

Finally, 1 must at least draw attention to historical relics like the 
furniture from King Louis Philippe formerly at the Chateau d'Eu, 
and the two pieces from the French Garde Meuble, which are among 
the few items sold after 1870 when France made a desperate effort 
to clear off the financial obligations incurred during the war against 
the Prussians. 

Such are a few of the works of art contained in the Tolentino Collec- 
tion. They have been brought together with infinite pains and with 
the most earnest endeavor to select only such pieces as are a worthy 
object of the student's and collector's attention. Many of these 
examples, all, I believe, in time, will find their way into public 
museums and permanent galleries. May I express the hope that their 
origin should not be forgotten and that they should carry down to 
future generations the name of the eminent connoisseur who has so 
successfully brought them together. 




CONDITIONS OF SALE 



1. Any bid which is merely a nominal or fractional advance inay 
be rejected by the auctioneer, if, in his judgment, such bid would be 
likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute arise 
between two or more bidders, the auctioneer shall either decide the same 
or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase 
money as may be required, and the names and addresses of the pur- 
chasers shall be given immediately on the sale of every lot, in default 
of which the lot so purchased shall be immediately put up again and 
re-sold. 

Payment of that part of the purchase money not made at the 
time of sale shall be made within ten days thereafter, in default of 
which the undersigned may either continue to hold the lots at the 
risk of the purchaser and take such action as ma}' be necessary for 
the enforcement of the sale, or may at public or private sale, and 
without other than this notice, re-sell the lots for the benefit of such 
purchaser, and the deficiency (if any) arising from such re-sale shall 
be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 
A. M. and 1 P. M., and on other days — except holidays — between the 
hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art 
Galleries, or other place of sale, as the case may be, and only on pre- 
senting the bill of purchase. 

Deliver}' may be made, at the discretion of the Association, of 
any purchase during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in 
which the Association is in no wise engaged, and will not be performed 



by the Association for purchasers. The Association will, however, 
afford to purchasers every facility for employing at current ami 
reasonable rates carriers and packers; doing so, however, without any 
assumption of responsibility on its part for the acts and charges of 
the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the pur- 
chaser. Title passes upon the fall of the auctioneer's hammer, and 
thereafter, while the Association will exercise due caution in caring 
for and delivering such purchase, it will not hold itself responsible if 
such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made cither by the owner or the Association 
of the correctness of the description, genuineness or authenticity of any 
lot, and no sale will be set aside on account of any incorrectness, 
error of cataloguing, or any imperfection not noted. Every lot is 
on public exhibition one or more da3's prior to its sale, after which 
it is sold "as is" and without, recourse. 

The Association exercises great care to catalogue every lot cor- 
rectly, and will give consideration to the opinion of any trustworthy 
expert to the effect that any lot has been incorrectly catalogued, and, 
in its judgment, may cither sell the lot as catalogued or make mention 
of the opinion of such expert, who thereb}' wouid become responsible 
for such damage as might result were his opinion without proper 
foundation. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 
.Madison Square South, 

New York City. 



CATALOGUE 



Signor Raoul Tolentino, in pre- 
senting to the American public the 
artistic properties described in the 
catalogue here following, makes 
grateful acknowledgment to his 
first teacher, his uncle, Signor 
Arnoldo Terraeina of Home, to 
whom, above all others, he owes his 
training and knowledge as an 
antiquarian. 



FIRST AFTERNOON'S SALE 

WEDNESDAY, APRIL 21. 1920 

AT THE AMERICAN* ART UAIXKK1ES 
BEGINNING AT 2.30 oVl.OCK 



MISCELLANEOUS ART OBJECTS OF THE FOURTEENTH 
TO THE NINETEENTH CENTURY 

1 — French Cut-glass Cup and Saucer or the Early Nineteenth 

Cextik V 

Cup with looped handles of gilt bronze with acanthus scroll terminating in 
rooster's head and gilt bronze rim. Saucer with gilt bronze rim. Cut 
with hands and roundels of a checkered pattern. 

2 — Florentine Ivory Inlaid Walnut Set of Hour-glasses (Clevsy- 

i>ra) of the Early Sixteenth Century 
Rectangular shape, with set of four hour-glasses in case of walnut with 
molded cornice supported by turned spindles and molded base. Inlaid 
with ivory knobs. 

Htiijht. 3>:, inches: length, ft 1 /., inches. 

3 — Sienese Wooden Coffer of the Fifteenth Century 
Rectangular shape, with hinged lid. Sides and top of lid carved, in 
low relief, with panels of floral sprays with diapered background; ends 
carved with birds, brass angle strips and hinged looped handle. 

lleit/ht. \ inches: Inujth. !>U inches: width. 7 inches. 



4 French Marble Trav of the Early Nineteenth Century 

Oval shape. Mack and white marble, with pierced gallery of silver and 
molded base and paw feet of gilt bronze. 

Length, lOy,, inches; -width, ly., inches. 

5 — Venetian Appliques Glass Vases and Covers of the Eighteenth 

Cent try 

Pear-shaped bodies, with removable domed covers. Decorated with 
Chinoiseries of Chinese ladies, branches of roses, detached floral sprays, 
in cut-out colored paper attached to inner surface of glass and finished 
with background of white. 

Ilritjhl, 1.5 in r Inn. 

6 — Pair ok Xovi Porcelain Vases of the Antonihon Period of the 

Late Eighteenth Century 
Urn-shaped. Of white biscuit ware, decorated in blue, black and gold 
with figures adapted from Etruscan vases. Gilt spreading rims, looped 
handles and circular feet. On rectangular glazed black bases. 

Heii/ht, 10 inches. 

7— — Pair of English Engravings Printed in Colors of the Eighteenth 

Century 

Rectangular shape. "Innocent Mischief" and "Innocent Revenge." One 
showing a group of children chasing a butterfly, the other two girls 
tickling the face of a boy. Engraved by Bonnefoy after R. Westall 
and dated 1799. 

lliit/ht, 15 inches; uiilth, 12 inches. 

8 — English Stipple Engraving ok the Eighteenth Century 

Oval shape. Printed in brown. "The Pet Bird," showing two maidens 
and an undraped child playing with a pet bird in front of its cage. En- 
graved by Pi W. Tonikins after Bartolozzi. 

Jleiifht, 10 inches; width. V2'/ i incite*. 

9 — Venetian Painting on Glass of the Eighteenth Century 
Rectangular shape. Painted with figure of a young woman seated under 
;i tree, to whom a youth offers a basket of fruit. On the ground is seated 
an infant. Landscape background. 

licit/hi, 15 inches; Width, 18% inches. 

10 — Pair of Venetian Glass Paintings of the Eighteenth Century 
Rectangular shape, painted, on glass, with scenes of Dutch interiors and 
figures in the style of Teniers. In old molded gilt frame. 

Heii/ht, 13 '/ 4 inches; wiillh. 18' 4 inches. 




11 — Venetian Ivory and Ebony Inlaid Walnut Chessboard of the 

Sixteenth Centum 
Rectangular shape. Exterior inlaid with .squares of ivory alternating 
with squares of ebony inlaid, with ivory, in a design of acanthus-leaf 
ijiiatrefoils surrounded by a border of ebony panels inlaid with pointed- 
leaf serollings. Interior inlaid in the center with a rectangular panel of 
ebony occupied by an oval medallion surrounded by scrolled acanthus 
leaves, and with a backgammon board inlaid with ivory and rays alter- 
nately plaill and stained green. The raised edge is inlaid with detached 
panels of ebony inlaid, with ivory, in a pattern of scrolled acanthus 
leaves. 

Height, '20i/ 3 inches: width (open), 25% inches. 

12 — Roman Leather BoOXBlNDXXG of the Seventeenth Century 
Rectangular shape. Brown calf, tooled in gold, with panels surrounded 
by scrolled borders nam's with stars and divided by bands of smaller 
panels of alternate hatched and horizontal lines. 

Height. H inches: width, 10 inches. 

13 — Roman Leather Portfolio of the Sixteenth Century 
Rectangular shape. Red morocco leather, tooled in gold, with two panels 
having scrolled borders and occupied by scrolled escutcheons charged 
with the arms of the Harberini family and the order of Saint Francis. 
One surmounted with a Papal Tiara and crossed Keys and one with a 
Bishop's Hat. Fastened with gold-tooled strap. 

Height, li inches: 7iidtlt, 11 incites. 



14— -Venetian Inm.ah> Wai.nit Chessboasd or the Sixteenth Cesttoev 
Rectangular shape, hinged in two portions. One half of the exterior in- 
laid in ivory and light-colored wood with the squares of a chessboard, 
the other half with square panels. Interior inlaid with ivorv and light- 
colored woods as a backgammon board with center panels of intarsia- 
work. 

Length, when o/ien. 2il inrhea: witlth, ichen open, IS iiirhei 

From the old Simonetti Collection, Home. 



15 — Florentine Mandolin or the Seventeenth Cextiuy 

Pear-shaped body, formed of longitudinal bands of ivorv and ebonv 
Pearwood sounding board, pierced and carved with circular medallion 
and with scrolled bridge. Straight carved stem and carved head with 
horizontal projecting carved arm. Original support of woven silk braid 
finished with silk tassels. 

Length, :»i lnehe$; width, u inches. 
From the old Simonetti Collection, Home. 



16 — Venetian Beeviary ok the El&HTEENTH Ckntithy 

Breviary printed in black and red at Venice in the year 1744 and pub- 
lished by the Balleoniana Press. Bound in red velvet embroidered in 
colored silks and gold thread with scrolled escutcheon, with the coats- 
of-arms of the owner and the order of St. Clare. Title page illuminated 
with the name of the owner, a Sister of the order of "Poor Claires " 
Brass clasps. 



17 — Venetian Gilt Wood and Wire Musical Birdcage of the Eigiit- 

eentii Century 

Of gilt wire. Circular-shaped body, with domed cover and brass swing- 
ing ring finial. Incurved circular base of gilt wood, incised with floral 
meander, on ball feet. Interior fitted with artificial birds of bright- 
colored plumage, perched on branches of a tree and arranged to whistle 
tune. 

Height. 25 Indus: diameter. 10 inches. 

18 — Venetian Wire Birdcage of the Eighteenth Centi ry 
Bectangular shape with chamfered angles, domed top with spirally twisted 
ring handle and wooden pendants and rectangular wooden base. Formed 
of scrolled and spirally twisted wires, with projecting seed and water 
receptacles at sides. Painted green and yellow. 

Heifihl, 271/, inrlies: length, 1S' L , inches: icitlth, 15 inches. 

19 — French Kngkaving in Colors of the Eighteenth Century 

Cry of London: "Knives, scissors and razors to grind." An old man 
with a grindstone and two girls in white dresses. (Hare.) 

Height. 18"', inches: width, 11 inches. 

20 — Bi rgi ndian Gold Earring of the Fourteenth Century 
Circular eahoehon-eut garnet, known as a carbuncle. In gold setting 
formed of volutes of gold wire with loop and hook of gold. 

21 — French Whought-iron Bag Frame of the Fifteenth Centi ry 

Oval-shaped ring dragons, with voluted tails and roundels. Straight 
loop, with rectangular wings pierced and wrought with a star and 
fleurs-de-lis. 

Length, Sy„ inches. 

22 — French Silver Mustard-pot of the Eighteenth Centi ry 
Cylindrical shape. Open sides, divided by three plain flat tapering pilas- 
ters with spoon feet; horizontal bands above and helow. pierced with 
quatrefoils, and engraved, molded rim; hinged domed lid with pineapple 
finial and flat looped handle. Blue glass liner. Paris touch of the eight- 
eenth century. 

Height. t :; t inches. 

28— Dr/TCH Silver Coffee-pot of the Empire Period 

Vase-shaped body, with hinged domed lid, acorn finial, curved horse- 
headed spout, looped handle and band of engraved palmettes. On three 
curved tapering legs with female masks and paw feet. 

Height. !' inrlns. 



24 — Silver Bowl, Cotsb and Stand of the Eighteenth Century 
Coupe-shaped howl, with looped handles terminating in dogs' heads. 
Domed cover, with finial shaped as laurel wreath; circular foot and 
saucer-shaped stand ; rim of cover, foot of howl and rim of stand deco- 
rated with hands of lotus leaves. Turin hall-mark of tlie eighteenth 
century and maker's mark "G.F." 

Height, ay., inehex; iianuttr, 8 inches. 

25 — French Parcel Gilt and Enameled Silver Ewer ok the FIFTEENTH 

Century 

Pear-shaped body, incurved neck, cylindrical stem, molded circular foot, 
domed and hinged lid, acanthus-leaf thumbpiece, acorn-shaped acanthus- 
leaf finial and Hat looped handle. Body, neck, foot and hack of handle 
decorated with bands of applique gilt ornament fashioned in high- 
relief as acanthus-leaf scrolls. Those around neck and hodv 
interrupted by circular medallions occupied by heraldic shields charged 
with coats-of-arms and quatrefoils in colored champleve enamels on green 
grounds. Around the body are bands of incised trefoil ornamentation. 
Two Maltese Cross marks. 

Height, 17 inches. 

(Illustrated) 

26 — French Silver Tka-skt and Tray of the Eighteenth Century 
Hexagonal pear-shaped bodies, with curved spouts, square looped handles 
and hinged domed covers with pear and leaf finials. Flat-chased, with 
panels of fruit, pendants hanging from looped ribbons and groups of 
fruits on dotted grounds. Interiors of ewer and sucrier gilt. Oval trav 
with gallery pierced in a design of oval medallions. Set consists of teapot, 
coffee-pot, cream-ewer, sucrier and tray. Paris touch for 178(5. 

(Hl/tst rated) 

27 — French Clock of the Empire Period 

Lvre-shaped case of copper finish and gilt bronze, with cresting formed 
as scrolled escutcheon ami basket of flowers. On circular molded foot 
and square base. Enameled dial, inscribed, "Chapon et Liquier." 

Height, 12 inches. 

28 — French Gilt Bronze Clock of the Empire Period 

Circular clock dial, surmounted by a trophy of a Roman standard, a can- 
non and a fold of drapery, and flanked, on one side, by the standing 
figure of a grenadier in bearskin hat with three piled flintlock rifles, and 
on the other by a helmet and cannon ball. Rectangular base, with 
wreath and eagle, helmets and breastplates at angles and festoons of 
flowers and leaves. Base of gilt bronze scrolls and volutes. 

Height, 27'.:. inches. 
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29 — FLORENTINE SlEVEIt AND ROCK CuVM.M. V.M'ER KxiKE OF THE SIX- 
TEENTH Cextiky 

Straight handle with chamfered angles and voluted pommel of rock 
crystal and with molded and chased silver gilt mounts. Spreading 
incurved hhulc of steel damascened in gold with scrolled leaves. 

Length, 11 % inches. 




30 — French Bkox/.k and Limoc.es Enamel Cross ok the Foirtekxth 
Cextihv 

Cross with figure of crowned Christ hanging on cross with "I N B I" 
label, on larger cross decorated with bronze bosses and Limoges champlevc 
colored enamels in a pattern of roundels. Surrounded bv cruciform 
background of wood. 

Il> ii/hl, 7% inche>. 



31 — French Bronze .\xi> Enamel Limoges Dish os the E.mu.y Foir- 

TEEXTH CeNTTRY 

Circular shape, with flat rim. Repousse, chased and decorated with 
Limoges champleve enamels, as to the center with a circular medallion 
occupied b_v a half-figure of Christ, crowned, with a cruciform nimbus and 
His hand raised in the act of benediction, surrounded by a border of 
scrolled Gothic leaves, and as to the rim with six circular medallions occu- 
pied by trefoil of vine leaves. 

Diameter, Ily a \nehei. 




32 — French Gii.t Bronze and Horn Goblet of the Foikteenth Centi ry 
Coupe-shaped bowl of polished horn, witli molded rim of gilt copper and 
enclosed in hinged straps decorated with grounds of incised zigzags and 
trefoiled borders. Hexagonal molded stem with knop formed of two 
tiers of incised trefoiled arches with Gothic pinnacles at the angles. 
Hexagonal spreading base decorated with chased acanthus leaves on 
a granulated ground and circular foot. Stein and base of gilt copper. 

Height, 9 inches. 



32a — French Gilt Bronze Cartel Clock ok THK Eighteenth Cexti ky 
Circular dial, With glazed pendulum case. Scrolled case of gilt bronze, 
with pointcd-leaf pendants, vase-shaped finial and leaf and berry apron. 
Works signed bv Dcnierc, of Paris. 

Height, 14 inches. 



33 — French Gothic and Kxamklkii Candlestick OF the Fourteenth 
Century 

Columnar stem, formed of five clustered pillars bound by molded bands 
entwined with wreaths of wrought leaves. Circular spreading foot with 
raised heraldic shield charged with a coat-of-arms in blue champleve 
enamel. Traces of original gilding. 

Height, U inches. 

{Illustrated) 



34 — Venetian Ivory and Bronze Cahinet ok the Sixteenth Century 
Rectangular shape. Hinged domed cover, with couchant lion in gilt 
bronze as finial lid forming a box. Body with dentelled cornice and two 
hinged doors with paneled front decorated with scrolled and pierced 
quatrcfoils of bronze, with centers of old Roman cameo bust portraits 
of Roman Emperors in lava and stone. Plinth fitted with drawer witli 
scrolled bronze keyhole escutcheon, shaped apron and bracket feet. 

Height, U inches; length, Wy. incite*. 

Front the Marcuard Collection, Florence. 

( Illustrated) 



35— Venetian Inlaid Tortoise-shell Table Screen of the Eighteenth 
Century 

Octagonal screen, with shaped tortoise-shell frame inlaid with engraved 
brass in a pattern of acanthus-leaf scrolls and birds and in colored 
enamels with a shield charged with a coat-of-arms. Inner frame of 
C-scroll pattern, cresting and side brackets of oval medallions, shell and 
C-scrolls of gilt bronze. On octagonal baluster-shaped stem and tripod 
base of three rotated ami scrolled legs decorated in relief with rosette- 
mid acanthus leaves of gilt bronze. Screen encloses panel of silk brocade. 

H«igkt, 2- inches: width, l(i inches. 



X 



36 — Venetian Carved a.vii Gilt Wood Clttb N amk-iioaiid ok the Eioht- 

EKNTH Centi'RY 

Rectangular-shaped tablet, with four vertical divisions, having horizontal 
channels for the reception of name cards. In the center is a vertical 
hand carved with a rosctted guillochc pattern, above a tablet painted 
with an inscription, flanked by dies with gutta> and lions' masks, sur- 
mounted by a carved wreath of leaves and flanked by festoons of leaves 
and flowers. At the sides are carved floral pendants and below a shaped 
apron with demi-rosette and pear-shaped acanthus-leaf pendants. En- 
tirely gilt. 

Ileiiiht, <>6", inches: toidtk, 31 inches. 

37— Xorth Italian- Carved Ox Yoke ok the Sixteenth Cextury 

/ Double curved shape, carved in low relief mi one side with panels occu- 
pied bv the interior of a kitchen with a woman baking bread and a Madia, 
and by groups of a plough, a cart and agricultural implements. Carved 
on the other side with a cow and horse. 

Leni/lh, H inches. 

38 — Venetian Wax Abchikfiscofax Crozleb ot the Sixteenth Centi ry 
Head formed as voluted crook, of scrolled acanthus leaves supporting 
seated figure of Lamb, with two couchant lions at base. Square base 
with round arched niches, one occupied by figure of a saint and cylindri- 
cal staff modeled as a reed ami entwined at foot with serpent. 

Lentil h, 80 inches. 

From the old Simotictti Collection, Home. 

39 — Venetian Cakvkh and Gii.t Wool Processional Standard of THE 

Seventeenth Centi kv 
Wooden standard, carved and pierced with two Putti, voluted scrolls. 
Cherub and descending Spiritus Sanctus Dove. On cylindrical stall 
covered with spirally twisted silk ribbon and brocade and finished with 
silk tassels. 

Length. 80 inches. 

From the old Simonctti Collection. Home. 



MAJOLICA OF THE SIXTEENTH AND SEVENTEENTH 

CENTURIES 

40 — Faenza Majolic a Dri g Vase ok the Sixteenth Cextcry 

Pear-shaped body, with incurved neck and circular foot. Invested with 
a white glaze, ami decorated, in blue, green and yellow with a medallion 
occupied bv a couchant heraldic lion and surrounded by a wreatli of 
pointed leaves and fruits and by zigzag scrolls of dark blue. A label 
inscribed with the name of the drug in Roman letters below. (Chipped.) 



Hi iifh t . 7 inches. 



41 — Cafaggiolo Majolica Pharmacy Ai.harkllo aw the Sixteenth 

Century 

Cylindrical shape. Decorated, in blue, green and yellow, on a irhitc 
ground, with a portrait of a youth, label with name of drug, and panels 
of leaves, zigzags and scrolling*. 

Height, 7>/i inches, 

42 — Lom Majolica Inkwell of the Seventeenth Century 

Formed as a vase-shaped inkwell supported by three heraldic convention- 
alized lions resting their paws on scrolled escutcheons and decorated 
in relief with three grotesque masks on circular base with two coupe- 
shaped and one cylindrical receptacle for sand and pouncet. Invested 
with a dark brown glaze simulating bronze. 

If eight, 7'/ 2 inches. 

43— — Pair of Caltaciroxf. Majolica Pitchers ok the Sixteenth Century 

Pear-shaped bodies, with straight spouts and flat looped handles. In- 
vested with a white glaze and decorated, in dark blue, green and yellow, 
with circular medallions occupied by the heads of an old man and young 
woman, and with rosettes and scrolled leaves. (One spout restored.) 

Height, 8% inches. 

44 — Deri ta Listred Majolica Dish of the Sixteenth Century 
Circular shape, with spreading sides. Invested with a white glaze and 
decorated, in blue and yellow lustre, with the portrait of a youth in 
sixteenth century costume and with a border of pointed panels enclosing 
voluted leaves. 

Din meter, T/, inches. 

45 — Faenza Majolica Drug Pitcher of the Sixteenth Centi ry 
Pear-shaped body with straight spout, entwined by a modeled cord and 
with a mask at its base, incurved neck, molded circular foot and double 
looped handle. Invested with a white glaze and decorated, in blue, green, 
orange and yellow, with fruits, masks and dancing. An Amorino above, 
a lal>el inscribed with the name of the drug in the center, and below an 
oval medallion occupied with initials and supported by Amorini with 
scrolled terminations. 

Height, 9 inches. 



4<> — Cafacgiolo Majolica Pharmacy Vase ok the Fifteenth Century 
Fear-shaped body, cylindrical neck, straight spout and looped handle. 
Decorated, on a white ground, in colors, with scrolls and a label with 
the name of the drug. 

Height, 81/, inrhm. 

47 — Castel Dirante Majolica Pine-cone Vase of the Sixtkkntii 

Century 

Vase in form of a pine-cone with circular molded foot decorated with light 
blue and brown glazes, ami with bands of blue and orange. 

Height, U£ inches. 

48- — Faenza Majolica Pine-conk Vase of the Sixteenth Centi iiv 

Vase in form of a pine-cone with circular molded foot. Invested with 
vertical (juarterings of dark blue and yellow glaze. (Foot repaired.) 

Height, 10 inrhm. 

49 — Cafaggiolo Majolica Bottle of the Sixteenth Century 
Semi-globular shape, modeled as a human head, with straight spout and 
double looped handle. Decorated, on a white ground, in colors, with 
butterflies and a Latin inscription. Dated 1599. 

Height, Sy t inches. 

50- — Pair of Castel Durante Majolica Drug Vases of the Sixteenth 

Century 

Pear-shaped bodies, with incurved rims and circular feet. Invested with 
a white glaze and decorated, in blue, green and yellow, with circular 
medallions, one occupied by the Franciscan emblem, and one with an 
Amorino, and surrounded by wreaths of pointed leaves and fruits and 
looped ribbons. Labels inscribed with the names of drugs below. 

Height, <>>/., inchr*. 



51 — Kakly Cafaggiolo Majoxica Pharmacy Vase of the Fifteenth 

Cexti-ry 

Pear-shaped body, incurved neck, straight spout and looped handle. 
Decorated, on a white ground, in colors, with scrolls, leaves, fruits 
and a label. 

II • it/lit, 10 inrbt*. 

yott; From the Von Rerkrrnt Collection unci illustrated in his hook on "Italian 
Majolica." 

52 — Persian (Kashan) Pottery Ai.bakello of the Sixteenth Centi ry 
Cylindrical shape, with incurved sides, cylindrical neck and incurved 
foot. Invested with a dark blue glaze stopping short of the foot. 

Bright. 12 inch?*. 

53 — Pair of Persian (Kashan) Pottery Albareli.i of the Sixteenth 

Centcky 

Cylindrical shape, with incurved sides, sloping shoulders and cylindrical 
necks and feet. Invested with a light blue glaze stopping short of the 
feet. 

Bright, 12 inches. 

54 -Peiisian (Kashan) Pottery Ai.iiakei.i.o of the Seventeenth Century 
Cylindrical shape, with incurved sides, sloping shoulders and spreading 
neck. Invested with a dark blue glaze stopping short of the foot. 

Bright, 12 inches. 

55- — Pair of Faexza Majolica Albarelli of the Sixteenth Century 
Cylindrical shape, with incurved sides. Invested with a white glaze and 
decorated with horizontal bands of green and orange and with a broad 
band of blue decorated with scrollings in white reserve. 

Bright, 9\ 4 inches. 



66 — Majolica Two-haxuled Pharmac y Vase ok the Sixteenth Centiry 
Pear-shaped body, with looped handles. Decorated, in blue, green anil 
yellow, on a white ground, with portrait of a young woman, name of the 
drug and scrolling. (Repaired.) 

Height. 8 inches 

( lUuttrated) 



57 — Urbino Majolica Plate ok the Sixteenth Ckxti ry 

Circular shape. Painted, on a blue ground, in colors, with portrait of a 
woman, inscribed, "w, rpolj t.\." In case. 

Diameter, 1y t inches. 

( Illuxt nit cil ) 



58 — Rhodian Ware Plate ok the Sixteenth Cent vat 

Circular shape, decorated, on a bluish-white ground, in colored enam- 
els, with a Rbodian Knight. 

Ilhiiii li r. I'll , inrhi s. 



59 — Pair ok Faexza Majolica Pharmacy Alhahelli ok the Sixteenth 
Cent try 

Cylindrical shape, with sloping shoulders modeled in relief and molded 
feet. Invested with a white glaze and decorated, in blue, yellow and 
green, with acanthus-leaf scrolls, bands of acanthus leaves and the names 
of the drugs in Gothic letters. 

If right. Ill inches. 



60 — Castei. Di rante Faexza Pitcher with Handle ok the Sixteenth 
Centcry 

Pear-shaped body, with incurved neck, circular foot, straight spout 
encircled by a modeled cord and flat looped handle. Invested with a 
white glaze and decorated, in blue, orange and yellow, with a diapered 
pattern of floral rosettes. 

Height, 10 inches. 



61 — Pair ok Savona Majolica Pitchers ok the Sixteenth Cextcry 
Pear-shaped bodies, with straight spouts, looped handles and incurved 
necks. Invested with a blue glaze and decorated, in black, with scrolled 
acanthus leaves. 

Height. 10% inches. 



62 — Pair of Savona Majolica Vases ok the Seventeenth Centi rv 
Pear-shaped bodies, cylindrical rims, circular feet and upright leopard's 
head handles. Decorated, on a white ground, in blue, with landscapes 
and figures in seventeenth century costumes. 

Height, 6% inches. 

From the Ma mi aril Collection, Florence . 



B.'J— Lol)l M.XJdl.K A I'll AKMACY V ASE OF THE SEVENTEENTH IY.NTI It V 

Cylindrical bulbous shape, with straight side, incurved rim anil foot ami 
handles modeled as winged Grecian sphinxes with serpentine terminations. 
Decorated, on a white ground, with scrolling ami with the name of the 
drug on a label. 

Height, 13% inrhet. 

From tiie Marcuard Collection. Florence. 

64 — Cafacgiolo Li strku Majoi.ua Dish ok the Sixteenth Centi rv 
Circular shape, with Hat rim, gauffered edge and fluted center. Invested 
with white glaze and decorated in lust red hrown and hhie with radiating 
panels occupied by shuttle-shaped figures and with a flower and leaf 
border. Mark 1* and Monogram. 

hlntnrtrf, fU , inches. 

Xote: This is an exceptionally interesting piece. Though it hears the mark of 
the C'afaggiolo ]intte-r, I'ietro I)i Pilipo, the lustre is that associated with (oihhio Ware. 

65 — Savona Majolica Vase of the Seventeenth Centi hv 

Hulbous pear-shaped body, with spreading neck, pierced and molded 
rim, molded circular foot and two looped handles with scrolled termina- 
tions. Decorated, on a white ground, in blue, with Putto astride a gro- 
tesque horse, trefoils, arms of France and Austria, voluted scrolls and 
flowers in relief. 

Diameter, 10',j inche*. 

Front the Marcuard Collection, Florence. 



(Hi I.niu Majolica Pharmacy Vase of the Late Sixteenth Cextcrv 
Bulbous cylindrical body, incurved neck, molded circular foot and looped 
handles modeled us winded (irecian sphinxi Decorated, on a white 
ground, in colors, with scrolls, flowers, leaves, fruit, figures of deer mid 
with the name of the drug. 

Height, 12 inchet. 

From the Marcnartl Collection, Florence. 



(57 — Faenza Majolica Vase ok tiik Sixteenth Centtky 

Pear-shaped body, with annular rim. Invested with a white glaze and 
decorated with a ground of light blue, panels of scrolled leaves and 
floral sprays in dark blue and with a hand of scrolled ornamentation in 
white reserve. 

Height, 11 inches, 

68 — Castel Dcraxte Majolica Dure; \ ask wi th Handles of the Six- 
teenth Cextiry 

Pear-shaped body, with incurved rim, circular foot and flat looped 
handles. Invested with a white glaze and decorated, in blue, orange and 
yellow, with diapered pattern of floral rosettes and a scrolled label, in- 
scribed with the name of the drug in Roman letter-. 

Height, 11 btektl. 



69 — Damascus Pottery Howl ok the Sixteenth Centiry 
Couju'-shaped, with carved sides. Invested with a white glaze anci 
decorated, in blue and green, as to the center, with an octagonal medal- 
lion with incurved sides occupied with diagonally crossed lines ami 
scrolling*, and as to the sides, with spade-shaped panels enclosing two 
shuttle-shaped dolled ornaments surrounded bv scrollings. 

II right, t iurhm: ilinmrtrr. 12 inrlirf. 

70 — DAMASCUS Pottery Howl ok the Sixteenth C$xtitby 
Coupe-shaped, with curved sides am! flat rim. Invested with a white 
gla/e and decorated, in blue, green and yellow, as to the center, with a 
hexagonal pointed leaf rosette, and as to the sides, with spade-shaped 
panels alternately outlined in green and yellow, and occupied bv hatched 
diapers in blue. The rim decorated with a border of a line and pear- 
shaped splashes in blue. 

IJiighl. t 1 , tiirhrt : tHnturltr. It inrhrs. 

71 Cafacchh.o M.uoi.ica I'harmaci AutABELLO ni thi Sixteenth 
Cen i rit v 

Cylindrical shape, decorated in blues and yellow, on a white ground, 
with a portrait of a turbaned Turk, a label with name of drug and 
scrolled acanthus leaves. 

II 'right . I2> , inrhif. 

(Ill it stmt ft!) 

72 — -Pair ok Savoxa Majolica "Ko< aille" Plates ok THE ElOHTEEKTH 
Centiry 

Circular shape, with scroll and shell rims, and scalloped edges. Deco- 
rated, on a white ground, in blue, with landscapes, trees, buildings and 
figures. 

Ilium) ti r. Hi iitrlir*. 

From the Marcuard Collection, Florence. 

(Must m tt<l) 

7'-i~ Pair ok Swo.va Majolica "Ho< aii.i.e" Plates ok the ElOHTEESTTH 

CeXTKHY 

Circular shape, with scroll and shell rims and scalloped edges. Deco- 
rated, on a white ground, in blue, with landscapes, trees, buildings and 
figures. 

Pin mrtrr. Hi itirht.< 

From the Marcuard Collection, Florence. 
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74 — Savoxa Majoi.k a Dish ok the Seventeenth Centi ry 

Circular shape, with curved rim and scalloped edge. Decorated, on a 

white ground, in blue, with n landscape, trees and figures of lovers. 

Diameter, l~>'\ inches. 

From the Marcuard Collection, Florence. 

(Illustrated) 

75 — Savoxa Majolica Plate of the Seventeenth Centiry 
Circular thapc, with curved rim. Decorated, on a white ground, in 
blue, with a landscape and building and a figure subject of a reclining 
Venus surrounded by Amorini. 

Diameter, 18 1 /. inchis. 

From the Marcuard Collection, Florence. 

(Illustrated) 

7(5 — Savoxa Majoi.k a "Roc aim, e" Plate of the Seventeenth Centiry 
Circular shape; curved rim and scalloped edge. Decorated, on a white 
ground, in blue, with a central medallion of a woman seated in a land- 
scape surrounded by scrolls and leaves. 

Diameter, 17'/, inches. 

From the Marcuard Collection. Florence. 

(Illustrated) 

77 — Savoxa Majolic a "Kocaille" Plate of the Sevexteextii Cexti ey 
Circular shape; curved rim and scalloped edge. Decorated, on a white 
ground, in blue, with a central medallion of three seated female figures 
surrounded by Amorini, landscapes and buildings. 

Diameter, 17 inches. 

From the Marcuard Collection, Florence. 

(Ill list ratal) 

78 — Savoxa Majolica "Roc aille" Plate ok the Seventeenth C'knti in- 
Circular shape, with scalloped edge. Decorated, on a white ground, 
in blue, with a central medallion of warriors and horses. 

Diameter, 15';. inches 

From the Marcuard Collection. Florence. 

(Illustrated) 



79 — Pesaro Majolica Plate of the Sixteenth C'exti uv 

Qircular shape. Painted, in colors, the center, on a blue ground, with 
head of Roman Emperor and Latin inscription, the rim on a white 
ground, with scrolled leaves and flowers. In case. 

l>innirter, 15% inches. 



80 — Venetian Majolica Ewbb or the Sixteenth Century 

Pear-shaped body, incurved neck, pointed spout, looped handle with 
mask termination in relief and circular molded foot. Invested with a 
white glaze and decorated, in yellow, brown and blue, with a scrolled 
escutcheon charged with the arms of the Pisani family and supported by 
two figures of Victory. 

Height, 13'/., inrhef. 



81 — Dekita LrsTHKi) Majolica Plate of the Sixteenth C'kmi kv 

Circular shape. Decorated, on a white ground, in golden lustre and 
blue, with a crowned "N," the initial of the family for whom the plate 
was made, and with scrolled leaves. 



82 — Pesako Majolica Plate of the Sixteenth Centiry 

Circular shape. Painted, in colors, the center, on a blue ground, with 
the portrait of a woman with uncovered breast, the rim on a white ground 
with panels of imbrications and scrolls. 

Diameter, Vt% inches. 



83 — Pair ok Savoxa Majolica "Rocaille" Plates ok the Eighteenth 
Cextihy 

Circular shape, with scroll and shell rims and scalloped edges. Deco- 
rated, in blue on white, with landscapes, trees, buildings and figures. 

Diameter, 1(3 inches. 

From the Marcuard Collection, Florence. 



84 — Pair of Savoxa Majoi.u a "Hot aili.k" Plates of the Eighteenth 
Cextiry 

Circular shape, with scroll and shell rims and scalloped edges. Deco- 
rated, on white, in blue, with landscapes, trees, buildings and figures. 

Diameter, 16 inches. 

From the Marcuard Collection. Florence. 



8+a— Dertta Lcstred Majolica Plate of the Fifteenth Centckv 

Circular shape. Decorated, on a white ground, in golden lustre and 
blue, the center with an heraldic statant lion, the rim with a pattern of 
imbrications. 

Diameter, Hi inches. 

(Must rated) 



84?b — Dertta LusTKXD Majolica Plate of the Fifteenth Centckv 

Circular shape. Decorated, on a white ground, in golden lustre and 
blue, the center with the figure of a female saint holding a book and 
a castle, the rim with panels of imbrications and scrolls. 

Diameter, 13 inches. 

{Illustrated) 



8-tc — Dercta Lcstrei) Majolica Plate of the Fifteenth Centckv 
Circular shape. Decorated, on a white ground, in golden lustre and 
blue, the center with the figure of a nymph hammering a crowned heart 
on an anvil, the rim with panels of imbrications and scrolls. 

Diameter, 13 inches. 

(Illustrated) 



85 — HisrAxo-MoREsai'E Faience Dish ok the Fifteenth Centiry 
Circular shape. Decorated, in copper lustre on a white ground, the 
central raised boss with an eagle and hands of scrolls, diapering and 
rosettes, the interior side with an inscription in Gothic letters and the 
rim with trefoils in relief and scrolled leaves and flowers. 

Diameter, 16% inches. 

( lUuxt nit ft!) 

86 — Pair of Castelli (Abrizzi) Majoi.u a Ai.hakf.i.i.i of the Eighteenth 

Centiry 

Cylindrical .shape, with incurved sides, rims and feet. Decorated, on a 
white ground, in colors, with figure subjects of Noah on the summit of 
Mount Ararat anil the Vision of Elijah in the Desert. By Carlo An- 
tonio Grue. 

Height, ]T> inches. 

( Illustrated) 

87 — Faenza Majolica Vase and Cover of the Sixteenth Century 
Pear-shaped body and removable cover modeled in the form of an owl 
with wings, the head forming cover. Decorated, on a white ground and 
in color, with feathers in relief and painted naturalistically. 

Height, 11)% inches. 

88 — Cafaggiolo Majolica Deep Dish of the Sixteenth Centi ry 
Circular shape, with flat rim. Invested with a white glaze, and decorated, 
as to the center, with the figures of two soldiers in sixteenth century cos- 
tumes of yellow, orange, black, white and green. One holds a halberd, 
the other is girt with a sword. Blue background, flanked by convention- 
alized branches of flowers. Him decorated in similar colors with alter- 
nate panels occupied by acanthus-leaf scrollings and imbrications. 

Diameter, 11 y g inches. 

89 — Asia Minor Pottery Plate of the Sixteenth Centi ry 
Circular shape, with curved rim. Invested with a white glaze and deco- 
rated, in blue and green, as to the center, with a cinqucfoil medallion of 
white reserve occupied by a floral rosette and surrounded by five floral 
medallions separated by pear-shaped leaves in dark blue; as to the rim. 
with four medallions of white reserve, occupied by floral rosettes in blue 
on grounds of green hatchings separated by diapered panels of blue and 
brown hatchings. 

Diameter, '21 inches. 



90 — Savoxa Majolica Plate ok the Seventeenth Cextiky 
Circular shape, with flat rim. Decorated, on a white ground, in blue, 
with a landscape, trees and grotesque figures accompanied bv a cow and 
a dog. 

Diameter, 18% incite*. 

From the Marcuard Colla tion, Florence. 

( Illustrated) 

91 — Pesako Majolica Dish ok the Sixteenth Cextiry 

Circular shape, with flat rim. Decoruted, on a white ground, in colors, 
as to the center with two standing figures of soldiers in striped jerkins, 
and as to the rim with alternate bands of diapered imbrications, and 
voluted scrolls. 

Diameter, 17 inrhen. 

(Illustrate/!) 

92 — Persian Pottery Table Top ok the Seventeenth Centi kv 
Circular shape. Formed of sixteen radiating sections. Decorated, on 
a white ground, in colors, with radiating arabesques of scrolled pointed 
leaves and volutes of serrated leaves, all in the Saracenic manner, with 
bands of interlacements and with a central starred medallion. 

From the Dal Zotto Collection, Venice. 

(Illustrated) 

93— Savoxa Majolica Vase ok the Seventeenth Cextiry 
Pear-shaped body, incurved neck, spreading circular foot, scalloped rim 
and looped handles with mask terminations. Decorated, on a white 
ground, in colors, with Putti and Amorini. 

From the Marcuard Collection, Florence. 

93a — Lorn Majolica Vase axd Cover of the Eighteenth Centiry 

Pear-shaped bodv, w ith domed cover and ball finial ; scrolled escutcheon- 
shaped handles with leaf terminations. Cylindrical stem and molded 
circular foot. Invested with a white glaze and decorated with floral 
festoons in relief, depending from scrolled mask medallions, and with 
marbling in blue and yellow. 

Height, 22 inches. 



9-i— Pair of Auri zzi Wake Vases and Covers of the EIGHTEENTH CentI uv 
Incurved cylindrical bodies, spreading circular fect and domed covers. 
Decorated, on a white ground, in colors, with figure subjects, scrolls and 
landscapes with deer. Pear-shaped acanthus-leaf tinials. By Francesco 
Antonio Grue. 

Hriilhl. 1!> inrlf t 

( Must ratal) 



95 — Faexza Majolica Statcette of the Sixteenth CeXTVKY 

Standing figure of the Virgin, glazed in yellow robe, with green necker- 
chief and blue mantle and hood stained with white. She holds on her 
left arm with both hands the undraped Child Christ, who holds a globular 
fruit in His right hand. On rectangular brown glazed base. 

Height, is inches. 

From the Fit* Ilfura Collection. Loudon. 



{HI ust ratal) 



96 — Caste i. u (Ahrizzi) Majolica Pharmacy Vase ok the Eighteenth 
Centvry 

Pcar-shapcd body, incurved neck and Hat looped handle*. Decorated, 
on a white ground, in colors, with a subject of warrior on horseback 
threatening a cripple with his drawn sword, with scrolls and the name 
of the drug in a panel. 

Jlrir/ht, 19V4 iitehts. 

(lllu rt rated) 



97 — Early Florentine Majolica Orcio or Oil Jar. Sixteenth Centiry 
Pear-shaped body, with horizontal ribbings, incurved neck and two flat 
looped handles. Decorated, on a white ground, in colors, with scrolled 
leaves and flowers and medallions and with an egg-shaped escutcheon 
charged with the Medici coat-of-arms. With cylindrical and rectangular 
molded pedestal. 

Hiiiiht, 24 inche*. 

From the Marcuurd Collection, Florence. 

(Ill list rated) 



9H — TrscAX Majolica Orcio oh Oil Jar ok the Sixteenth Centi ry 
Pear-shaped body, with horizontal ribbing, incurved neck, two projecting 
spouts and two flat looped handles. Mottled green-glazed body, deco- 
rated with a scrolled egg-shaped escutcheon charged with the coat-of- 
arms of a patrician family. 

Hiiflht, 35 inchet. 

From the Marcuurd Collection, Florence. 



( Illustrated) 



98 



09 — Early Cakaccuu.o Majolica Tile ok the Fifteenth Centiby 

Rectangular shape. Decorated, with a portion of "The Flight of 

Darius." in colors, on a white ground, and lined so as to simulate mosaic. 
This tile shows a portion of a horse's trappings consisting of a deer's 
head from which issues a headed pendant, while from its horns, fastened 
by scrolled ribbons, depends a conventionalized festoon of flying birds. 

If riii lit, 15 i lichen: 'will 111, I *> inches. 

Snie: This and the following came from the celebrated collection of Senator 
Monteverde < «f Some, the eminent sculptor, who ilieil nhoiit four years jij;i>, 

{Illustrated) 

100 — Eaki.y Cafaociolo Majoi.ua Tile ok tke Fifteenth Cexti ry 

Rectangular shape. Decorated, on a white ground, in colors, and lined 
so as to simulate mosaic, with portion of "The Flight of Darius," show- 
ing a horse's head and two heads of turhaned warriors, one representing 
Darius with an expression of horror. 

Iliiijlil. 15 inches: width, 18 inches. 

(Illustrated) 



101 — Gr.k< 'o-Romax Glass I'xci kxtarii m OK the Fifth C'exti in B.C. 

Opaque white glass. Columnar shape, with looped handles. Decorated, 
in brown, with horizontal lines and zigzags. 

hrnfllh, %'■"■', inches. 



1[)-> — Gh kco-Romax Glass Ukobentamum of the Fifth Cexti ry B.C. 

Opaque white glass. Columnar shape, with looped handles. Decorated, 
in brown, with horizontal lines and zigzags. 

Length. \ inches. 



.'{—Greek Gilt Terka-cotta Bas-relief 

Head of Pallas, formerly termination of term. Face gilt, hair painted. 

Height, (> inches 



4 — Two Greek Gilt Tekra-cotta Bas-reliefs of the Second Cexti ry 
B.C. 

Heads of Venus, with flowing locks and chiton over left shoulder. Ar- 
ranging her hair with left hand. Traces of gilding. 

Height. 6'/ 2 inches. 




100 



105 Faenza Terra c otta Bist ok the Sixteenth Centiry 

Portrait of a youth with classic robe, knotted at the left shoulder. 
Glazed in the Delia Robbi*. tnanner in dark brown. 

Height, 9 inrhen. 

106 — Tanagra Terra-cotta Figtrixe. Fifth Centi rv B.C. 
Full-length figure of a Woman Dancer. A young woman in a flowing 
diaphanous robe, which covers the lower part of the face in the manner 
of a yashmak or Oriental veil, stands erect in an attitude of dancing with 
one arm akimbo and the other across her breast. On rectangular molded 
pedestal. 

Height, 10% invite*. 

(Illustrated) 

107 — -Greco-Roman- Terra-cotta Vase ov the Third Centiry B.C. 
Pear-shaped body, with cylindrical neck and bulbous rim, surmounted by 
a figure leaning on a pedestal. At the sides, supported on modeled 
figures of rearing horses, are figures of winged Victories. Body deco- 
rated with Medusa's head. F.xcavated at Canossa (Magna Gracia). 

Height. 311 inches 

( Illustrated) 

ION -Gr.kco-Romax Terra-cotta Vase of the Third Centcry B.C. 

Olobular body, with three rectangular vertical projections, surmounted 
by figures with upraised hands. Body decorated with mask and festoon. 
Excavated at Canossa (.Magna Gr;ecia). 

Height. .'i'J incite*. 

(Ill list ratal) 

IDS) — Pair ok Gr.eco-Roman Terra-cotta Vases ok the Third Centcry B.C. 
Pear-shapetl bodies, cylindrical necks, spreading rims, flat looped handles 
and circular feet. Bodies decorated with modeled figures of Nereids 
and others. Excavated at Canossa (Magna Gnecia). 

Height. 86 inches. 



no— i' A I It OK (xREEK T*ERR A-l'OTTA BoTTI.Es OK TIIK SkCONM I EN'TI KV B.C. 

Modeled as tin- figures of goats wearing cleft curved and pointed hats, 
with flat looped handles on back and cylindrical nozzle at breasts. On 
four rudimentary feet. Bodies incised with dashes. Excavated at Melos. 

HtUfht . ti iitr/ifs : length, 7 incites. 

( Ilht.it rated) 



111 Etui si an Tkkha-cotta Crater Vase ok the Second Century B.C. 
Pear-shaped body, incurved neck, domed circular foot and straight 
looped handles terminating in leaves. Decorated, on a black ground, in 
red and white, with a band of meander pattern with heart-shaped leaves 
and a figure subject of a knight on foot holding a spear and leading his 
horse, and standing in front of a seated woman. 

Height, 201/;. inches. 

( Illustrated) 



112 — Etruscan Terka-cotta Crater Vase of the Second Centurv B.C. 
Pear-shaped body, incurved neck, spreading circular foot and straight 
looped handles terminating in leaves. Decorated, on a black ground, 
in red and white, with a hand of meander pattern with heart-shaped 
leaves and a figure subject of a Bacchanal dance with male and female 
Bacchantes and a Satyr. 

Height, 19'/ L , inches. 

( Illustrated) 



118 — Italian Stoneware Ewer of the Sixteenth Centi hv 

Pear-shaped body, with horizontal bulbous spout and twisted looped 
handle. Glazed in brown and decorated, in relief, with medallions and 
floral sprays mid painted with floral scrollings. 

Htifht, 15'/, inches. 



11+ Italian Stoneware Ewer ok the Sixteenth Centurv 

Pear-shaped body, with horizontal bulbous spout and looped handle, 
(ilazed in green and decorated, in relief, with medallions and floral sprays 
and painted with scrolled leaves and flowers. 

Heiyht, IS'/i inches. 



WROUGHT IRON OF THE FIFTEENTH, SIXTEENTH AND 
SEVENTEENTH CENTURIES 



115 — Venetian Wrought-iron Painted and Gilt Laxtkkx of the Late 
Sixteenth Century 
Pear-shaped. Five glazed sides, with cresting and apron of painted and 
gilt wrought-iron leaves. 

Height, 1+ inches. 



Hfl — Pair of Venetian Wrought-iron Wall-brackets of the Seven- 
teenth Century 

Curved arms, formed of iron bars decorated with voluted scrolls of 
strap iron, voluted tendrils and wrought-iron oak leaves and supporting 
circular cages surrounded by curved oak leaves. Hooks for adjustment. 

Length, 18 incite*. 



117- — Florentine Wrought-iron Wall-bracket of the Sixteenth 
Cent r r v 

Straight arm of strap iron terminating in wrought-iron trefoil and hav- 
ing above and below curved branches with pointed leaves and hlns.soms. 

Length. U inches. 

Iltt — Pair of Florentine Wrought-iron Wall Lights of the Sixteenth 
Century 

Curved projecting arms of spirally twisted iron rods, with rectangular 
scrolled iron wall plate?, and pointed-leaf bases. Terminating in circular 
bobeches and sockets of clustered pointed leaves. 

Length. 17'/, tmchet. 



119 — Pair of Florentine Painted Wrought-iron Candle-brackets of the 
Sixteenth Centi ry 
Brackets of scrolled and voluted strap iron, with flowers. Candle-sockets 
of wrought-iron leaves with pointed prickets. 

Height. 1 foot 4 inches. 



120 — Venetian Wrought-iron Candle-brackets of the Seventeenth 
Century 

Scrolled leaves and flowers of wrought iron, with circular bobeches and 
prickets. Gilded. 

Height, '21 inches. 



121 — Pair of Venetian Gilt Wkoi ght-ikon Candle-brackets of the Six- 
teenth Centi'ry 

Curved arms, with flowers and leaves iii wrought iron and pear-shaped 
candle-sockets with leaf rims. Quatrefoil wall plates. Completely gilt. 

HeUjht. 12 inrhe*. 




122 — Florentine Gothic Wkoi-ght-iron Candus-stanb ok the Early 
Fikteenth Centi kv 
Cylindrical standard, terminating in pointed pricket and supporting 
two scalloped flat rin^s on curved and shaped iron rod brackets and 
circular stand with gauffered edge. 

Heii/lit. 'i'l inches. 

12.'J — Fi.orentink Wiuhght-irox Phuket Candlestic k ok the Fifteenth 
Cex-ithy 

Triple columnar shaft with molded knop, on tripod stand wiHi lions' 
heads and paw feet. Circular bobeche, with trefoil pendants and pointed 
pricket, 

1 1 fit/ hi. 17'/. incktt. 

124 — Pair of Venetian - Gjlt Whoi ght-irox Caxdi.e-iirac kets of the Six- 
teenth Ckxtirv 

Curved arms, with wrought-iron pointed and acanthus leaves; pear- 
shaped candle-sockets with leaf rims. Completely gilt. 

Btipht, Hi inrhn. 



125 — Florentine Wiioi cht-ikox Wall Light ok the Sixteenth Century 
Rectangular wall-plate, overlaid with wrought-iron acanthus leaves and 
with hook for adjustment. Double curved arm formed of a square iron 
bar decorated with voluted scrolls and spiral tendrils terminating in 
a volute and supporting a tapering square socket overlaid with wrought- 
iron oak leaves and having in front two curved arms with pulley wheel 
and a hook. Painted green. 

Length, 23 inches. 




12(i -Florentine Gothic Wrouoiit-ikox C.\ni>i.e-stani> of the Early 
Fifteenth Century 
Cylindrical standard, terminating in pointed pricket and supporting 
two rings with vertical castellated sides on spirally twisted straight 
bar brackets. Circular dish-shaped stand. 

Height, 2+ inches. 



127 — Florentine AVrofchit-iron Bracket of the Seventeenth Cent try 
Curved arm formed of a round bar iron ending in volutes and decorated 
with wrought-iron pointed acanthus leaves and floral rosettes. Leaves 
and rosettes gilded. Bracket painted black. 

Height, '25 inches. 



128 — Florentine Wrougiit-irox Wall Candle-bracket of the Sixteenth 

Century 

Bracket of carved outline formed of scrolled and rotated strap iron 
with pointed terminations supporting straight horizontal arm ending 
in a circular hohcche ami pointed pricket. Hooks for adjustment. 

Height. 27 inches; Width, 17'/o inches. 

129 — Venetian Wriii'gmt-iiiox Wall-hkacket of the Seventeenth 

Century 

Pear-shaped bracket of interlaced and rotated scrolls of bar iron 
decorated with repousse acanthus leaves of wrought iron, and with 
vertical wall plate of strap iron terminating in curved pointed leaves. 

Haight, M inches; width, 2<> inches. 

130 — Set of Three Venetian Wrought-irox Wai t, Light Brackets of 

the Sixteenth Century 
Ilori/.ontal iron bars with curved ends and spirallv twisted brackets 
shaped and terminating in fleur-de-lis finials. The horizontal bars 
terminate in rectangular cages of strap iron with pointed-leaf bases, 
while from the angles depend adjustable iron rods with hooks. 

Lent/lli, 29 inches. 

131 — Set of Three Venetian Wrought-irox Wall Light Brackets of 

the Sixteenth Century 
Horizontal iron bars with curved ends and spirallv twisted brackets 
shaped and terminating in fleur-de-lis finials. The horizontal bars 
terminate in rectangular cages of strap iron with pointed-leaf bases, 
while from the angles depend adjustable iron rods with hooks. 

Length, 2!* inches. 

132— — Venetian- Wrought-IEON Brac ket of the Sixteenth Century 

Curved and voluted arm of strap iron decorated with wrought-iron oak 
leaves and pointed serrated leaves and terminating in a pear-shaped 
head formed of clustered pointed leaves and ciinjuefoil blossoms with 
pointed finial. 

Length, 31 inches. 

133 — Venetian Wrought-irox Wall Light Bracket of the Sixteenth 

Cento r v 

Escutcheon-shaped bracket, formed of interlaced scrolls of strap iron 
terminating in fleurs-de-lis and decorated with applied roses of wrought 
iron. The bracket supports a carved iron bar and tapering cylindrical 
cage with open side of resetted strap iron terminating in fleurs-de-lis. 
Hooks for adjustment. 

Height, 2" inches: length, 32 inches. 



134 — -Wroicht-ikon Wai.i. Light Bracket of THE Fifteenth ( kvitry 
Arm formed of a tapering square iron bar with voluted scrolling* of 
-trap iron and pointed leaves. Cylindrical basket, having open sides 
of strap iron with pointed-leaf terminations, pointed-leaf pear-shaped 
pendant and pointed pricket. With hook for adjustment. 

Length, 25 inches. 

135 — Venetian YVrotght-irox Hanging Lantern or the Seventeenth 

Centuhy 

Tapering hexagonal shape with domed top and pear-shaped base. Sides 
glazed with roundels of colored glass. Of voluted wrought-iron straps. 

Height , 35 inches. 



l.'W — 1\\1H OK SlEXKSK. Go'llUC WrOIG H T1R0N WaI.L I. AMPS OF THE EARLY 

Fifteenth Cexti-hy 
Triangular brackets, funned of twisted iron bars with braces formed 
of twisted rods terminating in serpents' heads. Cylindrical baskets 
formed of eight voluted iron straps with horizontal twisted iron bars 
and straps. In the centers are twisted iron prickets and below are 
curved hooks of iron bars. 

Length, 26 inches. 

From a Palace in Siena. 

137 — Pair of Siexese Wiioiht-irox Hitcimxc Brackets of the Fifteenth 
Century 

Brackets with straight and curved arms, fitted with sliding bars ending 
in quatrefoils and with rings for hitching horses. 

Length, 2 feet 8 inche*. 



138 — -Venetian Gilt Wkouoht-iegn Bracket Lantern of the Seven- 
teenth Centdey 

Triangular bracket of two branches of acanthus leaves, supporting an 
octagonal glazed lantern, with molded vertical ribs terminating in 
acanthus leaves, domed foot of scrolled acanthus leaves, and ogee- 
shaped top of scrolled acanthus leaves, flowers and pointed leaves. 
Fitted for electric light. 

Heir/ht, 50 inches. 

From the Marcuard Collection, Florence. 



139— P.uit of Siexese WaocfiHT-ntON Hitching Brackets ok the Fif- 
teenth Cextl'ry 

Brackets with straight and curved amis ending in stags' heads with 
antlers. Fitted with sliding bars with rings for hitching horses outside 
the Palace. 

Length, 2 feel 8 incite*. 



140 — Venetian Wrought-iron Bracket of the Sixteenth Century 

Curved and vo luted arm of strap iron decorated with wrought-iron oak 
leaves and pointed serrated leaves and terminating in a pear-shaped 
head formed of clustered pointed leaves and cinquefoil blossoms with 
pointed tinial. 

Length, 31 inches. 



140a — Pair of Venetian Gilt Wrought-iron Wall Brackets of the Six- 
teenth Centurv 

Curved arms, with wrOUght-iron acanthus leaves and flowers. Leaf- 
en circled liooks. 

Length, 35 inches. 



140b — Florentine Wroi-ght-iron and Glass Lantern of the Sixteenth 
Century 

Cylindrical shape, with conical top and glazed sides. Formed of straps 
of wrought iron with hinged door. 



/fa* 



141 — Venetian Painted Wroi'cht-ikox "Good-litk" Shop Sign of the 
Seventeenth Century 
Oval shape of two cornucopia- of flowers, enclosing two hunchbacks danc- 
ing and clasping hands and invoking "good luck" on all. Painted 
naturalistic-ally. With three tassels. Fitted for electric light. 

Height, 3 feet I inch: width, 3 feet 6 inches. 



142 — Pair of Florentine Brass and Bronze Andirons of the Sixteenth 
Century 

Ball-shaped brass standards on cylindrical stems and bronze supports 
cast with female masks and scrolled dolphin feet. 

Height, fl inches. 



143 — Pair of Florentine Wroucht-irox and Brass Andirons of the Six- 

teenth Centum 

Octagonal standards with brass ball finials, hooks with brass finials and 
voluted iron side scrolls. On rotated legs of strap iron. 

Height, l foot I0 inches. 

1 44 — Pair ok Venetian Wrought-iron Fire-tongs of the Sixteenth 

Century 

Of strap iron, hinged in center with fall-down spikes. Frilled decoration. 

Length, 88 inches. 



144\ — Pair of Venetian Bronze Andirons of the Sixteenth Century 

Pear- .shaped standards, modeled with flutings, masks, and the arms of 
Pope Urban VIII (Prince Barberini), supporting balls modeled as 
bodies and pointed flame finials. On triangular pedestals modeled with 
masks and sphinxes' heads. Scrolled and voluted feet of strap iron. 

Height, 2 feet 5 1 /, inches. 
Xote: In <t very remarkable state of preservation, with a line patina. 



145 — Pair ok Florentine Wroiuht-iron Wall-brackets of the Late Six- 
teenth Century 

Volutes of strap iron, with wrought-iron flowers, leaves and candle- 
sockets. Gilded. 

Height. 3 feet 5 inches. 



14fi- r.MHiiiw Gii.t Wkougiit-ihon Brac ket of the Sixteenth Century 
Bracket of scrolled and voluted bar iron with gilt pointed and acanthus 
leaves and circular candle bolder supported by gilt leaves. Finial with 
heraldic gryphon holding a key. 

Height, SO inches. 

(Ilhi.it ratal) 



147 — Pair ok Tuscan Wrought-iron and Bronze Andirons of the 

Fifteenth Century 
Incised cylindrical and twisted knopped standards, with spirally incised 
hooks. Elaborately wrought-iron floral finials. Incised arched strap- 
iron bases filled with strap-iron trefoils and straight iron bars. 

Height, 99% inches. 

( Must rated) 

148- Pair of Florentine Wrought-iron Andirons ok the Fifteenth 

Century 

Square and cylindrical standards, with molded knops and scrolled and 
voluted strap-iron brackets. Coupe-shaped baskets of twisted iron bars, 
voluted strap-iron bases and arched feet of strap iron. 

Height, M inches. 

(Illustrated) 



149 — Florentine Gothic Wrought-iron Pricket Torchere of the Early 
Fifteenth Century 
Cylindrical knopped stem, basket with straight sides and spreading rim 
supported by shaped flat iron brackets with strap-iron ring, pointed 
pricket and tripod stand of three curved iron rod legs. 

Height. 54 inches. 

(Illustrated) 



150— Pair of Tuscan Wrought-iron and Bronze Andirons of the 
Fifteenth Century 
Square standards, with molded capitals and bases, square iron hooks and 
bronze ball finials. Arched strap-iron bases filled with quatrefoils of 
strap iron and straight iron bars. 

Height, IS inches. 

(Illustrated) 



151 — Pair of Florentine Wroi-ght-iron and Brass An'dirons of the 
Seventeenth Century 
Double pear-shaped standards of brass with turned ball finials, scrolled 
and rotated supports of strap iron, with surfaces incised with quatre- 
foils. Wrought-iron bars. 

Height, 20 inches. 



152 — Pair of Florentine Wrought-iron Andirons of the Fifteenth 
Center y 

Octagonal standards, with baskets of twisted iron bars; projecting 
bands. Below arc swinging rings of twisted iron and five projecting 
hooks. Curved feet, witli scrolls of strap iron and wrought-iron bars. 

Height, 42 inches. 

(Illustrated) 



153 — Pair of Florentine Wrought-iron and Brass Andirons of the 
Sixteenth Century 
Tapering spirally twisted standards, with turned pointed ball finials. 
round arched supports of strap iron and adjustable hooks. Wrought- 
iron bars. 

Height, 24 inches. 



154 — Pair of Florentine Wiiort:n t-iuon Andirons of the Sixteenth 

Century 

Tapering octagonal standards) with bull finial and arched supports 
of bar iron with spreading feet. In front, four hooks on strap-iron 
supports. Wrought-iron bars. 

Height. ?il inchest, 

155 — Pair of Florentine Wrought-iron Andirons of the Sixteenth 

Centir v 

Flat loaf-shaped and tapering square standards, terminating in circular 
baskets with sides of curved and spirally twisted iron bars. On scrolled 
and volutcd supports of strap iron with spreading feet. Two leaf- 
sliaped hooks. Wrought-iron bars. 

Height. 8] inches. 

15(i — Pair of Tuscan Wrought-iron and Bronze Andirons of the 
Fifteenth C e n t r r v 
Incised square, octagonal, cylindrical and twisted knopped standards, 
with rectangular abaci and with octagonal and twisted hooks and bronze 
ball h'nials. Arched strap-iron bases, filled with incised trefoils of 
strap iron and straight iron bars. 

Height, 38'/:. inches. 

157 — Florentine Wrought-iron Candlestick of the Sixteenth Century 
Tripod form, with three straight legs of spirally twisted iron and three 
rising stretchers to match, terminating in a circular shelf having, as 
finial, a wrought-iron flower with pointed leaves and twisted wire stamens. 
The tripod supports a tapering pierced iron candle-socket with a base 
of wrought-iron h aves. 

Height. +H incites. 

15S — Pair ok Florentine Wrought-iron Candlesticks of the Fifteenth 
Century 

Square spirally twisted supports, with circular saucer-shaped bobeches 
and cylindrical candle-sockets with volutcd strap-iron sides. Tripod 
bases of three curved bar-iron legs with Hat spreading feet. 

Height, 53 inches. 

159 — Florentine Wrought-iron Torchere of the Sixteenth Centuhy 
Octagonal standard of bar iron, with scrolled trefoil-shaped knops of 
strap iron, circular flat bobeche supported by scrolled trefoil-shaped 
brackets, iron pricket and base of four scrolled and voluted strap-iron 
legs. 

Height, SH inches. 




160 — FLORENTINE WKOUGHT-IRON Fire-screen of the Sixteenth Centiry 
Straight square bar-iron standards, with baskets of twisted iron bars and 
swinging rings of twisted iron. Steins decorated with rotated leaves and 
straps and with twisted iron hooks. Horizontal square upper bar, 
with voluted scrolls and wrought-iron flower and leaves as h'nial, Hat 
voluted lower bar and trefoil curved feet of strap iron. 

Height, M$£ inches; width, Of inches. 

161 — Pair ok Florentine Wrought-iron Wall-brackets of the Late 

Sixteenth Century 
Volutes of strap iron, with wrought-iron flowers aiul leaves. Gilded. 

Height, i feet 2 inches 



162 — Pair or Florentine Wrought-iron Wall-brackets of the Late 
Sixteenth Century 
Volutes of strap iron, with wrought-iron flowers and leaves. 

Height, I feet 2 inches. 



163 — Pair of Florentine Wroi -gut-iron Wall-brackets of the Late 
Sixteenth Century - 
Volutes of strap iron, with wrought-iron flowers and leaves. Gilded. 

Height, i feet 3 inches. 



16-i — Florentine Gothic Wrou<;iit-iron Torchere ok the Early 
Fifteenth Century 
Straight square standard, with rectangular molded knop candle-socket 
of four flat iron straps encircled by horizontal bands, and tripod stand 
of three curvet! iron legs with flat spoon feet. 

Height, 55 inches. 

From the old Simonetti Collection, Home. 

(Illust rated) 



165 — Florentine Gothic Wkought-iron Torchere of the Early 

Fifteenth Century 
Cylindrical molded standard with eight ball knops. Candle-socket of 
iron straps encircled by horizontal bands and tripod stand of four 
straight .strap-iron legs with pointed feet. 

Height, 52 inches. 
From the Marquis Peruzzi-De Medici Collection, Florence. 

{Illust rated) 

166 — Florentine Wrought-iron Pricket Torchere of the Fifteenth 

Century 

Standard of twisted iron rod with ball knop, basket top, pointed pricket, 
and tripod stand of three straight strap-iron legs with spoon feet. 

Height, 56 inches. 

From the old Simonetti Collection, Rome. 

(Illustrated) 



lf>7 — Pair of Fi.ohentive Gothic Wkchcht-irox Candlesticks of the 
Early Fifteenth Centfky 
Formed of two flat iron rings supported by brackets of three twisted 
iron rods, pointed prickets and tripod stands with triangular [dates 
of curved strap-iron feet. 

Height, 24 ineJw$. 

(IUmtrated) 



168 — -Florentine Gothic Wrcmc.ht-irox Torchere of the Kaki.y Fif- 
i kexth Century 

Cylindrical knopped standard, with circular bowl supported by brackets 
with knopped and curved projections, brass bowl, two-tiered candle- 
socket of strap iron and tripod stand of three spreading straight iron- 
bar legs with flat pointed feet. 

Height, 5!) inrhrt. 

(Illustrated) 



169 — Fair of Gothic Wroight-irox Pricket Torcheres of the Early 

FlFTEEXTH CeXTIIIV 

Cylindrical knopped standards, circular bobeches, pointed prickets and 
tripod stand formed of three curved and voluted legs of strap iron. 

Height, 15 inches. 

(Illustrated) 



mm-* 




170 — -Pair ok Florentine Gothic Wroight-ikox Torcheres of the Early 

Fl FT K E XT 11 Ce X T t ' R Y 

Cylindrical knopped stun dun Is, conical baskets formed of looj)cd iron 
rods with horizontal rings of strap iron. Candle-sockets of voluted 
strap iron and tripod stand of three straight legs with spoon feet. 

H right, M inrhr*. 

From the Marcuard Collection, Florence. 

{Illustrated) 



171 — Florentine Witoroirr-iifON Pricket Torch kri: ok the Fikteentii 
Century 

Cylindrical knopped standard, conical basket formed of straight iron 
rods with knobbed and curved projections, fiat iron ring, pointed pricket 
and tripod stand of three straight iron bars with flat feet. 

Front the Marquis Vciu:;::i-Dc Medici Collection, Florence. 

( Illustrated) 



172 — Florentine Wroicht-iron Tohchk.he ok the Fourteenth Century 
Octagonal .standard, with two knops of out curved pointed leaves, square 
collar, pointed pricket and tripod base of three curved legs of bar 
iron with notched spreading feet. 

Height, fifl inches. 



173 — Pair of Florentine Wrought-iron Wall-hhackets of the Late Six- 
teenth Century 
Volutes of strap iron, with wrought-iron flowers and leaves. Gilded, 

Height, 5 feet 2 inches. 



x r 
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174- — Trs< ax Wroiuht-iron Hanging Lantern or the Fifteenth Centu»T 
Hexagonal shape. Body with glazed round-arched hinged door and 
sides and detached columns of twisted iron at the angles with loops and 
swinging rings. Cresting wrought with volutes and leaves, pinnacle 
top repousse with hosses, and twisted cylindrical iron finial with three 
wrought-iron Florentine fleurs-de-lis. Apron of volutes and leaves and 
pendant of flowers ami leaves. 

H tight, :)0 inrhex. 



175 — VENETIAN WKOT7GHT-I*ON Chandelier ok the Fifteenth Centtry 
Vase-shaped, will) square iron-bar stem with pointed-leaf finial and 
horizontal arms of scrolled and voluted strap iron supported by a 
wrought-iron chain with lower arms of scrolled and voluted iron bars 
decorated with voluted scrolls, fleurs-de-lis and blossoms of strap and 
wrought iron. Hung with large contemporary silk and gold-thread 
tuss^ls and suspended by a silk and gold-thread rope. 

Height, 25 inchet. 



170 Florentine Wkoi ght-iron Chandelier of the Fifteenth Century 
Circular shape. Sides with scrolled leaves and cross. Four candle- 
sockets, separated by four pointed prickets. Iron chains for suspension. 
( Rare. ) 

Ouinieler, 22 inrltes. 



177 — Florentine Wrought-iron Chandelier of the Fifteenth Century 
Circular shape. Sides with scrolled leaves and cross. Four candle- 
sockets, separated bv four pointed prickets. Iron chains for suspension. 
(Rare.) 

Diameter, 22 incite* 



178 — Florentine Wroioht-iron Chandelier of the Fifteenth Centi*ey 
Circular shape. Sides with scrolled leaves and stalks. Seven candle- 
sockets, separated by seven pointed prickets. YVrought-iron chains for 
suspension. (Rare.) 

Diameter, 34 inrhes. 



179 — -VENETIAN Ct'T-GLASS AND GlLT BRONZE CHANDELIER OF THE SEVEN- 
TEENTH Century 

Gilt metal ring hung with cut-glass drops and with eight curved branches 
for tights, hung with drops. Domed top of cut-glass medallions sup- 
ported by five cut-glass fluted columns and surmounted by eight feathers 
of glass. Wired for electric light. 

Height, 3 feet 4 inches. 



180 — Florentine Copper and Wrought-iron Washstand of the Six- 
teenth Centtry 

Circular cage, with round iron-bar rim and curved .strap-iron sides on 
tripod stand of three curved and shaped round bar-iron legs with 
flattened feet. Circular copper wash basin with curved gadrooned rim 
and hanging water receptacle of copper with pear-shaped fluted body, 
cylindrical rim repousse with acanthus-leaf scrolls, semicircular ears 
repousse with masks and iron bail handle. 

Height, 39 inches. 
From the Marqtiix Peruzzi-De Medici Collection, Florence. 




181 — Venetian Wroi?ght-ikon Wai.i. Jarmnikre of the Sixteenth 
Cent my 

Bracket with two hooks for adjustment. Cornucopia-shaped body of 
strap iron with rotated ends, scrolled bracket of strap iron and annular 
rim. This encloses a vessel of metal painted, in colors, with a pattern, on 
a white ground, of a trellis entwined with flowers and leaves. In front 
hangs an iron grapple having three curved arms with heart-shaped ter- 
minations. 

Height, 87'/ a inches. 



182 TtSCAX WrOIOHT-IROX AM) Coi'l'EK \Y ASH STAN I) OK T II K FIFTEENTH 

Century 

Rectangular standard, with molded knop, and projecting shell-shaped 
soap dish, scrolled and voluted arms and circular contemporary copper 
basin with domed cover having two swinging looped handles. Tripod 
base, formed of three curved and voluted legs of strap iron. 

Ilt'ifrht. H7 1 . : iitrht*. 

I Illustrated) 



lH.'J — Florentine Wroight-iron and Coiter Washstano op the Six- 
teenth Centirv 

Standard formed of three curved iron bars decorated with volutes of 
strap iron, with four voluted anus from one of which springs a straight 
twisted iron arm with flat iron bracket, on a tripod stand of three 
straight iron bars with voluted feet. Arms support a copper basin 
with gadrooned body and swinging ring and from bracket above hangs 
a pear-shaped gadrooned fountain, with bail handle and brass tap. 

Height, 69>y.. inrlu/. 

From the Marcuard Collection, Florence. 

(Illustrated) 



184 — Florentine Wrought-iron Four-post Bed of the Sixteenth 
Century 

Open head of knopped baluster-shaped columns, with triangular cresting 
of scrolls, volutes and flowers, hexagonal knopped posts with floral 
finials inspired by the Florentine fleur-de-lis, straight sides and arched 
feet. Original sixteenth century hangings, made expressly for this 
bed, of white linen embroidered in red silk, with bands of ornament. 

Height, 9 feet 5 inches. 

Xote: So far as known, the only other example resembling this is in the Cleveland 
Museum and came from the celebrated Marquis Peruzzi-De Mediei Collection. 

(Illustrated) 

184a — Pais of Florentine Fainted Wrought-iron Window S< -rf.f.ns of 
the Sixteenth Century 
Heart-shaped screens of scrolled and volutcd wrought-iron straps painted 
green, decorated with spiral tendrils and applied gilt serrated edged 
leaves of wrought iron, enclosing oval medallions occupied with Maltese 
crosses painted red ami white, surrounded by wrought-iron wreaths of 
laurel leaves and berries and surmounted by gilt crowns. 

Height, 24'»/i incite*: width. 3S inches. 

185 — Pair of Florentine Wrought-iron Window Screens of the Six- 
teenth Century 

Rectangular shape. Filled with diamond-shaped trellis-work of iron 
straps with wrought-iron quatrefoils at the intersections. Top of flat 
arched form filled with volutes of strap iron. 

Height, M incite*: width. 80 inches. 

18(5 — Pair of Florentine Wrought-iron Chancel Gates of the Six- 
teenth C e N t u r y 

Rectangular shape with scrolled crest ings. Gates formed of panels of 
wrought-iron bars occupied by quatrefoils of voluted scrollings, hex- 
agonal figures, volutes and spirally twisted tendrils of strap iron. 
Cresting of voluted scrollings enclosing the initials "S.D." in strap iron, 
meeting bar with vase-shaped h'nial and two Maltese crosses of wrought 
iron. Painted green. 

Height. 3t inches: width, when rinsed. Si inches. 

187 — Set of Seven Wrought-iron Convent Window Jalousies. Fifteenth 
Century 

Rectangular shape, with voluted lower portions. Strap-iron frames and 
bodies, diapered with thin iron rods secured with molded collars and 
appliques with pointed-leaf quatrefoils of iron. 

Heights, (il and 33</„ inches; widths, 62 inches. 



SECOND AFTERNOON'S SALE 

THURSDAY, APRIL 22, 1920 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 



ARMS AND ARMOR 

188 — Florentine Tortoise-shell Powder Horn oy the Sixteenth 
Cexti'Rv 

Conical shape, with fluted sides and brass >prung powder charger. 

Height, 9 Inches 

Front the old S into net ti Collection, Koine. 



189 — Pair of Italian- Flintlock Pistols of the Early Sevexteexth 
Centur v 

Walnut stocks, with silver butts and inlaid in a pattern of scrolls and 
dots. Steel barrel, damascened with gold and incised flintlock. 

Length, 17 inches. 




190 — Florentine Steel Helmet of the Sixteenth Century 

Pointed bowl-shaped headpiece with adjustable nose guard, pointed ear 
flaps and articulated neck apron. Riveted with round-headed rivets. 

From the old Simonetti Collection, Rome. 



191 — Italian Flintlock Bli'ndeiibi'ss of the Seventeenth Century 

Walnut stock, carved with rosettes, scrolls and diapers, barrel dama- 
scened with engraved silver with spreading end and chased flintlock. 
• Signed with maker's name below trigger. 

Length, 2+ inches. 



192 — Italian Flintlock Pistol of the Early Seventeenth Centiky 
Plain walnut stock octagonal and cylindrical barrel and flintlock. 

Length. 15 inches. 




193 — Florentine Steel Morion of the Late Sixteenth Centi ry 

Bowl-shaped headpiece of steel with pointed "fore-and-aft" turned-up 
brim and comb. Sides repousses with the Florentine "fleur-de-lis." 

From the old Svmonetti Collection, Rome. 



194 — Florentine Steel Morion of the Late Seventeenth Century 
Pointed head-piece and spreading brim. 

From the old Simonetti Collection, Rome. 



195 — Italian Steel Sword of the Sixteenth Century 

Octagonal iron handle, turned pommel, curved iron rod guard, straight 
quillons, basket chased with a winged dragon and scrolls, and hexagonal 
blade. 

Length, 19 inrhm. 

From the old Simonetti Collection, Home. 

(Illustrated) 

196 — Italian Steel Sword ok the Sixteenth Century 

Leaf-molded iron wire encircled handle, ball-shaped chased pommel, 
spirally twisted guard, and straight quillons, basket chased with voluted 
scrolls and blade with series of chamfers. 

Length, 47 inche*. 

From the old Simonetti Collection, Rome. 

(Illustrated) 



197 — Italian Steel Sword of the Sixteenth Century 

Cylindrical iron wire encircled handle, turned pommel, curved guard, 
straight quillons, plain basket and hexagonal blade. 

Length, +3 iiirhtn. 

From the old Simonetti Collection, Rome. 

( Illustrated) 



198 — Italian Steel Sword ok the Fifteenth Century 

Tapering iron wire encircled handle, rectangular pommel, pierced, 
wrought and chased with oval medallion of a combat, scrolled wrought 
and chased flat quillons. Flat blade. 

Length, 40 inches. 

From the old Simonetti Collection, Home. 

{Illustrated) 



199 — Italian Steel Sword of the Sixteenth Century 

Spirally twisted iron wire encircled handle, inverted pear-shaped pommel, 
curved quillons, basket of a coiled iron rod and grooved blade. 

Length, 4<> inches. 

From the old Simonetti Collection, Rome. 

(Illustrated) 



200 — Italian Steel Swoed of the Sixteenth Century 

Spirally twisted iron handle, octagonal pear-shaped pommel, scrolled 
quillons and basket of iron rods and chamfered blade. 

Length, 42 inches. 

From the old Simonetti Collection, Home. 

(Illustrated) 

201 — Italian Steel Sword of the Sixteenth Century 

Cylindrical iron wire encircled handle, pierced and wrought ball-shaped 
pommel, and curved guartl, arched quillons, chased small basket and 
chamfered blade. 

Length, 41 inches. 

From the old Simonetti Collection, Home. 

(Illustrated) 



202 — Florentine Processional Partizan of the Sixteenth Century 

Steel blade, pointed, shaped and stamped "lihertas," and octagonal 
socket. Octagonal haft, partly covered with amber-colored velvet, 
secured with brass-headed nails, and finished with silk tassels. 

Length, 111 inches. 

From the old Simonetti Collection, Home. 



(Illustrated) 
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203 — Italian Steel Breastplatk of the Fifteenth Century 

Shaped and chased with vertical band of arabesque ornament and with 
shoulder borders of scrollings. Movable hip-piece, chased with band of 
scrollings. 

Height, n inch/.-.. 



204 — Italian- Steel Breastplate of the Fifteenth Century 

Shaped and chased with three oval medallions of busts of knights in 
armor, with military trophy and scrolled acanthus leaves. 

Height. l(i inches. 

205 — Florentine Iron Bitkler of the Sixteenth Century 
Circular shape, with rosetted spike in center. Decorated with cruci- 
form figure and border of rosetted brass studs. 

Diameter, 21 inches. 

From the old Simonetti Collection, Home. 

{ Ill ii si rated) 

206 — Venetian Processional Hamikrd ok the Sixteenth Century 
Cast-iron head, with pointed fleur-de-lis decorated spike, pierced 
crescent-shaped blade, straight fleur-de-lis decorated beak, both engraved 
with incised lines, and cylindrical socket. Octagonal haft, covered 
with green velvet secured with brass-headed nails and finished with two 
gold-thread tassels. 

Length, 11 inches. 

From the old Simonetti Collection, Rome. 

(Illustrated) 



207 — Venetian Processional Halberd ok the Sixteenth Century 

Steel head, with flat pierced and pointed spike, pierced crescent-shaped 
blade, curved pointed beak, both engraved with incised lines and rosetted 
hook-shaped socket. Octagonal haft, studded with brass-headed nails 
and finished with velvet and gold-thread and silk tassels. 

Length, M inches. 

From the old Simonetti Collection, Home. 



(Illustrated) 
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208- Florentine: Parade Pauti/ax of the Sixteenth C'f.xti rv 

Tapering chamfered cent ml spike, with two .sliaped flat blades. Silk 
tassel and octagonal staff, studded with brass-headed nails. 

Length, (> feet 5 inches. 

From the old Simonctti Collection, Home. 

{Illustrated) 



209 — Florentine Combat Partizax of the Sixteenth Century 

Flat, tapering spike, crescent-slmped blades, silk tassel and octagonal 
wooden staff. 

Length, 7 feel, 10 inches. 

From the old Simonetti Collection, Rome. 

(IUn.it rated) 

210 — Venetian Parade Pike ok the Seventeenth Century 

Flat, pierced pear-sliaped blade with pierced scrolled leaf knop and 
curved blade with wrought-iron flowers, silk tassel, tapering iron hood, 
and cylindrical wooden staff. 

Length, 7 feel !) inches. 

From the old Simonetti Collection Home. 

(Illustrated) 



211 — Florentine Parade Halberd ok the Seventeenth Century 

Tapering pierced central blade, with leaf knop, pierced crescent-shaped 
blade wrought with Putto's head, and pierced curved point, silk tassel 
and octagonal wooden shaft. 

Length, <> feet 8 inches. 

From the old Simonetti Collection, Borne. 

( Illustrated) 



212 — Florentine Combat Halberd of the Seventeenth Century 

Tapering chamfered central blade, semicircular scalloped blade and 
trident-shaped point, silk tassel and wooden shaft, studded with bands 
of brass-headed nails. 

Length, 6 feet 3 inches. 

From the old Simnnctii Collection, Rome. 

(Illustrated) 
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213— — Florentine Battle Pike of the Sixteenth Centi rv 

Pointed ribbed blade, with scalloped base, turncd-up points and cylin- 
drical staff'. 

Length, 8 feet 6 inches. 

From the old Simonetti Collect ion, Rome. 

( 1 11 usf rated) 

214 — Venetian* Battle Halberd of the Seventeenth Cent r h y 

Tape ring point, with pierced crescent-shaped blade, pierced spike, silken 
tassel and velvet-covered staff studded with brass-headed nails. 

Lenfftli. 'i feet (i inches. 

From the old Simonetti Collection, Rome. 

(Must rated) 

215 — Venetian Parade Pike of the Sixteenth Centfrv 

Flat, pierced pear-shaped blade, with pierced wrought-iron rosette at 
base and two curved floral arms, looped knop below, silken tassel and 
octagonal wooden shaft. 

Length, 7 feet 7 ittrtit >. 

From the old Simonetti Collection, Rome. 

{Illustrated) 

21(5 — Florentine Battle Parti/.an of the Seventeenth Centiry 

Molded cylindrical central spike, with two curved rectangular pointed 
arms, silken tassel anil octagonal wooden shaft. 

Length. 7 feet S inches. 

From the old Simonetti Collection, Rome. 

( Illntit rated) 

217 — Florentine Battle Halberd of the Seventeenth Centiry 
Long, tapering rectangular central spike, with two curved rectangular 
pointed arms, silken tassel and octagonal wooden shaft. 

Length. 8 feet I inch. 

From the old Simonetti Collection, Rome. 

(Illustrated) 

218 — Venetian Processional Halberd of the Sixteenth Century 
Steel head with long, tapering spike, crescent-shaped blade and curved 
beak both decorated with incised scrollings, square socket and molded 
square wood haft finished with silk tassels. 

Length, 71 inches. 

From the old Simonetti Collection, Rome. 

219 — -Florentine Processional Banseur of the Sixteenth Centi rv 
Steel head, with straight pointed blade and side blades, and octagonal 
socket. Octagonal wooden haft finished with red silk tassel. 

Length, SI inches. 

From the old Simonetti Collection, Rome. 



— Siexesk Street Bannei oe the Sixteenth Centuey 

Rectangular shape. Of brown and yellow silk sewn in n design of 
diagonally disposed rays with shields in opposite corners, one painted 
with n rampant lion, the other with u rose spray and caterpillar. 
Cylindrical .staff, spirally wound with blue and yellow silk secured with 
brass-headed nails. On walnut base carved as a couchant heraldic lion. 

Height, (it inches: width, (u incites. 

From thi old Simonetti Collection, Home. 

Sik.xksk, St BEET Banner on' Sii.k OF the SIXTEENTH Centiry 
Rectangular shape, of black and white silk fields, bordered by orange 
silk of a checkered pattern and of stripes, with stars and bordered on 
two sides with a band of counter-change trefoil pattern. In the center 
is a painted shield charged with the coat-of-arms of the City of Siena 
( Romulus and Renins with Wolf), similar to that of Rome, of which Siena 
was a colony. Cylindrical staff, spirally wound with black and white 
ribbons secured with brass-headed nails. On walnut base carved as a 
couchant heraldic lion. 

Length, f>7 incite*; width, (>(> inches. 
From the old Simonetti Collect ion. Home. 

-Sikxk.se Street Baxxek on Sii.k ok THE SIXTEENTH Cexti - ry 
Rectangular shape, of black and white silk sewn in diagonally divided 
fields bordered by a band of barl>ers pole pattern, edged with orange- 
colored silk. In the center is a shield bordered by red and white crosses 
on alternate white and red fields, painted with the arms of the City of 
Siena (Romulus and Remus with the Wolf). Cylindrical staff, spirally 
wound with black and white ribbons secured with brass-beaded nails. 
On walnut base carved as a couchant heraldic lion. 

l.tngth, <>4 inches: witltli. Jit inches. 

From the old Simonetti Collection, Home. 

Pair ok Tuscan Gilt and Painted Ihox Banner Holders ok the 

Fl KTKKXTH CeNTOB V 

Formed as conventionalized lions holding rings in their forepaws and 
supported bv scrolled brackets, on molded wooden rectangular pedestals. 
Gilt and painted. 

Height. 25 % inches. 

(Illustrated) 

Two Siknkse Stone and Wroioht-irox Standard-holders of the 

Eaki.v Fifteenth Century 
Rectangular-shaped bases, carved with Gothic leaves. Wrought Strap- 
iron holders for flags. 

Height, 17 inches; width, l'.t inches. 
From the old Simonetti Collection, Home. 

(Illustrated) 



225 — Sjexese Wbought-iron Staxdasd-holdek ok the Fifteenth Centiry 
Double curved stem of a spirally twisted iron rod, with cylindrical sockets 
incised with a diamond diaper. 

Height, 1 foot \ incite*. 




22C — French Gothic Wkoi cht-irox Lock Plate of the Early Four- 
teenth Centi'ry 

Rectangular shape with molded frame. Elaborately wrought on either 
vide with figures of saints in niches under niches of Gothic arches with 
three square buttresses and crocketed finials. Center with hinged plate, 
in two panels, the upper one wrought with late Gothic arch filled with 
pointed arch tracery and with molded finial, the lower wrought with 
a heraldic shield surmounted by a crown and charged with the arms of 
the Orleans family (three fleurs-de-lis). Key with cylindrical barrel and 
circular handle pierced and wrought with rose-shaped Gothic tracery. 

If tiitht. ~> inrlux; uiillh. i influx. 




227 — Fkkxc-ii Gothic WkoVOHT-IKON Lock Plate of the Early Foi k- 

TEENTH CeNTVRY 

Rectangular shape, with molded frame. Divided into three vertical 
panels on either side, the outer ones and band at foot filled with Gothic 
tracery, the inner ones with figures of saints standing on wrought brackets 
under Gothic canopies, and with Gothic tracery below. The hinged 
center wrought with a figure of the Virgin holding the Child Christ 
under an elaborate pinnacled canopy flanked by Gothic buttresses with 
crocketed finials and with a panel below of an heraldic shield surmounted 
by a crown and charged with the coat-of-arms of the Orleans family 
(three fleurs-de-lis). Key with cylindrical barrel and circular handle 
pierced with Gothic rose tracery. 

Height, !>'., inchm; width, ~ ! :_, inches 



BRONZES OF THE FIFTEENTH AND SIXTEENTH 

CENTURIES 



228— Tuscan Buo.nzk Bei.i. ok thh Sixteenth C'kntiky 

Incurved cylindrical body, with molded foot iiiul handle formed of three 
scrolled acanthus leaves. Body decorated, In relief, with playing Anio- 
rini ; vases with eagle and wolf and di apery festoons. 

Height, I hirlirs. 

22i) — -Tuscan Bkon/.e Bei.i, ok the Sixteenth CENT! iiv 

Incurved cylindrical body, with molded foot and handle formed as three 
standing Putti. Body decorated with winged gryphons, scrolled escutch- 
eons charged with coat-of-arms and bands of honeysuckle and acanthus- 
leaf ornamentation. 

Height, "> (mektt. 

280 — Tuscan Beonze Bei.i. ot the Sixteenth C'exti hy 

Incurved cylindrical body, with molded foot and flat pierced handle. 
Body decorated, in relief, with medallions of figures and acanthus-loaf 
rinceaux. 

Uriffhl. ."j inch*'*. 

231 — IYscax Beonze Inkwell of the Seventeenth Centvey 
Crater-shaped body, with gadrooned rim, decorated with band of 
gudrooning and supported on three lions' jmw feet. 

Heii/hi, 3 '/■• influx: diameter, :i : y t ktekei. 

232 — Venetian Beonze Ixkwelj, ok the Sixteenth Cextiky 
Circular shape, with molded rim and base. Sides decorated, in relief, 
with lions' masks decorated with scrolled acanthus leaves. 

lleiijht, 2% iiirhrs: iliumrtrr. inelim. 

233 — -Venetian Beonze Inkweu, ok the Sixteenth Cent-iky 

Circular shape, with cylindrical rim and molded base. Sides decorated, 
in relief, with human masks and scrolled acanthus leaves. 

/ / ritf hi. inches: diameter, 4- iiirhfu. 

234— — Venetian Steel Book Cokeeu ok the Fifteenth Cbntuey 

Rectangular shape, with removable lid. Damascened, in gold, with 

quatrefoil medallions and scrolled leaves. Swinging ring handles and 
lions' heads. 

Height, 6 inrlirs: width, l\ , irtchrs: depth, l", iiiclirs. 



286 Papuan Hkonze Inkstand or the Fiptkknth Century bv Andrea 
Bbiosco (called Riccio) (1 470-1522) 
Standing figure of a satyr holding in both hands a bowl decorated with 
masks in relief. At his side is a cylindrical pedestal modeled in relief 
with caryatid figures, with rotated tapering terminations, supporting 
festoons of diapcrv. This pedestal forms a pen-holder. 

Height, 7'/i> inches. 

236 — Paihan Bronze Inkstand and Cover ok the Sixteenth Centum 
Coupe-shaped body, supported by three winged cherubim terminating in 
paw feet and decorated with drapery festoons. Domed removable cover, 
decorated with masks and drapery festoons, and finial formed as a 
standing eagle with outstretched wings. 

Height, 7 inches. 

237 — Florentine Bronze Doqb Knocks*, ok the Sixteenth Century 
Lyre-shaped. Formed of two dragons with lions' heads and bodies en- 
twined with their tails and enclosing a Satyr's mask surmounted bv the 
figure of a seated Putto. 

Height. !> inches. 

2'.iH — \enktian Bronze Kwkr of the Early Sixteenth Century 

Pear-sha])ed body, with incurved neck on cylindrical stem, molded cir- 
cular foot and spout modeled as a standing bird holding a tube in its 
mouth with pierced bracket. Decorated with engraved bands of Kufic 
characters. (Handle missing.) 

Height, 8'/., inches. 

Note; This ewer was made in Venice by a Syrian or Mainluk draftsman, a Con- 
temporary of the famous Mahmud Kl-Kurdy, and a precursor of the Italian Azhmnani. 
or metal workers in (he Oriental style. 



239 — Florentine Bronze Mortar of the Sixteenth Centum 

Incurved cylindrical shape, with molded rim and foot, and two looped 
handles. Body decorated with vertical half spindles in relief. 

Height, 3'/i inch*,*; diameter, 4'/, inches. 
(Illustrated) 



240 — Florentine Bronze Mortar of the Sixteenth Centum 

Spreading cylindrical shape, with spreading rim. Body decorated with 
four shaped ribbings and lions' masks in relief ; rim with rosettes in 
relief. 

Height, '-i inches: diameter, 5 inches. 

( Illustrated) 



241 — Florentine Bronze Mortar of the Sixteenth Century 

Spreading cylindrical shape, with molded rim and base. Sides decorated 
with four projecting shaped ribbings and inscription in relief. 

Height , inches: diameter. 5 1 :, inches. 

( Illustrated) 



242 — Florentine Bronze Mortar of the Sixteenth Century 

Spreading cylindrical shape, with molded rim and foot. Body decorated 
with four shaped ribbings and female masks. 

Height, '.i inches: ilinmeter, inches. 

(Ilhi titrated) 



243 — Tuscan Bronze Bowl of the Fifteenth Century 
Pear-shaped body with molded rim. Body decorated with projecting 
winged ribbings. 

Height, 3'/ s inches; diameter, +'/., inches. 
(Illustrated) 

244 — Tuscan Bronze Bowl of the Sixteenth Centiky 
Pear-shaped body with cylindrical rim. Body decorated with pro jecting 
winged ribbings. 

Height, 4 inches; diameter. A% inches. 

(Illustrated) 



245 — Florentine Bkonxe Mortas of the Sixteenth Cknti kv 

Tapering cylindrical shape, with incurved sides and pro jccting tapering 
and scrolled bracket handles modeled on top with conchant heraldic lions. 
Sides decorated, in relief, with scrolled escutcheons, charged with the 
BONDS of the Medici family quartered with another, and supported by 
flying Amorini. 

Height, l incite*: iliameler. 5 inches. 

24(5 Florentine Bronze Mortar ok the Sixteenth Centtry 

Spreading cylindrical shape, with molded rim and foot. Body decorated 
with four vertical shaped ribbings and lions' masks in relief. 

Heir/lit, inches: diameter, (i inches. 

246.\ — Florentine Bronze Mortar of the Sixteenth Centiky 

Incurved sides, with loped handle. Decorated, in relief, with escutcheon 
and two stags and with panels of vases and flowers. 

Height, 3% inches: tl in meter, inches. 

247 — Florentine Bronze Mortar of the Sixteenth Centirv 
Incurved cylindrical shape, with molded rim and foot and two projecting 
handles formed as heads of Putti. Body decorated with galloping horses 
in relief. 

Height, \y, inches; iliameler, 5Va inchet. 

248 — -Florentine Bronze Mortar of the Sixteenth Centtry 
Spreading cylindrical shape, with spreading rim and one looped handle. 
Body decorated with vertical ribbings and shield-shaped escutcheon 
charged with the initials "S.I." 

Height, 4'/> inches: iliameler, 6 inchti. 



249 — Florentine Bronze Mortar of thx Sixteenth Century 
Incurved sides, molded rim, gadrooned under portion, molded foot and 
looped scrolled and voluted handles with Satyrs' heads. Body decorated, 
in relief, with scrolled escutcheon charged with a eoat-of-arms ami sur- 
mounted by a helmet and with a band of acanthus leaves. 

He It/lit, .)',;, inch en. 

250 — Florentine Bronze Mortar ok the Sixteenth Century 
Spreading cylindrical shape, with molded rim and foot. Body decorated 
with four female caryatid figures separating groups of three scrolled 
I'utti masks. 

Height, 8'/ L . (mcketj diameter, a inches. 

251 —Florentine Bronze Mortar and 1'estle oe the Sixteenth Century 
Mortar witli straight sides, decorated, in relief, with vertical ribbings 
and oval and rectangular medallions of figures. Him with detached 
leaves. Cylindrical double-ended pintle. 

Ileiffht, l'/ 4 inches; diameter, 6 inches. 

2.52 — Florentine Bronze Mortar of the Sixteenth Century 

Incurved cylindrical shape, with molded rim and foot and looped dolphin 
handle. Body decorated with oval medallion enclosing monastery sigillum 
and inscription in relief. 

Ileiffht, 4 inches: diameter. 5'.. incite*. 

253 — Gothic Florentine Bronze Mortar ok the Fifteenth Century 

Straight sides, with ring handles. Decorated, in relief, with incised 
medallion of Virgin and Child, crucifix and inscription in Gothic char- 
acters. 

Heiffht. 5\'., inches; diameter, 7% inches. 



254- — Florentine Bronze Mortar of the Sixteenth CjCNTl rv 

EnCOrved rides. Decorated, in relief, with vases of flowers and cherubim. 

Ifrittht. S','.. iiirlin : ilittmeter. 1</ U inrhf*. 



258 — Tuscan Gothic Bronze Mortar of the Early Fifteenth Centiry 
Spreading sides, molded rim, spreading molded foot, and looped handle 
with ring. Sides decorated with heraldic shield charged with a rampant 
lion surrounded by molded roundels, on a ground seme with pineapples 
and leaves in relief. 

lltit/ht. <i'.. inrlux: ilitimi'ler. 7' 4 hiring. 

(Illustrated) 



LIMOGES ENAMELS, SILVER AND SILVER GILT 
Of the Fourteenth, Fifteenth and Sixteenth Centuries 



25(i- — French Limucks Ena.mki.kii and (tilt Hhonzk Pricket Candlestick 

OF THE FoiRTEENTH CeXTM IIV 

Painted pricket on hexagonal foot, with incurved sides, decorated with 

radiating panels with trefoil-arched tops of red, blue and white champ 
love Limoges enamel in designs of saints, the faces in engraved gill 
bronze. Pointed pricket of gilt bronze. 

Height, 7'j inrinx. 

{TUaui rntcil) 



257-— Florentine Silver St.vitette ok the Late Sixteenth C'knti rv 

Full-length standing figure of a female saint with long curling hair, 
dressed in a robe chased with a brocaded pattern open at the knee so 
as to show the lower part of the leg and with her hands folded in front 
of her. On rectangular base with molded cornice and base, scrolled 
angles and scrolled escutcheon with the coat-of-arnis of the Strozzi fam- 
ily, noted in Florence, and a Latin inscription. 

Iliiijlil, l!i inrlift. 

(Ithutrated) 



258 — Venetian Silver Lamp ok the Kiohteenth Centiry 

Standard modeled as the figure of a dancing Psyche with both arms raised 
above her head and wearing a flowing robe. With one band she supports 
a vase-shaped oil receptacle, with three cylindrical wick nozzles, sup- 
ported by scrolled leaves, with domed molded cover with hands of leaves 
in relief, finial formed as a goat, and Aniorini and chains supporting 
wick pickers. Shade shaped as a moth supported by arch of silver 
wire. On Cylindrical molded pedestal decorated with floral festoons in 
relief. 

Height, I7<:. inchee. 

(Illustrated) 



259 — Venetian Byzantine Sm.vkk Patbiakchal Ckoss or tmk Ea»x.y Foo»< 

TKKXTH (.'k.NTI It v 

Four-armed cross repousse* with central figure of Quri*! holding an in- 
scribed label. Trefoiled arms repousse" with figures of saints, an angel 
and the lion of St. Mark, while above is repousse a figure of Christ emerg- 
ing from the tomb. Beaded border. 

Bright, 18 1 | Smelt**, 



200 — Fuench Silver Gut (.'k.\tkki'ik< k <h- thk Late Sixtkenth Cemiky 

Tripod form, with cylindrical stum, terminating in fluted pear-shaped 
v;im of fruits with ii center of a gadrooned vase, and base of female 
masks. This stem is supported by curved arms modeled as female Grecian 
winded sphinxes holding shell-sliaped bowls and terminating in bearded 
masks and horses' hind legs with hoof feet. Base of shell-shaped bowls 
and scrolled and volutcd mask feet. 

Height. 9% iurhr*. 

Xiitt : This whs fashioned l>y a French craftsman, working under thi- Influence, of 
Benvenuto Cellini after the latter's residence in France. 



261 — French Sieve* and Rock Crystal ReuoJUARY. Kakly Fifteenth 
Century 

Rectangular shape. Formed as a Gothic building with pent roof of 
rock crystal carved with imbrications, pierced and modeled cresting, witli 
a shield-shaped and trefoil opening, crocketed gables witli pointed iircli 
openings, central poppy-head finial, floriated side flnials, and frie/e 
pierced with trefoil openings. Octagonal columns at angles, with molded 
bases. Molded plinth, the upper member hatched and with inscription 
in Gothic characters, four projecting cylindrical turrets with conical 
roofs at the angles and feet modeled as heraldic lions. French "poincon" 

or touch of the fourteenth century. 

Height, hirhin : length, 9% htehttj width, V, , bteh$$. 
( lUuttrated ) 

2(i'2- — French Gii.t Bkoxze and Sii.vkk Hki.iui ahv of THE FOURTEENTH 
Century 

Repousse in the form of the bust of a saint with clean-shaven face and 
bushy curled hair. He wears a close-fitting cap with turned-up rim, a 
priest's robe with wide stole and a circular medallion on his breast with 
glazed front and edged with a band of leaves wrought in relief. The 
base is molded. The stole is flat-chased in a design of scrolled acanthus 
leaves and the medallion forms a reliquary. The face is of silver, the 
robe and cap of copper, gilt. 

Ilt'itfht. S iitrhff. 

(Illustrated) 

263 — French Bronze Mounted OsTBlCH Eog Box Kelkh aky of THE Fik- 
tkexth Cextcry 

Body of an ostrich egg strapped and with hinged lid, spreading stem 
and circular molded foot. Vertical straps and horizontal bands of 
diamond patterned t racer v endorsing Quat refoils ; top of lid modeled with 
Gothic tracery, poppy headed trefoil finial and molded hinged hasp. 

Bright, 10 Imam. 

i lUtutrated) 

2(if Set of Six V enetian Painted axd Gii.t Metai. Pricket Caxdi.esth k> 
of the Seventeenth Century 
Vase and baluster-shaped stems repousses with acanthus scrolls, saucer- 
shaped bobeches repousses with acanthus leaves anil iron prickets. On 
triangular pedestals formed of voluted scrolls enclosing scrolled and 
shell-decorated escutcheons with crowned letter "M" on voluted feet. 
Painted brown with ornaments heightened by gilding. 

// tight, htrhr*. 




•263 



t 



2(55 — Fi.orkxtixk Sii.vkk Bas-BJEUEF OP THE Skvkntkkntm Cknti isv 

Rectangular shape. Central panel repousse" with a subject el the 
Holy Family, the Virgin holding the undraped Child Christ, and St. 
Joseph seated. Below, an infant St. John the Baptist, at the left an 
angel, and aboyc. two angels supporting a crown. In the angles are 
cherubim. Surrounded by a border repousse with scrolls, masks, flowers, 

fruit tine) figures. Below, two reclining I'utti. Molded wooden frame. 

Height, U iiirlnt: Width, IS tnch**, 

( tttuttrated) 




N<>. WW— FLORENTINE SILVER BAS-RELIEF OF THE 
SKY KNTK KN'I'II ( KNTLRY 



BRONZES OF THE FOURTEENTH TO THE 
EIGHTEENTH CENTURY 



2(i(i — Pair ok Florentine Bronze Candlesticks ok thk Fiftkkxth Centkry 
Hexagonal shafts, pierced with Gothic t re foi led arches and panels of 
tracery. Circular molded, saucer-shaped base. 

Hi it/lit. H'/j, inrhft. 

From the celebrated Fitz Henri) Collection, London. 

( flluitrated) 



267 — Pair ok Tuscan Bronze Caxheksticks ok the Late Fifteenth 
Cemtubt 

Pear-shaped stems, fluted and gadrooned; vase-shaped fluted and ga- 
drooned candle-sockets, with circular bobeches. Scalloped circular feet. 
Plated with .silver. 

Bright, 9 inchi's. 

From the Marcttard Collection. Florence. 

( JUuttfated) 



2(58 — Padi ax Bronze Inkstand ok the Fifteenth Ckntkry 

Couj)e-sha})ed, <m tripod stand of three winged female caryatids with 
double fishtail terminations. Domed cover, with finial modeled as the 
standing figure of a female saint bearing a cross and chalice. Dark 
patina. 

HrUtht. 5 iitrlu'J. 



2(>!) French Gothic Wkoioht-iron Chi ik ii Dooit Kmk k kh ok the Fif- 
teenth Centkrv 

Modeled as the full-length figure of a Martyr Saint in flowing robe, hold- 
ing in one hand a palm branch and in the other a book. Rectangular 
base, wrought with Gothic leaves in relief and with hexagonal boB8 for 
knocker. 

Bright, i'-t htriut. 

(Illustrated) 



270 — Venetian Uijon/k Doou Knocker 0* the Sixteenth C'knti kv bk 
Giovanni Antonio Taverxo (cittra 1875) 
Hinged knocker, formed as the figure of two lions enclosing the figure <>f 

m Ainorino Kohfing>« cushion, and supported on a voluted pedestal deco- 
rated "itli cherub and with shell below. Above is a voluted and scrolled 
plate enclosing an oval medallion decorate*!, in relief, with a cherub. 

Jli 'uilit. 10 iiirhis: Width, 8 liirhex. 

JSaU: Tin- mate "f this knockel is taid to Ik- in the J, 1*. Morgan Collection. 




271 — Roman Hkon/.k Ewer ok the Second Centi hy B.C. 

Pear-shaped body, with looped handle pierced and modeled as a figure 
of Apollo with his I.vre. Standing on a winged gryphon. Exhumed. 
Green patina. 

Ili ifihl. !M .. iiiehi t. 




272- French Gothic Bronze Bas-relikf Memorial Hi st ok the Early 

FoiRTEENTH CeXTIRV 

Repousse portrait taken from the death mask of an Abbess. She wears 
the hood, head-dress and veil of her order. 




27:{ I'aih ax Uikix/k Inkwell and I'orxc i t Box ok the Sixteenth 

CeNTCRY 

Drum-shaped inkwell with molded rim and base, feet modeled as sphinxes 
and the body decorated with a hand, in low relief, of acanthus-leaf 
scrolling* interrupted by three lions* mask*. Top with center hole for 
inkwell and three smaller holes for pens. Cover of well drum-shaped. 
PouUCet box with pierced top, castellated and molded rim. molded hull 
finiid and body decorated with a hand, in low relief, of half-human fig- 
ures holding festoons of drapery. 

Heipht, 5 1 :. iiirlie*. 



-74 — Venetian Bronze Inkstand by Vittokia. Sixteenth Century 

Rectangular inkwell, with sides modeled, in relief, with horizontal Imiuls 
of acanthus loaves and female masks with curling hair on a dotted hack- 
ground. At the angles arc standing figures of nude Putti holding curved 
branches of leaves which form handles. Removable pinnacle lid, modeled 
with female masks and with a h'nial modeled as a seated nude I'utto 
holding a twisted cornucopia. Rectangular base, with scrolled and 
voluted feet modeled with Putti's heads. Made by Alessandro Vittoria 
(1525-1618). 

Hfltjht. If) inchts. 



275— Pa nr. \x Bronze Inkwell by Ricgio (Am>rea Bkiosco <>k Padua), 

Fifteenth (V.xi Tin 
Kiieiltn<r figure- of a Sat vr supporting on his shoulders an infant Bacchus 
and with his left hand resting on a shell which forms inkwell. 

II fight, 7 inrhf*. 

276 Neapolitan Silver Chi-h<'h Brazier of the Eighteenth Cexti ry 
Quatrcfoil shape, with molded rim and foot and hinged pierced lid. Sides 
decorated with panels repousses with scrolled interlacements and husk 
festoons ami with scrolled masks supporting swinging scrolled hail handle 
with turned wooden grip. Lid pierced and repousse with four panels of 
scrolled interlacements and with oval gadrooncd medallion. Neapolitan 
Hall .Mark of 1710. 

H fight, 4' , inrhr*; length, W illrlin. 



277 — Florentine Bronze Statuette <>k thk Sixteenth Century. School 
or Gian Bologna (1580-1808) 
Figure of ''Venus Emerging from her Bath." Shown as tlic standing 
figure of a nude woman stooping forward with one leg raised and one 
arm outstretched. On rectangular hast' of qiaUo-tnitivo marble. 

Btiffhi of bronZ4, inrhrs. 



278 — Florentine HuoN/E STATUETTE of the SIXTEENTH Ckntcry 

Standing figure of Flora, shown as a young woman dressed in flowing 
robes which leave her bosom bare. In her hands she holds flowers. On 
circular base, showing traces of original gilding. On molded cylindrical 
pedestal of cjiaUa-antiva marble. 

Jlt'itfht. ii 1 .. inrhrs. 



279 — Aschaic Greek Bronze Statuette 

Figure of Paris, shown as an un draped youth standing erect, with one 
hand outstretched, and holding an apple, grasping in the other a fold 
of his scarf. On rectangular base of bronze with acanthus-leaf feet of 
later date but from the same excavation. 

H tig hi of fi;i a if. ii i n t ■hn. 

( Illustrated) 



280 — Venetian Bronze Stati-kite ok thk Sixtkkxth Ck.xti kv 

Standing figure of Ceres. Shown as a woman in classic robe, standing 
erect and holding a fold of her draperies with the right hand, the left 
hand being raised upright. Rectangular wooden pedestal. 

Hi- ill hi a f lirnnzr, VI inrhrn. 

( Illustrated) 



281 — Florentine Bronze Statvkttk ok the Fikteenth Centi-icv 

Standing figure of Juno in loose robe, resting her hand on head of pea- 
cock at her side. Turned wooden pedestal. 

Height nf bronx4, 18 huhet, 

( Illustrated) 




282 — 1\\M'A\ BEOKZE Inkstand from THE U«iTTKc;.\ Of AXDJUSA BsiOftCO 
(1470-1522), kxiuvn as Riccio. Kari.y Sixteenth C'extt'rv 
Standing figure of a bearded Satyr holding, in both hands, and ia front 
of him, a curved tigc terminating in a vase-shaped candle-socket deco- 
rated) in low relief, with acanthus leaves. The figure stands at the apex 
of a triangular base, the sides decorated in low relief with panels of 
scrollings, and with mask feet. In front are two va>e->hapcd inkwells 
Inning sides decorated, in low relief, with acanthus leaves, domed and 
hinged lids decorated with acanthus haves, and finials formed as female 
heads. 

Heifkt, 11% iurhr*: width, li'.. iurhr/. 



2S'.i — Florentine Bronze Statukttk or thk Fifteenth Cextiry hy Bbr- 
thoi.do ni Giovanni ( l + ( ?)-l-MH ) after thk Axtwk 
Seated figure of Jupiter, shown as nn undrapcd bearded man holding in 
his outstretched right hand a thunderbolt and in his Ivft the draped 
figure of a woman. On his head is the nude figure of a Venus raising 
her right hand. On stepped rectangular pedestal of brown marble. 



lliiiilii of bro*24, 8 Inrhr*. 



284 — Roman BxOKZE Stati* KTTK OF THE SECOND (.KNIT It y B. C. 

Standing figure of nude Venus, with both hands raised arranging the 
tresses of her hair. Fine green patina. On rectangular red marble 
pedestal. 

(Illustrated) 



X... 2M HUM AX liHON/.K STATl'KTTK OK TIIK 
SKCOXI) CKXTl'RY R.C. 



■JS.5— Paim an* Beohze Statuette in Peseluno. Fouetee nth Cektuey 
Figure <>f a couchant stag on molded stone base. The animal [» seated 
on its liaunelies and holds one fore foot raised from ttie ground. Its 
head is turned, (Antler broken.) Modeled by Pesellino. 

{Illustrated) 



28<i — Venetian Beonze St atue tt e or the Sixteenth Gentuey 

Figure of the I. ion of St. Mark, shown as a statant heraldic lion. Rec- 
tangular marble pedestal. 

/hit/hi nf Innir.i. <> inrhe»: hnptlt of hrnn-r. Ill':, inrhn. 
( IU list ratal) 



•irtfi 




287 — Florentine Beoxze Statuette of the Fifteenth Centce* by 
Hkktoi.ix) of I'aih'a ( ?) 
Figure of Marcus Aurelius with bearded face, in a Roman tunic, seated 
on horseback, the hone in the attitude <>f walking with right foot raised. 
Rectangular wooden pedestal. 

lliifllil of bronze, 6'/., inrhis. 



FLORENTINE BkoXZE StATI KTTK OF THE SIXTEENTH CeXTIRY BY GlAX 

Bomoma (1530-1608) 
Figure of ji galloping liorse shown with fore feet raised and tail stream- 
ing in the wind. Signed on one baek lioof "go. ho." On rectangular 
ebonizi'd wood pedestal. 



28!) Noiu'H Italian Bronze Statthtte ok tin: Kiktkkxth Century 

Full-length figure of Hercules with head and shoulders draped with a 
lion skin, holding the pontine! of « swoi'd in liis right hand and resting 
the left on the head of a kneeling figure with bearded face. On rectangu- 
lar pedestal of white and red marble with molded cornice and base. 

Hfiffh/ tif br09%4, S% inrhen. 



290 — Pair of Fi.orf.xtink Bronze Equestrian Statuettes ok the Seven- 
teenth Century by PlETRO Tacca (1577-1600) 
Equestrian statuettes of King Philip IV of Spain on rearing horses. 
The king wears a suit of plate armor and extends his right, arm. The 
heads are movable. On original octagonal pedestals of eboni/ed wood 
with molded cornices and bases ami molded panels of green-veined 
marble. Small models of large equestrian statue. 

Iliit/bt tif brnnim. It 1 :, anil I t hiring. 

From the collection of Count Spunuochio of Siena. 

Xotr: The trench writer. Marcel Raymond, in "l.;t Sculpture Florentine," Florence, 
]S»(K), says ( ]). ISt): "Tacca's chef-d'a-uvrc is the ecjuestruin statue of Kine I'hilip IV 
of Spain ( KiiH-NitO). In this statue he rises to a height which allows him to he men- 
tioned Immediately after DonateUo and Vcrmcchiu. Tacca leaves far behind him 

Jean dc Iloliarnc. etc. etc." 

(Illustrated) 



291 — Paik ok Fj.okkn I ink Kkon/.k Stattkttk.s ok THK Si \ r k i : x r 1 1 Ckntiky 
BY Jacopo Tatti, detto ii. Sambovino (1+77-1 5(59) 
Standing figures symbolic of "Peace" and "War." "Peace" is shown as 
a young woman in a Bowing robe holding in one hand a cornucopia, and 
in the other the downturned flaming forcli emblematic of Peace, and 

resting one foot upon a helmet. "War" is shown as a young woman 
wearing a helmet, a Mow ing robe, a close-fitting tunic of goat-skin and, 
on one arm. an oval buckler. At her feet crouches a human-headed 
gryphon wealing a helmet and supporting a scrolled escutcheon. On 
triangular molded bases of walnut with incurved sides. 



JIt it/lit.*. '2\ 'tntt '22' -j iitrhr*. 



-Feokkxtine Bronze Statuette ok the Sixteenth Centcey hy Jacofo 

Tatti. detto IL Saxsovino ( 1+77-1 569) 
Figure symbolic of "Dancing." Shown as a young woman in flowing 
robes and with curling hair standing in an attitude of dancing with out- 
stretched arms. On rectangular molded pedestal of green marble. 



Height <>f bronze, ;t."> ImcUm of ntdtttal, S'.. fnefitt. 
X„t, : From the collection of Jacques Sellgmaa, Pari*. 



293 — C'hixksk Hkonzk Ficihk OF tiik I'h'ikn-i.vxi; Pbsioo 

Standing figure of Huddha with liis right hand raised. In flowing robes 
with close lioud-drcss and standing upon a lotus blossom and loaves. 
Octagonal base, with sunken panels occupied hv scrolled ornaments. 



il> mill, -li iiiflit ■«. 



294- Fl.ORHNTINK M.VKHI.K ANII RltOXZK StATTKITH UK TUK l"'()rUTKKNTH 

Ckntihv 

Figure of Diana of Ephesus alter the antique. Shown as the figure of a 
woman, standing with upraised hands. She lias many breasta, and from 
the waist to tlie feet the figure resembles a downward tapering pillar. 
Molded, in low relief, at the sides with medallions of conventionalized 
roses and bees, and in front with rows of projecting birds and animals. 
She wears a castellated head-dress, with side Maps modeled with project- 
ing animals, and holds in either hand a miniature castle, while on her 
arms are statant lions. She also wears a floral garland. Head, hands 
and feet are of bronze, the bodv of Parian marble. On circular base 

and rectangular wooden pedestal. 

Ihii/hl nf pijurf, 23',:, inrhr*. 



Xotf. The origins] uttique in the NT&ples Mnsenm. 



295 — Set of Twelve Roman Bronze Busts ok the Seventeenth Centi-im 
my Pietro Tacca (1577-1G50) 
Bust portraits of Roman Emperors on molded incurved pedestals with 
a reddish gold patina. On cylindrical pedestals, with molded feet and 
square bases, of red porphyry. The set consists of busts of: 

(a) Julius t'uesiir, flourished is B.C. 

(b) Csesar Augustus " 80 B.C. 

(c) Tilicrius Augustus " 14- A.I). 

(») Clandin8 Augustus n A.D. 

(e) Nero Augustus " 84 A.D. 

(f) Titus Augustus " *!) A.I). 

(g) Dotnfttan Augustus " hi A.D. 
(n) Ncrva Augustus " JUi A.D. 
(i) Hadrian Augustus " 117 A.I), 
(.i) Antonhu Plus " 13h A.D. 
(k) Marcus Aurelitis " llil A.D. 
(i.) Caracalla " 211 A.D. 

Hrit/hf of tmxtx, 11 iucUt'it. 

Ao/e: These busts cunt* friitn the collection Of 1'rince Harhcrini of RotUC. These 
busts wen- added In this collection I'V MafTen Itarhcrini, who as I'opc I'rban VII I 

(1688-1644) strengthened the fortifications of Castle St. Angelo, removing, in order to 

make cannon, the massive hron/.e tuliulnr girders from the portico of the 1'antlu-on. 

It was this that led to the famous epigram of l'as<|iiin: "Quod noil feeerunt Harliari. 
feeenmt Harlierini." 

( 111 it strata/) 




No. a»5— SKT OF TWKl.VK HUMAN ISKONZK lU'STS Ol*' THK SliVKNTKKNTII ( KNTI HY HV IMKTUO TAl'CA (1577-1U50) 



29(5 — TrscAX Bronze Brazier of the Seventeenth Cexti kv 

Jfytr'f' Coupe-shaped body, with Looped dolphin handles swinging from gro- 

_^ 40 tesque musks, on three lions' feet. Domed, pierced removable cover with 

^ 2/ J acorn BniaL Body repousse with acanthus-leaf scrollings, lions' masks 

and circular modal lions charged with the arms of the Borghese family and 
■ portrait of Pope Paul V respectively. Cover pierced and repousse with 
acanthus-leaf scrolls, masks and circular medallions occupied by gry- 
phons. Finial repousse with voluted scrolls and lions' masks. 

II ( 'mill. 3!) inrln s : iliitinrfrr, 'Ji inrhrx. 

Xote: Camillo Horjihese. I*n]n- l'jul \' ( liill.j-Ki'21 ), to whom this brazier belonpeil. 
rank", iiinonji the Popes who have contributed most to the embellishment of Rome. 



-97 — Pair of Florentine Bronze Cakpiesth ks ok tmk Late Sixteenth 
Centbb v 

Turned vast' mid baluster-shaped stems with pierced and scalloped saucer- 
shaped bobeches. Supported on triangular pedestals formed of voluted 
scrolls with three voluted bracket feet. 

Height, 90% huket, 

(■lUtut rated) 



'2 { .)H — Pair ok Florentine B&onze Pricket Candlesticks or the Seven- 
teenth Center* 

Hexagonal vase and baluster-shaped stems with scalloped saucer-shaped 
bobeches and bra68 prickets. On triangular pedestals formed of voluted 
scrolls with three paw feet. 

Height, '-1% Inches, 



*J5>!J Florentine Coitek Dish ok the FIFTEENTH CENTVBI 

Circular shape. Center repousse with subject of Joshua's spies bearing 
a bunch of grapes between them, surrounded by a band of inscription in 
Lomhardic characters and a leaf border. The rim incised with a band 
of pointed-arch loops with trefoil pendants. 

Dill Mi 1 1 l\ I") ilirllt t. 

From the collect ton of the Mttrqnix of Montugliuri of Florence. 

( Wit*! rated) 



299 



297 



FLORENTINE Col'l'KR DlSII OF TIIK FIFTEENTH I'KXTfKV 

Circular shape. Center repousse with four gadrooned vases separated 
by acanthus-leaf volutes, and surrounded by a band of inscription in 
Lonibardic characters and a band of chased scroll nigs, the rim incised 
with a band of leaves and a border of pointed-arch looping* with tre- 
foil pendants. 

Diameter. 17' 4 inchm. 

From the Mtircuord Collection, Florence. 

— Florentine Brass Plate of the Sixteenth Centiky 

Circular shape. Repousse, as to the center, with figures of Adam and 
Eve on either side of the Tree with Serpent, surrounded by two bands 
of inscriptions in Lonibardic characters. Him incised with bands of 
leaves and trefoils. 

Diamrtir. 1C inch in. 




302 — Florentine Coi i-ek Dish of the Fifteenth Centiry 

Circular shape, renter repousse with a circular medallion containing the 
figure of a running stag, surrounded by a star-shaped figure with pointed 
arms separated by scrolled branches of flowers and running deer. Rim 
incised with band of pointed-arch looping* with floral pendants. 

Diameter. 20 Inrhes. 

303 — Yeneti w Brass Candlestick ov the Eighteenth Centi uv 
Square iron standard with pineapple finial of brass and adjustable brass 
arm of three vase-shaped caudle-sockets with beaded bobeehe on curved 
arms. Beaded and molded saucer-shaped foot of brass. 



Height, iS'/i 'I" 1 "*- 



THIRD AFTERNOON'S SALE 

FRIDAY, .U'KIJ. 2:*, 1920 
AT THE AMERICAN ART GALLERIES 



UE(MXXIXG at 2.30 o'clock 



• i{H PaII di- Chinese Tkakwood Stools of the Ch'ien-i.i nc I'kriod 

Octafoil tops with molded edges, friezes pierced and curved with panel- 
of scrolling, shaped aprons, cabriole legs carved at tin- knits, paw feet 
and incurved molded rails. Tops inset with slabs of veined red marble. 

fftii/ht. 10' , inches: iliametrr, IK inrhis. 

•U)'y — Fkkn< ii Carved ax i) (iii.T Wood Cashki.ahri m of the Eichteexth 
Cbxtuby 

Square tapering fluted stem, with two curved arms terminating in rec- 
tangular volutes. Stems and branches support gadrooned vase-shaped 
candle-sockets with saucer-shaped hobeehes carved with egg-and-dart 
ornament. Rectangular molded base carved with band of pointed leaves. 

Height, 16 inrhis. 



306 — Fair ok French Mahogany Gi euidoxs of the Kiohteexth Centiky 
Circular tops of black and white marble slabs on molded aprons, trian- 
gular stems carved with sphinx heads and inlaid with raised flutings and 
molded edges of ebon v. Incurved triangular bases, and turned acorn 
feet. 

Heii/ht. +3 : ;, inches: diameter, 11 inrhis. 



307— V enetian Carved ami (tilt Wooii Miiikok ok the Early Eighteenth 
Centur v 

Rectangular mirror, with rounded top, inner molded frame and outer 
frame pierced and carved with scrolls, volutes, flowers and leaves ami 
five cherubim. Base with semicircular molded shelf supported by three 
cherubim. 

Height, 33 inches; icitlth, '2~ incite/. 

From the Dal Zotto Collection. Vniiee. 



308 — Venetian Carved and Gilt Wood Frame of the Eighteenth Centi in 
Rectangular shape, with oval opening. Molded and carved frame, with 
cresting pierced and carved with cherubim, scrolled acanthus leaves, 
rosettes and angular volutes. Side brackets carved with scrolled acan- 
thus leaves, birds and floral pendants. Spandrels carved in low relief 
with acanthus-leaf scrolls. 

Height. 8!) inches; width, 31 inches. 



309 — Venetian Carved Walnut Mirror of the Eighteenth Century 
Oval shape. Frame carved with voluted scrolls and flowers and with 
Amorini having acanthus-leaf terminations and pendants of fruits and 
flowers and. in the center, a mask surrounded by scrollings. Finial 
carved as a figure of Venus draped and resting her hands on the shoulder 
of a Cupid who presses an arrow to his lips. Apron carved as a kneeling 
woman holding tresses of her hair in either hand and flanked by acanthus- 
leaf scrolls and Amorini. Shaped base, carved in the center with a 
female mask, on either side of which are floral festoons flanked by 
Putti seated on scrolled and voluted liases. Louis XV period. 

Height. 3!) inches: icitlth, IS inches. 

310 — French Mahogany Fire-screen of the Eighteenth Century 
Rectangular shape. Reeded frame, with reeded cylindrical top and 
reeded legs on tapering square curved and rosetted cross feet. Screen 
paneled with plaited green silk. 

Height. 31 inches; icitlth, 20 inchet. 



311 — Venetian Carved and Gilt Wood Chandelier of the Eighteenth 
Century 

Turned baluster-shaped stem, carved with lotus and acanthus leaves. 
Circular saucer-shaped body, decorated with carved acanthus leaves and 
having three chains formed of turned wooden spindles. The body sup- 
ports eight curved branches with carved acanthus leaves at the junctions, 
saucer-shaped bobeches and cylindrical candle-sockets. Entirely gilt. 

liiitmt It r. 3'J incin $, 



— English Mahogany Whiting Desk of the Eighteenth Century 
Shaped top with plain edge, the center portion hinged so as to form 
adjustable lid; plain apron, the center with hinged fall-down front form- 
ing writing slab and interior fitted with four drawers. Cabriole legs, 
carved at the knees and feet. 

Height, 2 feet 8 inches; length, 3 feet 4>/ 3 inches; width. 1 foot 8 inches. 

813 — N oitTH Italian Walnut Whiting Table of the Eighteenth Century 
Circular top, with plain edge. Apron fitted with four drawers pivoted 
to swing open and with wooden knobs. Square tapering legs with sunken 
paneled shafts, decorated with raised flntings and square rails. 

Bright, 29 inches; diameter, 26'/, inches. 



•Hi — \e\etiax Ixi.aii> Walnut Table of the Eighteenth Century 

Kidney-shaped top, inlaid with band of kingwood and lines of satinwood, 
shaped apron fitted with drawer and inlaid with vertical bands of mahog- 
any, satinwood and green stained wood. Straight molded supports and 
carved cross bases carved with acanthus leaves. 

Height. 2f> inches: Itnt/th. .1!) inches; width. IT inches. 




:n.~> English Satinwoob Desk of the Eighteenth Centubt 

Rectangular shape, in two portions. Upper portion with shelf having 
curved back, pull-out Blab fitted with six drawers and three pigeon- 
lioles. Lower portion formed as a writing table with hinged top lined 
with stamped velvet and drawer with two brass swinging ring handles. 
Square tapering legs. Satinwood inlaid with lines and bands of boxwood 
and rosewood. 

llriilht, \~t iurhr*: Width, 2(i inches: itptk, IT,, hirlux. 



JJlfi — Vkxkti.xx Carved and Gilt Wood Mantki. Mirror ok the EIGHTEENTH 
CentI h v 

Rectangular mirror with trefoil top, molded and si-rolled inner frame, 
outer frame pierced and carved in a Louis XV design of a broken voluted 
pediment with open ('-scroll h'nial, pierced and carved scroll and leaf 
wings with lower part carved with (.'-scrolls ami acanthus leaves. Carved 
scrolled apron and open scrolled and voluted feet. 

Height. \ti inche*: iciillli, '2S inchin 

From the Dftl y.otto Collection, Venice. 



817 — Set or Si\ English Walnut High-hacked ( hairs of the Eighteenth 
Centuet 

Straight high hacks, with arched frames carved with acanthus leaves 
and with pierced and carved cresting* of escutcheons charged with coat- 
of-arms, surmounted b_v coronets and supported b_v rampant heraldic 
lions. Straight molded seat fronts, shaped thit legs carved with aeanthn- 
leaves and conventional lions' heads, shaped front rails pierced and carved 
with acanthus-leaf scrolls and shells and turned side rails and stretch- 
ers. Seats and backs paneled with woven cane-work. 



818 — Venetian Painted Ch&ie ok the Eighteenth C'km i uv 

Open back, with shaped and scrolled horizontal splat, shaped head 
rail, straight seat front, turned tapering legs and turned front, side and 
back rails. Seat of interlaced cords. 



MIRRORS, FRAMES AND LANTERN OF THE SIXTEENTH 
AND SEVENTEENTH CENTURIES 

.'SIS) -Venetian Ehoxy, Silver and Marri.k Inlaid Mirror oe the Seven- 
teenth Century 

Rectangular shape, with broken pediment, with silver tinials pierced in 
a trefoil design, paneled central tablet and molded broken cornice. Tab- 
let-shaped frame with broken angles, scrolled and voluted side-brackets 
and molded broken base and scrolled and voluted apron witli central 
paneled tablet. Frame of ebonv inlaid with lines of silver. Frame bor- 
dered with panels of malachite, onyx and colored marbles divided bv 
bands of ebonv inlaid with lines of silver. 

Uviijhi. Ki btehst; width, 10'/- tm8kt». 



•i'2i) — Fi.okkntink CaBVED and GlI-T Wood Mnutou ok the SIXTEENTH 
Century 

Rectangular shaped mirror. Frame carved with broken voluted pedi- 
ment, rotated side brackets and scrolled and voluted apron. Caning 
heightened with gilding. 

Height, IT/U inches: width, 14 inches. 

y*Jl — Florentine Painted and Gilt Woon Fkamk of the Sixteenth 
Century 

Molded and dentelled comicc, plain frieze and plinth and pilasters 
with paneled shafts. 

Height, 2 feet 6 inches; width, 1 foot 11'/, inclns. 

:\-±-> — Florentine Caeved and Gii.t Mirror of the Sixteenth Centi-ry 

Heetangular shape. Carved sides, cresting and apron. Gilt. Original 
mirror. Remarkable patina and state of preservation. 

Height. W inches; width, 17>/ s inches. 

— Florentine Walnut Frame of the Sixteenth Century 

Broken pointed molded pediment, with voluted finial, molded cornice, 
frieze carved with rosettes, fluted pilasters, plain plinth and molded 
base. 

Height. inches: width, Hi'/a inches. 




324 — \ knetian Carvsb ami (iilt W ood Minium or the Sixteenth Century 
Rectangular-shaped mirror. Frame carved, the top with cherub flanked 
by voluted scrolls, the sides with fruit and pointed-leaf pendant and 
rotated scrolls, and the apron with a central rosette Hanked by voluted 
scrolls. Carving heightened with gilding. 

Height, 30! -: hirhfjt : irittth, 17 inches. 

325 — -Venetian Carved, Tainted and Gilt Mirror of the Seventeenth 

Century 

(Juatrcfoil mirror, with molded and egg-and-dart carved frame sur- 
mounted by broken-arched pediment with two Amorini and laurel-leaf 
festoons and pendants. Supported by a draped female figure on a 
scrolled and voluted base carved with a cherub. Painted and gilt. 

Height. 33 inches: width, Hi inrheg. 



326 — Florentine Wai.m t Tahkuxacoi.o Frame of the Early Sixteenth 
Century 

Rectangular shape. Molded and carved cornice and frieze carved with 
acanthll8-leaf rinceaux Supported by fluted detached columnar pilaster* 
of the composite order on molded bases and rectangular pedestals carved 
with scrolled escutcheons, plain base and round-arched inner frame. 

Height, 3o inrhen; Width, M% incite*. 



'•i'J~ — Venetian Carved a x i > (Jn.r Wood MutKoit Frame ok the Sixteenth 
Centikv 

Rectangular shape, with openings for three pictures surrounded by 

frames carved with voluted scrolls, festoons of fruits, and Amorini. 
Carving heightened with gilding. 

Heiijht. 3fl VI- inches; width, 26 incite*. 

'i'2H — -TrscAX Painted Wood Mikkok of thk SIXTEENTH ('i:\iritv 

Tabernacolo form, with broken pediment and molded and dcntclled cor- 
nice supported by fluted and astragalled Doric pilasters. Fainted and 
gilt 

Heiijht. 89% inches: width, '24'/, inches. 

.'{29 — Venetian Carved axd Gilt Wood Frame ok the Sixteextii Cex- 
Ttn»Y. Attrihi ted to Jacoi*<» Saxsovixo ( 1477-1 569) 
Rectangular shape. Carved with broken voluted pediment and floral fes- 
toons supported by female caryatid figures having scrolled and voluted 
terminations hung with floral festoons and supported on molded and 
fluted and carved brackets. Lower portion carved with scrolls, floral 
festoons and acantlius-leaf scrolls. Carving heightened with gilding. 

Height, 44 inches; width, 38'/, inches. 




880— Venetian Carved and Gii.t Wood Mikkor of the Seventeenth 
Centum 

Original rectangular shaped mirror, in three })ortions. Frame carved 
witli rotated scrolls and triglvplis, the upper j)ortion having in the cen- 
ter a winged cherub, and the sides female masks, volutes, fruit and leaf 
festoons and lions' paws, the lower portion voluted scrolls and an oval 
escutcheon. Carving heightened with gilding. 

Iltirflit. 32", inches: width. 32'.:, inches. 

331 — Venetian- Carved, Painted and Gii.t Wood Lantern ok the Six- 
teenth Cextitry 

Rectangular shape with domed top, formed as a cupola with ribs and 
circular windows. Rody with four round-arched glazed openings, flanked 
by detached Doric columnar pilasters with molded ba»cs and plain plinth-. 
Molded base and turned pear-shaped feet. Bronze ring for suspension. 
Painted dark green and gilded. 

Iliiiiht. 31 inches: wtdik, 11% inctus. 

332 — Florentine Gii.t Tahkrnacoi.o Shrine of the Sixteenth Century 
Rectangular shape, with molded pointed pediment, the tympanum and 
plain frieze painted with light-colored scrollings on a blue ground, sup- 
ported by two detached fluted Ionic columns. On platform with steps, 
plinths painted with scrollings and molded base. Interior with molded 
round-arched opening occupied by round-arched niche surmounted by a 
scrolled acanthus-leaf carved in relief and by a circular painted medal- 
lion. Relow is a plinth painted in gold on a blue ground with scrolls. 
Painted and gilt. 

Tleit/ht, 31 inches: width. H) inches. 



333 — Tuscan Painted Shrine ox the Sixteenth Century 

Molded pediment and dated Corinthian pilasters. Painted inside with 
cross and the Virgin and St. John. Hinged doors, with insides painted 
with saints. 

Height, 2 feet inches; width, 1 foot 8 inch?*. 

334 — Florentine Carved, Painted and Gilt Wood Tabernacle or the 

Sixteenth Center v 

Rectangular shape. Molded cornice, paneled pilasters, molded and 
gadrooned apron. Frieze and side panels painted with floral strolls. 

Height. 2 feet fiy, inches; width, 1 foot inches. 



335 — Two Sienese Carved and Painted Wood Brackets ok the Fifteenth 

Century 

Console hrackets, with hacks and shelves having molded edges, the latter 
supported hv molded consoles, the fronts as shields. Painted, in various 
colors, with a coat-of-arms in monogram, and diamond diapers. 

Height, H 1 /, inches; width. !) inches. 

336— Tuscan Walnut Tabernacle or Shrine of the Sixteenth Century 
Hound-arched top, with molded and voluted scrolls ; shaped pilasters 
with voluted feet. Rectangular molded pedestal. 

Height, 3 feet 2 inches; width, 2 feet 1 inch, 

337 — Florentine Painted and Gilt Wood Cradle of the Sixteenth 

Century 

Rectangular shape, with shaped and voluted head and foot, and shaped 
and voluted rockers. Gilded, and with frieze of gold scrolls on a hlue 
ground. Cushion in red .silk finished with silver laces. 

Height, I fool sy 3 inches; length, 2 feet ty., inches; width, 1 foot 3i/. inches. 

From the Marcnartl Collection, Florence. 



338 — Pair of Florentinf. Walnut Pedestals of the Sixteenth Centi m 
Rectangular shape. Fronts carved with scrolls, in relief, and pierced 
with oval handle-holes. Shaped apron. 

Height . 1 foot 2 ;', inches; length, 1 foot (i' i inches: depth, 1 foot S) incite*. 



.'i.'Ji) — Tuscan Carved, Painted and Gilded Wood Pedestal ok the Early 
Sixteenth Century 
Semicircular shape. Lower portion arranged as a cupboard with hinged 
door, carved with figures of angels below and cherubim above, and 
flanked by Amorini. Detached caned pilasters at angles. Above is a 
pedestal with incurved carved sides, with caned and fluted pilasters at 
the angles. 

Height, 3 feet fi>/, inches; -width, 2 feet S inches: depth, 1 foot 4'/, inches. 

340 — Venetian Painted and Gilt Pricket Wood Candlestick of the Six- 

teenth Century 

Turned vase and baluster-shaped standard, with vase-shaped bobeche 
and circular molded foot. Painted white, and decorated with floral 
sprays and lines in black and with gilt bands. 

Height, 63 inches. 

341 — Tuscan Walnut Coffer of the Sixteenth Centuey 
Rectangular hinged lid, with molded and fluted edge, with end braces. 
Plain front, with female caryatids at the angles, molded base and lions' 
head feet. 

Height, 9\/ 2 inches: length, 22% inches: width. 11% inches. 

342 — Tuscan Walnut Stool of the Sixteenth Century 
Rectangular shape with caned bulbous baluster-shaped legs and curved 
side rails and longitudinal stretcher. Upholstered top finished with silk 
ball fringe. 

343 — Venetian Walnut Miniature Desk of the Sixteenth Century 
Rectangular top with molded edge, sloping hinged front, the interior 
fited as a desk with drawers and pigeon-hole, body with four drawers. 
Painted, and with gilt mounts. 

Height, IS inches: width. 20 inches: depth, 10 inches. 

From the Dal Zotto Collection, Venice. 

344 — Florentine Walnut Chair of the Sixteenth Century 
Sgabello type. Shaped back, wooden seat, rectangular pedestal and 
shaped front and back supports. 

345 — Florentine Walnut Chair of the Sixteenth Century 
Sgabello type. Shaped back, semi-octagonal wooden seat, rectangular 
pedestal and shaped front and back supports. 



3-M3 — Florentine Wmai t Chair ok thk Sixteenth Centuey 

Sgabcllo tvjH', with hack curved and pierced with heart-shaped scrolls 
and medallion. Wooden seat front support, carved with vohitcd scrolls 
and acanthus leaves and shaped hack support. 

:J4w — Maxti an W.m.xi t "Amathkia" Chalk of the Kahi.y Sixteenth 

( 'i:\tihv 

Sgabello type. Shaped hack, carved with portrait medallion of Knight 
of Malta. Wooden seat, carved with coat-of-arms of crowned eagle, 
initials "G. P.," date "15H!" and .Maltese crosses. 

348 — Maxtian Walxit "AmATOEIa" CHAIB OF THE Kahi.y SIXTEENTH 
Centik v 

Sgabello type. Shaped hack, carved with figure of saint holding model 
of cathedral, and coats-of-anns of Visconti and Gon/aga, Dukes of Milan 
and Mantua. Wooden seat, carved with portraits nt hride and groom. 
Spreading legs. 

JfoUl This, ami the following, which niiitch the "Ariuitorio" Cabinet, were made 
in M i.i. but ..ml. r Tyrolean influence. 



849 Fl.OREXTIXE WaI.XIT ClIAIIi OK thk Seventeenth I'kNTI'RV 

Sgabollo type. Triangular open back, carved with female caryatids and 
acanthus-leaf scrolls, shaped head rail carved with volutcd scrolls and 
overlapping patera', octagonal troodctl scat with fluted edge. Front sup- 
port, pierced and carved with volutcd scrolls, mask and acanthus leaves, 
on paw feet. Shaped hack support. 

•150 FLORENTINE WALXI T ChAIK OK THE SIXTEENTH CeXTI'RY 

Sgabcllo type. Shaped hack, wooden seat, rectangular pedestal and 
shaped front and back supports. 

351 — Fi.ork.vi ixk AVai.xi t C ii a i it ok tiik Sixteenth Cextuex 

Sgabcllo type. Sha])ed hack, semi-octagonal wooden seat, rectangular 
pedestal and shaped front and hack supports. 

•i ; >'2 — Fi.oki v i ink Wai.m t Chate of the Sixteenth Centpey 

Sgabello type, with shaped back, wooden seat, rectangular pedestal and 
shaped front and hack suppor ts . 




i 



858 — Pair of Tuscan Walnut Chairs of the Sixteenth Century 

Straight open backs, with acanthus-leaf tinials and carved horizontal 
.splats, wooden seats with carved aprons, carved deep front rails, square 
legs and side rails. 



351 — Pair of Florentine Walnut Chairs of the Seventeenth Century 
Sgabello type. Lyre-shaped backs, pierced and carved with scrolled 
escutcheons and imbricated volutes and surmounted by cresting* pierced 
and carved with voluted scrolls, shaped and medallioned wooden seat-, 
front, supports, pierced and carved with imbricated voluted scrolls and 
acanthus leaves, on claw and ball feet. Shaped back supports. 




355 — Two Tuscan Inlaid Walnut "Fratina" Chain <>f the Fifteenth 
Century 

Spade-shaped open backs, with deep splats, inlaid bands of "Fratina" 
work. Spade-shaped wooden seats, the aprons inlaid with "Fratina" 
work, square legs and rail. 

Note: Krutinn work was so called from the Italian name of the monks (Frate) 
who originally praetised tin- iirt in the same manner as the "( Vrtosmi" made the inlay 
known as "Certosinn." 



35(5 — Set of Font Florentine Iotuud iYalni t "Fratina" Chairs of the 
Fifteenth Century 
Spade-shaped backs, with deep splat* inlaid with panel-shaped bands of 
"Fratina" work. Spade-shaped wooden seats with aprons, inlaid with 
"Fratina" work, square legs and rails. 




-Set OK Font FLORENTINE Wai.nit ChAIES ok THE SIXTEENTH CeNTUEK 
Straight square back, with acanthus-leaf fiiiiuls, hori/ontul splats and 
dec}) front rail pierced and carved with Florentine fleurs-de-lis. Wooden 
scat w ith carved apron and square leg's. 



U5H Tuscan Waxnut Abmchaib ok the Sixteenth Centi kv 

Straight open hack. Acanthusdeaf Hnials and carved horizontal splats. 
Straight carved arms on square columnar supports. Wooden seat, with 
carved apron, carved deep front rail; square legs and stretcher shelf 
with carved apron. 




— Pair of Ti scax W.u.xit Chaiks of the Sixteenth Centi hv 

Straight barks, with acanthus-leaf finials, curved >idc supports and head 
piece and horizontal splats, shaped and carved with scrolls and shells. 
Wooden scats, square legs with upron and deep front rail carved to 
correspond with head-rail. 



.'JCO — Paik ok Ti scax Wai.ntt Chaiks ok the Kaki.y Sixteenth C'enttrv 
Straight square backs, with acanthus-leaf finials, straight square legs, 
shaped front rails and hall feet. Seats mid hack in leather secured with 
brass-headed nails, the backs embossed with masks and paneled borders 
with figures and conventional flora! sprays. 



361 — TUSCAN Walnut Armchair OF the Sixteenth Century 

Rectangular open back, witli carved and rotated head rail and vertical 
central splat, rotated arms on carved supports, wooden seat with straight 
front and carved apron, turned legs and molded rails. 



362— Pair of Florentine Walnut Monastery Chairs of the Sixteenth 
Century 

Formed of five square standards pivoted so as to fold, with shaped 
head rail. 



363— Three Florentine Walnut and Beechwood Chairs OF the Late 
Fifteenth Century 
Open spindled, shaped and carved hacks. Rush-bottomed seats. 



364— French Oak "C.weteuse" Armchair of the Early Sixteenth 
Century 

Straight open back, with fluted side supports and head rail, carved with 
scrolls and a shield charged with a coat-of-arms, incurved arms, on turned 
Supports, wooden spade-shaped se;it, turned legs and molded rails. 

Xote: This is a very unusual example. 



365 — Pair of Florentine Walnut Chairs of the Sixteenth Century 

Straight open backs, with acanthus-leaf finials and horizontal carved 
splats. Straight arms on square baluster supports. Wooden seats, 
square legs and shaped rails. 



366 — Florentine Walnut Chair of the Sixteenth Century 

Shaped back with turned rosettes. Shaped wooden scat, spreading bal- 
uster-shaped legs and square rails. 



.'{(57- -Florentine Walnut Armchair or the Sixteenth Centuuy 

Straight square back with acanthus-leaf tinials, straight arms on balus- 
ter supports, square legs and pierced and carved deep front rail. Seat 
and back in old leather secured with ornamental brass-headed nails. 



;i(>8 — Tuscan Walnut Chaiu ok thk Sixtkkntii Ckntury 

Square open back. Spindled horizontal splat, bead rail carved with 
scrolled escutcheon flanked bv volutes and acanthus leaves, fluted voluted 
fininls, .straight seat front, square legs, front, back and side rails. Seat 
upholstered 1 in orange velvet. Finished with silk fringe. 

869 — Fi.orentin k Walnut Armchair ok the Sixteenth Century 

Straight square back, curved, molded and voluted arms carved with acan- 
thus loaves on turned and fluted supports, straight seat front, turned 
and fluted legs, block feet carved with acanthus leaves, shaped deep 
front rail carved with acanthus-leaf scrolls and turned side rails and 
stretcher. 



•'{70 Florentine W.w.nit Akm< ii.uk of the Sixteenth Centi ry 

Straight square back, with acanthus-leaf finials, straight arms on balus- 
ter supports, square legs and pierced and curved deep front rail. Seat 
and back in old leather secured with ornamental brass-headed nails. 



371 — Florentine Walnit Chair o» THE FouaTEBNTH Century 

Kounded hack, with head rail supported by square spindle, and spread- 
ing turned legs. 



;j7-j — Two Florentine Wai.ntt Armchairs of the Sixteenth Centiry 
Straight backs, carved arms on turned supports, turned legs, rails and 
stretchers. Seat and backs in "punto floscio" silk embroidery of scrolled 
leaves and flowers, in colors on white grounds. Finished with silk fringe. 



373 — Trsc.w Wai.ni-t Armchair of thk Early Sixteenth Cexti kv 

Straight open back, with acanthus-leaf h'nials, carved voluted amis on 
baluster supports, square legs and deep pierced front rail. Seat and 
back upholstered in leather secured with brass-headed nails and finished 
with silk fringe. Back embossed with oval escutcheon and scrolls. 



374 — Ti-scax Walnut Armchair of the Sixteenth Century 

Sharped back, with rosetted head rail and splat, carved with a shield- 
shaped escutcheon, mantled with a scrolled label and charged with the 
coat-of-arnis (a scorpion) of the Sienese family for whom the chair was 
made. 



From the WUkint Collection, Florence. 



375 — I'mhhiax Waiai t Armchair of the Sixteenth Century 

Straight square paneled back, carved with an oval cartouche surmounted 
by opposed birds and with shaped cresting, molded side supports and 
carved voluted finials. Flat voluted arms on molded square support*, 
wooden seat, straight square legs, shaped front rail and square side 
rails. 



376 — Florentine Walnut Settee ok the Sixteenth Century 

Shaped back, curved arms on turned supports, with turned legs, rails 
and stretcher. Seat and back in "punto floscio" silk embroidery of 
scrolled leaves and flowers in colors on a white ground. Finished with 
silk fringe. 

Length. 3 feet 7 inches. 



377 — Florentine Walnut Table of the Sixteenth Century 

Rectangular top with molded edge. Turned spreading legs and rails. 

Height, 2 feel 9 inches; length. 2 feet 8'/. inches: width, 1 foot 3% inches. 



378 — Florentine Walnut Table of the Sixteenth Century 

Rectangular top, with plain edge. Turned spreading legs and square 
rails. 

Height, 2 feet 9 inches; length, 2 feet 8 inches: width, 1 fool *'/ 4 inches. 



379 — Florentine Certosino Inlaid Walnut Miniature Table of the 

Sixteenth Century 
Rectangular top on crossed legs with square longitudinal stretcher. 
Inlaid, with ivory and colored woods, in geometrical patterning. 

Height, 1 foot 4 inches: length, 1 foot 7 inches; width, 1 foot I inch. 

380 — Tuscan Walnut Table of the Sixteenth Century 
Rectangular top. Shaped apron, fitted with drawer. Double shaped 
and scrolled side supports. 

Height, 2 feel iy a inches: length, 1 foot 10% inches: width, 1 fool 3 inches. 



381 — Set of Threk Italian WAihut Akm< h.uks and Settee ok the SEVEN- 
TEENTH C'EXTfKv 

Upholstered backs with scrolled and volutcd head rails, incurved wings 
and anus, cabriole legs and turned rails. Scats, hacks, wings and arms 
upholstered in red silk damask finished with yellow galloon. 

Lent/Ill of settee, 5 feet 10 inchis 

From flic collection of Prince Doria-Pam phiii, of Home. 

( Illustrated) 



'.iH'2 — Tuscan W.w.M-r Pine-Diet ok the Sixteenth I'kxti kv 

Rectangular top, with molded edge, plain apron flanked by carved masks, 
hodv arranged as a cupboard with hinged door flanked by volnted carya- 
tids. Plinth arranged as a box with hinged lid, carved base and paw 
feet. 

Urifihl. •> fut 10 inches: width, 'J feel 1 huh} depth, 1 foot !) inches. 



383 — Path of Tuscan Walnut Tables ok the Sixteenth Centdey 

Semicircular toj)s with plain edges, supported on cross braces with flat 
shaped and scrolled legs and back rails. Form circular table when 
united. 

Height , 559 1/, inches: lemjlh. Hi 1 :., inches; ic'ultli, 5J1V, inches. 



38+ — Tuscan Wai.ni t Tahi.e ok the Sixteenth Centuey 

Rectangular shape. Top with plain edge. Apron fitted with two draw- 
ers having paneled fronts and wooden knobs. On two flat shaped and 
scrolled supports with longitudinal arched stretcher formed of wrought- 
iron rods. 

Height, '-HI inches: length, M inches: -.ciilth. 25 inches. 



:}S5 — Tiscan Wai.xi t C'ahinet ok the Sixteenth Cknti in 

Rectangular top, with molded) dentelled edge. Apron with drawer with 
wooden knob, flanked by carved modillion brackets. Arranged as a cap- 
board, with hinged door having wooden knob flanked by fluted pilasters. 
.Molded base and feet. 

Height, 3 feet 6% inches; width, 3 feet % inch: depth. 1 foot 11 inches. 




No. 381- SET OF FOUR ITALIAN \V AI.NIT ARMCHAIRS AM) SETT HE 
OF THE SEVENTEENTH CENTURY 



386 — Tuscan (Abezzo) Walnut Table ok the Early Fifteenth Century 
Circular top with plain edge and hinged wings, supported by shaped 
brackets. Plain apron, fitted with paneled front drawers and wooden 
knob, shaped end supports and shaped, tenoned and keyed horizontal 
stretcher. 

Height. 2 feet 6 1 :, inches: diameter. 4 feet 5'4 inches. 



387 — Florentine Walnut Table ok the Sixteenth Centi kv 

Rectangular top with molded and fluted edge. Frieze carved, in low- 
relief, with oval acanthus-leaf medallions, and fitted with drawer with 
fluted wooden knob, turned baluster-shaped legs, fluted, astragalled and 
carved with acanthus leaves; square foot rails. 

Height. 9V/.. inchest; length. *K inchett; width, 32 inches. 



888— Tuscan Wai.nm t "Asso di Com" Table of the Fifteenth Century 
Rectangular top, with molded fluted edge. Plain apron, fitted with 
drawer with wooden knob. Lyre-shaped end supports on shaped cross 
bases, with molded feet and tenoned and keyed shaped longitudinal 
stretcher. 

lit hilt), 1 foul 10 incite*; length. 2 feel (i inrhrx; ic'xlth I foot iy„ indie*. 

— TrsrAx Walxit Table of the Late Sixteenth Century 

Rectangular top, with molded curved edge. Open lyre-shaped end sup- 
ports, with voluted feet and curved braces of knobbed wrought-iron rods. 
Carving heightened with gilding. 

Ileir/ht, 2 feet i)y. inrhe*; lenijth, 5 feet: tcitlth, 2 feet 4 inrhe*. 




:{9() — Florentine Walnut Taiile. Fifteenth Centuey 

Octagonal top with plain edge. Tripod pedestal of three legs shaped 
as eagles' legs with rounded ends and claw feet. 

Htiyht, 2 feet 7 inches; diameter, 3 feet. 

Xote: This interesting example of Florentine art came from the collection of the 
(treat soldier-poet and Commander-in-chief of "Fiume d'ltalia." Gabriele d'Annitn- 
7.io. It was purchased at the Capponeina Sale. 




391 Florentine Walnut Table of the Late Fifteenth Century 

Octagonal top with plain edge, on tripod .standard formed of three 
seated lions, their tails forming oval panels, carved with escutcheons 
charged with the crest of the della Rovere family. Incurved base with 
straight sides. 

Ueiifht. 2 feet 9 inches: diameter, 2 feet II influx. 
Sole: The maker of this table was inspired by a Roman marble table. 

From the old Simonetti Collection, Home. 



.'JJ)2 — Tuscan Walnut Caiiixkt of THE Sixtkenth Century 

Rectangular shape. Top with molded edge. Frieze, fitted with drawer 
and divided by modillions. Body arranged as cupboard with two hinged 
doors having molded paneled fronts and turned wooden knobs, flanked 
by tapering pilasters carved, in low relief, with oval escutcheons, drapery 
festoons and guilloche patterning*. At the angles are Doric column*. 
Molded base and paw feet. 

Height, 33'/™ inches: width. 37'/. inches: depth. 19 inches. 



898 — Tuscan Walnut Cabinet of the Sixteenth Century 

Rectangular shape. Molded cornice, carved with egg-antl-dart orna- 
ment and frieze fitted with two drawers, having paneled fronts and 
wooden knobs, divided and flanked by rotated medallions, supported on 
three fluted and astragalled Ionic pilasters. Body arranged as cup- 
board with two hinged door* having molded paneled fronts and wooden 
knobs. Molded base, plain plinth and shaped bracket feet. 

llriflbf, 451/™ inches: width. 62'/™ inches: depth, 20'.. inches. 



394 — 'Florentine Walnut Pmiz Disc O* the Sixteenth Century 

Rectangular shape. Broken top with molded edge. Frieze, fitted with 
drawer with broken raised and molded paneled front, flanked by dies 
carved with cherubim. Body arranged as a cupboard with hinged door, 
having paneled front enclosing raised inner panel carved with cherub 
and flanked by female caryatids with tapering, voluted cherubim and 
tassel carved terminations, molded base, molded and gadrooned sub- 
base and molded and voluted feet. 

II right, 30 incite* : width. 3t inches; depth, 23 inches. 

895 — Pais ok Tuscan Cahinetk ok the Sixteenth Century 

Rectangular shape. Semi-octagonal tops, with molded edges. Plain 
friezes, the centers fitted as drawers having swinging brass ring handles 
and the sides forming upper parts of hinged doors divided by raised 
molded panels and having fronts with broken, raised and molded panels. 
Chamfered angles with molded panels, sides with raised molded panels, 
plain plinths, molded bases and bracket feet. 

Height, 39',« inches: width, 59'/ 4 inches; depth, 15 inches. 



— Pair of Tuscan (Lucca) YValxit Side Tables of the LatZ Si\- 
teenth centi-rv 

Senii-oc-tagoiml shaped tops, with molded edges. On shaped and scrolled 
open supports, square shaped cross braces with scrolled and arched 
longitudinal stretchers and shaped feet. 

Height, 32y„ inches: length, S2 inches; width, 2H inches 

(Illustrated) 



» 



397 — Tuscan Walnut Gate-legged Table ok the Sixteenth Century 
Circular hinged top, turned columnar logs, with columnar gate, molded 
rails and ball feet. 

Height, 2(0/., inches; diameter, 2!1 inchett, 
{Illustrated) 

398 — North Italian Walnut Cabinet ok the Fifteenth Centuey 
Rectangular shape; Top with molded edge. Body arranged as cup- 
board with two hinged doors having raised paneled fronts enclosing 
raised and molded octagonal panels and wooden knobs and flanked by 
octagonal panels. Sides with raised panels enclosing scalloped medal- 
lions. Supported on shaped and incurved side brackets with molded 
cross bases. 

Height, 31 incite*; ■width, 2f J ' r. incite.*: depth. Hi inrht.t. 



399 — Tuscan Walnut Cabinet or the Sixteenth Cknti ky 

Rectangular shape. Top with molded and fluted edge. Frieze, fitted 
with two drawers having paneled fronts and bronze knobs, flunked and 
Separated by modillions. Body arranged as a cupboard with two hinged 
doors having paneled fronts and bronze knobs, flanked by tapering 
pilasters carved, in low relief, with scrolled escutcheon capitals ami 
guilloche patterned shafts. Bowed carved plinth, molded base with band 
of bead-ahd-reel ornament and shaped bracket feet. 

Height, 37 inches; u-idth, 3(> inches: depth. Hi inrhm. 



400 — French Gothic Pedestal Cupboard ok the Fifteenth Century 

Semi-hexagonal shape. Molded cornice front and sides paneled with 
Gothic tracery, angles with Gothic columns, with the lower parts of 
their hexagonal shafts carved with imbrications, molded bases and pin- 
nacle tops. Fitted as a cupboard with shelf and hinged door pierced 
with round-arched openings filled with Gothic tracery. Front, fitted with 
wrought-iron lock and Ixdt, painted with the head of Christ on a St. 
Veronica napkin and with inscriptions in Gothic characters, the sides 
with female Saints, one holding a Cross, the other the Pillar of Flagella- 
tion. Molded base. Tracery gilt. 

Height, 40% inrhr*; Width, 19 inches: depth, 11 inrltes. 



(Illustrated) 



401 — Tuscan Ckxtbai. Italian Walnut Tahi.e of the Sixteenth Century 
Octagonal top, with molded edge, with plain molded apron with cham- 
fered angles on four baluster-shaped turned legs with rectangular molded 
feet and square cross stretcher with rosette at intersection. 

Height. 2 feet ~\>., inches; it'mmeter, 4 feet 'l\>.. inrhes. 



402 — Tuscan Walnut Table ok the Sixteenth Century 

Rectangular top with molded and carved edge, fluted frieze, baluster- 
shaped legs and square carved rails. 



403 — Tuscan Walnut Cabinet ok the Sixteenth Century 

Rectangular shape. Rising back, arranged with two compartments with 
sliding fronts. Body as a cupboard, with two drawers above and hinged 
door, all with caned fronts. Molded base and paw feet. 

Height, 8 feet liy s inches; width, 3 feet 6 inches; depth, 1 foot 5 inches. 




404 — Ti scan Wbought-iron and Granite Table of the Sixtkinth 
Century 

Circular top, with plain edge of Oriental granite, from a Roman exca- 
vation. Wrought-iron cylindrical standard on tripod stand of three 
curved knobbed legs of wrought-iron base. 

Height. 8 feet iy 3 inches; diameter, 8 feet 10 inches. 
From the old Simonetti Collection, Home. 



40.5 — Trst an Walxi t Cabinet of the Sixteenth Century 

Rectangular shape. Top with molded and dentcllcd edge, frieze fitted 
with drawer flanked by niodillions. Body arranged as a cupboard with 
two hinged doors having raised and molded paneled fronts flanked by 
Ionic fluted pilasters. Plain plinth, molded base and shaped bracket 
feet. 

Height, 34 inches: width, 31% inches; depth, 13 inches. 



40(5 — Florentine Walnut Writing Desk of the Karly Sixteenth 
Century 

Rectangular shape. The back, with scrolled side brackets fitted with 
four drawers with bronze knobs and central arched compartment. Writ- 
ing slab with molded edge and rounded angles; below is a drawer with 
bronze knobs and shaped apron. Spreading square legs, longitudinal 
stretcher and braces. 

Height, 2 feet 11 inches; width, 3 feet 5 inches ; depth, 1 font 11 inches. 

407 — Tuscan Walnut Table of the Early Sixteenth Centuky 
Rectangular shape. Top with plain edge, on two flat urn-shaped sup- 
ports with chamfered cross bases and square longitudinal tenoned and 
keyed stretcher. 

Height, 31 inches; length, <il inches; width, 25y„ inches. 

408 — Tuscan Walnut Cabinet of the Sixteenth Century 
Rectangular shape. Molded cornice and plain frieze. Body arranged 
us a cupboard with two hinged doors having molded paneled fronts and 
wooden knobs, flanked by vertical molded panels. Plinth fitted with 
drawer with molded paneled front and wooden knobs and molded base. 

Height, 47% inches; width, <>2 inches; depth, 21 inches. 



409 — Tiscan Walnut Wiutixi; Center Desk ok the Late Sixteenth 
Century 

Rectangular top with molded edge, sloping hinged fall-front apron fitted 
with two drawers with wooden knobs, turned baluster legs, square rails 
and rectangular feet. 



410 — Florentine Walnut Table of the Sixteenth Century 

Rectan g u l a r shape. Top with molded edge carved with acanthus leaves, 
inlaid with slab of dark wood. End supports of lyre-shaped outline 
carved with winged lions, voluted scrolls and paw feet on molded and 
incised cross bases. Square longitudinal stretcher carved, in low relief, 
with panels of twisted strap design. 

Height, inrhtx: liniith, 5!l inr/if-n; width, 39 1/., inrhea. 




411 — Tuscan Walnut Table of the Early Sixteenth Centvhy 

Octagonal top, with molded edge, rectangular pedestal with incurved 
neck, spreading body and molded foot. Rectangular molded base. 




412 -Fi.ork-ntixk Walntt Table of the Early Sixteenth Century 

Octagonal top, with plain edge. Tripod pedestal of three legs carved 
with volutes und acanthus leaves and with paw fevt. The pendant, at 
the intersection is carved with the Florentine fleur-de-lis. 

Height, 2 feet 10 inches. 

Xotf : This exceedingly rare example was evidently made for a ruler of Florence 
as the arms (the Fleur-de-lis of Florence) testify. 



41'J — Florentine Walntt Table of the Sixteenth Ci:xti iiv 

Hexagonal top, with molded and fluted edge on tripod support formed 
of three voluted and scrolled wings with female liead terminations and 
paw feet. 

Height. 80 inrhen: tliumeter. 3!t influx. 

414- Ti si an Walxi t Table of the Sixteenth C'enti uy 

Rectangular-shaped top, with molded edge, paneled apron, and pierced 
flat scrolled mid voluted side supports with flat shaped arched braces. 

HHght, 9 feel inrlnn; feiii/th. 'i feet 3 inchn: width, 1 font 7 inrhr.i. 




415 — Venetian Carved and Gilt Wood ani> Marule Table of the Six- 
teenth ('en-it ry 

Rcctangular top, inlaid with slab of Rosso untlco marble and with carved 
edge. Apron carved with leaf meander. Rectangular pedestal, carved 
with acanthus-leaf pendants and with octagonal incurved foot carved 
with voluted scrolls and banded acanthus leaves. Rectangular base, 
carved with leaf meander and scrolled acanthus-leaf feet. Carving gilt 
on red ground. 

Height, "2 feet II inches: length, 3 feet 1 incite*: ii'i(//A, 3 feet 7 inches. 



»16 I'.MHKIAN \V.\I..\1-T CaHIXET pF THE SIXTEENTH CeXTIRV 

Rectangular top, with molded edge, apron fitted with two drawers sepa- 
rated by fluted brackets, body arrrtnged as a cupboard with two hinged 
doors with diamond medallion carved fronts separated by leaf-carved 
brackets, molded and carved base and paw feet. Light patina and 
unusual state of preservation. 

(Illustrated) 



417 — Pair of Florentine Wai.xit I'aiunkts of the Sixteenth Century 
Rectangular tops, with chamfered angles and molded edges, plain aprons 
fitted with drawers in center, bodies with two hinged doors with broken 
angled panels, molded bases and flat feet. 

(Illustrated) 




+ 17 




418 — Florentine Wai.xit Prie-Dieu ok the Sixteenth Century 

Rectangular-shaped top, with molded fluted edge, apron fit tod with 
drawer and bronze handle Hanked bv carved masks, body with hinged 
door flanked by caryatid pilasters, plain plinth fitted with drawer and 
gadrooged base. 

Height, - feet 9% inrhen: width, 2 feet 2'/™ inches: depth, 2 feet \L inch. 
From the WUhins Colla tion, Florence. 



41!) -Florentine Walnct Cabinet Table of the Early Sixteenth 
Cent cry 

Octagonal top, with molded fluted edge supported on voluted brackets. 
Rectangular pedestal, formed as a cupboard with hinged door having 
a bronze looped handle and paneled front carved with guilloche border, 
flanked by pilasters carved with half caryatids and acanthus leaves. 
Carved gadrooned base and paw feet. 

Height, 2 feet 10 inches; diameter, 4 feet 5 inrhen. 
.Yo<«: A cabinet table of this description, in its original condition, is very unusual. 



420 — Florentine Carved and Gelt Wood Thkkekold Screen OF the 
Seventeenth Center v 
Frame of wood, carved with fruits and gilded. Eacli fold panekd with 
three panels of "punto floseio" silk embroidery of scrolled leaves and 
flowers in colors on a white ground. 

Height, (i feel 7 inches: Width, 6 feel 10'/ 2 inches. 



420a — Venetian Carved, Painted and Gilt Wood Panel of the Karly 
Seventeenth Century 
Broken voluted pediment, with voluted brackets carved with masks and 
floral festoons. Round-arched inner frame, with floral rosettes in the 
spandrels. Marbled and gilt. 

Ileii/lit, (i feel: leiilth, 3 feel 1 inches. 



121 — Tuscan (Lucca) Circular Walnut Table of the Late Sixteenth 
Century 

Circular top with a plain edge and two hinged flaps, plain frieze fitted 
with two drawers having wooden knobs. On shaped and scrolled side 
and center supports, and molded cross bases. Shaped ami scrolled 
longitudinal stretchers. 

lleitfhl. 2Hy„ inches: ilimnefcr, 53'/. incite*. 

(Ilhist rated) 
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422 — Tuscan Walnut Table of the Sixteenth Century 

Rectangular top, with molded and dentelled edge. Apron carved with 
rosettes and fitted with a drawer and with scrolls at angles, Lyre-shaped 
end supports, carved, with scrolls, volutes and pendants of overlapping 
paterae and scrolled cross bases with paw feet. Longitudinal 
stretcher, carved with Greek fret scrolls, volutes and leaves. 

HMght, 2 feel. 1 V , fceter; length, 4 fee, 7 inehee; width, 1 foo, U Va inches. 
(Illustrated) 



t 



423 — Tuscan Walnut Table of the Sixteenth Century 

Rectangular top, with molded carved edge, apron fitted with three draw- 
ers with wooden knobs, shaped end supports, rotated cross bases and 
longitudinal tenoned and keyed stretcher. 

Height, 2 feet 5% inches: length, 5 feet Hi,;, inch tut; xi-idth. 2 feet Sy 3 inches. 

(Illustrated) 



424 — Florentine Walnut Table of the Sixteenth Century 

Rectangular top, with molded and fluted edge, plain frieze fitted with two 
drawers with bronze knobs. Baluster-shaped legs and square rails. 

Height. 2 feet 10 inches; length. 2 feet 11 incite*: width, 2 feet 2*/., inches. 



425- — Florentine Carved Walnut Table of the Fifteenth Century 
Rectangular top, with molded edge, shaped end supports with rotated 
feet on rectangular flat base rails and longitudinal tenoned and keyed 
shaped base. 

Height, 2 feet 7 inches: length, 7 feel II inches: tcitlth, 2 feet 4 inches. 

(Illustrated) 



426 — Tuscan Walnut Table of the Sixteenth Cextkry 

Rectangular top with molded and fluted edge. Turned columnar tegs, 
with square end mils and longitudinal stretcher. 

Height, 2 feet 8 incite*; length, 5 tut 2 inches: width, ;i feel I inrh. 

(Illustrated) 



427 — Tuscan Walntt Refectory Table of the Sixteenth Centuby 
Rectangular top, with plain edge. On three supports of double console 
shape, carved ami molded with voluted feet. Rectangular molded bases. 

Height, 2 feet 8 inches; length, 1+ feet: width, 2 feet (i inches. 

(Illustrated) 



428 — Umhriax Wai.xvt Cabixet of the Sixteenth Century 

Rectangular top. Fitted with two drawers and cupboards beneath, with 
hinged doors carved with leaf diamonds and leaf-carved pilasters between. 
Wooden knobs. 

Height, 3 feel +'/;, inches; length, 5 feet 5 inches: width, 1 foot 9 inches. 



+29 — Florentine Wai.m t Table oe the Sixteenth Centiky 

Rectangular top, with plain edge'; End supports richly carved with 
caryatid half figures, festoons of fruit, oval medallions anil scrolled and 
rotated acanthus leaves. Shaped cross liases carved with voluted scrolls 
and leaves. Molded longitudinal stretcher with arcade of tapering bal- 
uster-shaped columns carved with acanthus leaves. Noteworthy for its 
Very beautiful patina and excellent state of preservation. 

Height, 2 feet I) incite/; length, 7 feet 8 inches; width, 2 feet S'/ 3 incite*. 
From the collection of the Marquis iVArpino (Tuscany), 

( 111 nut rated') 



-MO — Trst'AX Wai.xi - t Table of the Seventeenth Cextckv 

Rectangular top, with plain edge. End supports turned in baluster form 
with cylindrical feet on square cross bases with shaped ends. Square 
longitudinal stretcher. 

Height, 31 inches; length, S7 inrhis; width, inches. 
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431 — Tuscan Walnut Table of the Late Sixteenth Century 

Rectangular top, with plain edge, shaped and scrolled open supports 
and square shaped cross braces with voluted feet. Scrolled and arched 
longitudinal stretcher. 

Height, 34 inches: length, 70 inches; width, 8 1 ',-<. inches. 

(Illustrated) 



432 — Tuscan Walnut Table of the Sixteenth Century 

Rectangular top, with molded edge, fluted and astragalled frieze, turned 
columnar legs, square foot rails and ball feet. 

Height, 36'/., inches; lent/tit, *(1 inches; width, 33 inches. 



433 — Tuscan Walnut Table of the Sixteenth Century 

Heavy rectangular top, with rounded edge. Frieze, with raised and 
molded panels, on voluted and scrolled end supports and molded cross 
bases. Longitudinal tenoned and keyed stretcher with rounded top and 
shaped ends. 

Height, 35 inches; length, I M) inches; width, 2!)!/., inches. 



43+ — TUSCAN Wai.xvt Refectory Tahi.k ok the Sixteenth entcry 

Rectangular t<i|). with molded ;un) fluted edge, apron carved with curved 
gadroons and flirtings interrupted by carved dies, six square legs carved 
with acanthus leaves, square end rails and stretchers and paw feet. Rc- 
\y markable for its extraordinary light patina and its excellent state of 

preservation, as well as its unusual size. 

Ili 'Kjhl. 2 frrt 7>A inch/.*: leni/th. Ki fret 7 iiichtx: width, i feel H inrhen. 
( 111 list ratal) 



■135 — Pair of Florentine Refectory Taui.f.s of the Sixteenth Century 
Rectangular tops, with plain edges. Double console-shaped molded end 
supports, with voluted feet on rectangular molded bases. 

Heiiiht, 2 frrt (i inrhex; lenijth. 7 fret V indies; width. 2 fret 6'/ a inches. 

(Illustrated) 



4.'i(5 — Lyonnais Oak Tahi.k Of THE Henry I\' Period 

Rectangular top, with molded edge, end supports shaped and carved, in 
low relief, with masks, acanthus leaves and volutes, molded longitudinal 
stretcher with arcade of baluster-shaped columns, round arches and 
turned pear-shaped pendants. 

Height, 7 feet 8% inches; length, \ feet 7 inches; width, 1 foot II'/m inches. 
{Illustrated) 



437 — Florentine Walnut Bench ok the Sixteenth Century 

Turned side supports and arms. Arcaded head rail and seat front. 
Seat and hack in tapestrv of the period. 

Length. !i feet S inches. 

Xote: This SCTCHl corresponds to the armchairs herein catalogued and covered 
with similar embroidery. 



4:$8 — Tuscan Walnut Tabu tit iHi Scctbentb Centpbi 

Rectangular top, with molded and den tolled edge. Fluted and astragajled 
frieze, divided bv scrolled and* carved brackets on end supports carved 
with dolphins, having voluted tails, and with acanthus leaves and plain 
block feet. Longitudinal stretcher, carved with dolphins and acanthus 
leaves. Probably one of the finest tables in existence and a noteworthy 
example of this period of the Italian Renaissance. 

llrlnlit. 33 inch,*: length. 113 inrhr*: J»W#»j 8*V4 
FrOTH the iihl Simonefti Collection. Home. 

(Illustrated) 



4:{9— Ti-scax WaINCT Caiunkt or THE SIXTEENTH Ckvitky 

Rectangular top. with carved and molded edge. Divided into four 
drawers with three cupboards beneath, with fluted and carved fronts. 
Fluted and carved pilasters. Claw and ball feet. 

Ilriilht. 3 fret 8 inrfin; length, (> f«< 10 inrhex: width. 2 /rcf 8'/. tnrft™. 



440 — English Greex Lacqiekko Escritoire BOOKCASE OF THK Eighteenth 

Century 

In two portions. Upper portion with curved broken pedi m ent and three 
gilt vase-shaped finials arranged as cupboard with two hinged glazed 
doors with trefoil arched tops. Lower portion arranged as desk with 
fall front, the interior fitted with pigeonholes and drawers. Drawer 
below and kneehole front with three drawers on either side and central 
arched recess. Molded base and bracket feet. Finished with raised 
lacquered Chinoiseries in gold and colors on a green ground. 

Height, 7 feet S inrhes: virfth, :i feet I inches: rle/illi. I fool 11 inches. 

{Illustrated) 

441 — Florentine Walnut Cabixkt ok thk Sixteenth Cexti-rv 
Rectangular shape, in two portions. Upper portion as cupboard with 
two hinged doors, paneled and carved with nude figures in arched niches 
Mirmounted by eagles. Flanked by fluted and carved columnar pilasters 
and with pierced cresting carved with central figure of a warrior flanked 
bv seated figures of Putti, one holding a cornucopia, the other a sheaf of 
wheat. Lower portion with drawer carved with masks and festoons; 
below, two hinged doors carved with masks and scrolls. Three caryatid 
pilasters, carved with acanthus leaves. Molded base. 

Height. 7 feet II inrhes: wiilth, i feet 3 inrhes; lii/tth, i feet I inrh. 




No. 440— KNGE1SH (iliKEN I. ACQI KHKH ESl'K I TO I H K BOOKCASE 
OF THK EIGHTEENTH CENTURY 



442 — Umhrian Walnut Caiiinet and Stand of the Early Sixteenth 
Centukv 

Rectangular shape. Cabinet with molded cornice, frie/e decorated with 
nine carved projecting bearded heads and fitted with two drawers, of 
which the knobs are formed by two heads; on either side are female 
caryatids terminating in drapery festoons and pointed-leaf pendants. 
Fall front with keyhole escutcheon carved as a mask. Interior fitted 
with fourteen drawers with molded paneled fronts, one drawer with front 
carved with mask and voluted scrolls, two compartments with hinged 
doors and one central compartment, the front carved with caryatid figure 
and fitted with four secret drawers. Stand with molded top, frieze deco- 
rated with carved projecting heads. Body arranged as cupboard with 
two hinged molded paneled doors flanked by tapering Ionic pilasters, the 
fronts carved with drapery festoons and pendants. Molded base and 
carved paw feet. 

Height, GS% inihm: Width, +1 inrltex; depth. l!)'/ 4 inchen. 
{Illustrated) 



448 — Pair ok Tuscan Walnut Choeb Stalls ok the Sixteenth Centura 
Rectangular paneled backs, one with hinged door, flanked by paneled 
pilasters with arched tops having molded cornices and plain friezes, 
curved, molded and acanthus-leaf carved arms on carved molded sup- 
ports with molded bases, wooden seats with molded edges on carved 
molded bracket supports, paneled backs and molded bases. 

II eight. (iH inrhex: width, .'ili inches. 



444— Tuscan Walnut Choir Stall of the Fifteenth Century 

Rectangular paneled back and frieze, with molded cornice, flat shaped 
arms, on curved, carved and paneled supports, hinged seat on shaped 
brackets and shaped molded base. 

Wrtgkk Of »t«U. i feet \y.. inches: width, 8 feet % inch; depth, 1 foot U% inchet. 



No. 442 — UMBKIAN W ALNUT CABINET AND STAND OF TDK 
I'.AHLY SIXTKKNTH t'KNTURY 



445 — Lvonnais Walxi't Cabinet of the Sixteenth Century 

In two portions. Upper portion with broken pointed pediment and 
round pedimented niche, carved frieze and turned columnar pilasters 
fitted with two hinged doors with panels carved with figures of nymphs. 
Lower portion with drawer with mask handle, console-shaped triglvphcd 
brackets and hinged floors with panels carved with figures of nymphs, 
molded base and ball feet. Jean Goujon school. 

Hfiffkt, 1 fffl 3 inches; width, 3 fret #y s inrlien: depth, I foot 5"'/, influx. 



( I II utt rated) 




U5— I.YONVUS WALNUT CABINET OF THE 
SI XTI-: ENTH CENTURY 



44(5 — Venetian Carved. Painted and Gilt Wood Doorway Of the Late 
Sixteenth Century 
Molded and dentelled broken cornice, frieze painted on a mosaic ground 
in colors and gilt with scrolls, the center with a carved scrolled oval 
escutcheon. Pilasters with composite capitals, supported by carved and 
painted figures of nude Putti with drapery pendants. Inner frame of 
carved and painted leaves. 

Height, 11 feet i inches; width, 7 feet 7 MM, 

From the Dal Zotto Collection, Venice. 



FOURTH AFTERNOON'S SALE 

SATURDAY APRIL 24. 1920 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 



447 — Venetian Carved and Gilt Walnut Lectern of the Seventeenth 
Century 

Rectangular shape, with hinged book support with spindled adjustable 
bracket, pierced, carved and gilt in a pattern of an oval rosetted medal- 
lion surrounded by scrolled acanthus leaves and bead-and-reel and leaf 
borders. On voluted scrolled base with acanthus leaves at angles and 
turned ball feet. 

Height, 12 inches; -width, 14'/ 2 inches. 





448— Pair ok Florentine Walnut Armchairs of the Sixtkknth Centiry 
Straight square hacks, with fluted and beaded finials. Straight flat 
arms on square supports, straight square legs, deep front rail pierced 
in a strapwork pattern, square cross bases with fluted ends and square 
back rails. Seats and backs upholstered in purple velvet. Finished with 
silk galloon and fringe secured with brass-headed nails. 



449— Fair ok Flokkntine Walnut Armchurs ok the Sixtkknth Centi ry 
Sloping square backs, with gilded acanthus-leaf carved finials. Straight 
flat molded arms on turned baluster-shaped supports, straight square 
legs and square cross bases having carved terminations. Seats and backs 
upholstered in crimson velvet. Finished with fringed braid and knotted 
fringe secured with brass-headed nails. 



450— Pair ok Florentine Walnut Armchairs of the Sixteenth Century 
Straight square backs, with gilded acaiithus-leaf carved finials. Straight 
flat molded anus on turned baluster-shaped supports, straight square 
legs, cross basi s with carved terminations and square back rails. Seats 
and back upholstered in orange-colored velvet. Finished with silk 
fringed braid and knotted fringe secured by brass-beaded nails. 



451 — Pair of Florentine Walnut Chairs of the Sixteenth Century 
Straight square backs, with acanthus-leaf carved h'nial. Straight seat 
fronts, baluster turned and square legs, deep front rail carved with cir- 
cular rosette and voluted scrolls and square side rails. Seats and backs 
upholstered in old velvet. Finished with silk galloon ami fringe and 
secured with brass-headed nails. 



452 — Ki.orkvtin k Walnut AttM. n wr ok the Sixteenth Csntbby 

Straight square back, with acanthus-leaf carved and volutcd h'tiials. 
Straight flat molded arms on acanthus-leaf carved supports, straight 
scat, front, square legs and turned hack rail. Scat and hack upholstered 
in old blue velvet. Finished with silk braid, embroidered in gold thread 
and silkv with a floral meander. 




— Set ok Six Florentine Wai.ni i Akmi hairs off the Sixteenth 
Centiry 

Sloping square backs with gilded acanthus-leaf carved h'nials. Straight 
flat molded anus tin turned baluster-shaped supports, turned legs with 
square cross bases having carved terminations and square back rails. 
Scats ant! backs upholstered in crimson velvet. Finished with cut velvet 
galloon and silk fringe. 



AM — Pair ok Florentine WALNUT Armchairs of the Seventeenth 
Century 

Straight square backs. Straight turned arms with turned supports, 
straight seat fronts, turned legs, front and side rails and stretchers. 
Seats and backs upholstered in red velvet. Finished with velvet galloon 
and silk fringe secured with brass-headed nails. 



*55 — Pair of Florentine Walnut Armchairs of the Sixteenth Century" 
Straight square backs, with acanthus-leaf finials, straight arms on bal- 
uster-shaped supports, square legs and base rails with paw ends. Seats 
and backs upholstered in old velvet finished with galloon and fringe. 



+5fi — Florentine Walnut Armchair of the Sixteenth Century 

Straight square back with finials carved as heads, straight turned arms 
with lions' head terminations, spirally turned supports, legs and rails. 
Si at and hack upholstered in sixteenth century Scutari velvet cut in a 
design of a circular medallion of interlacements with floral sprigs in 
the angles. 



457 — Pair ok Florentine Walnut ( hairs of the Sixteenth Century 

Straight square backs, straight seat fronts, turned legs, side and front 
rails and stretchers. Backs and scats upholstered in extremely unusual 
silk material woven in Italy, in blue, red and white and in a repeat pat- 
tern of warriors on horseback holding drawn swords, pavilions, Gothic 
pinnacles and foliage meanders. 



+.»H Set ok Foik Florentine Wai.xit Akmciiaiics of the Sixtkkxth 
Cent rii v 

Straight square backs, with acanthus-leaf finials, curved voluted anus 
on baluster supports, square legs and rails and pierced deep front rail 
carved with rosettes. Seats and backs in old purple velvet, finished With 
gold galloon and green silk fringe. 



459 — Pan of Florentine Wajusv? AajccHAias ok the Sixteenth C'enti-ky 
Straight square baeks, with acanthus-leaf finials, curved anus on baluster 
supports, square legs and pierced deep front rails carved with rosettes. 
Seats ami backs upholstered in old Italian purple velvet, finished with 
silk galloon and netted fringe. 




4(iO — Set of Five Florentine Wai.nit Chairs ok the Sixteenth Centiry 
Straight .square backs with gilded acaiwtlfus-leaf carved Hnials. Straight 
seat fronts, straight square legs and shaded side rails. Seats and backs 
upholstered in purple velvet. Finisjicd with silk fringed braid and 
knotted fringe secured by brass-headed nails. 



461- — Pair ok Florentine Wai.nit Akmc hairs ok the Sixteenth Centiry 
Straight square backs, with acanthus-leaf finials, straight voluted arms 
on baluster supports, square and turned legs, and deep front rail carved 
with a rosette and scrolls. Seats and hacks in sky-blue velvet finished 
with gold galloon and blue silk fringe. 



4-62 — Set of Six Florentine Waj-ntt Armchairs of the Seventeenth 
Century 

Sloping square backs, with curved, molded and voluted arms on spirally 
turned supports, spirallv turned legs, front antl side rails and stretchers. 
Seat, and hacks upholstered in orange-colored velvet. Finished with silk 
bull fringe. 



Hhi — Set of Font Florentine Wai.xit Armchairs of the Sixteenth 
Centiry 

Straight square backs, with acanthus-leaf finials, straight arms on bal- 
uster supports, square and turned legs and carved deep front rails; 
>eats and backs upholstered in old Italian vine velvet finished with silk 
galloon and netted fringe. 



Mil — Florentine Wauipt Armchair ok the Sixteenth Centitky 

Straight square back, with flnials carved with a coat-of-arms, flat curved 
vol u ted arms on square supports, straight square legs, deep front rail 
carved with voluted scrolls, pointed leaves and a coat-of-arms. Seat 
and back upholstered in sixteenth century tapestry, the back woven in 
a pattern of a female seated in a pavilion, the seat with vases of flowers, 
leaves and fruits. Finished with silk fringe. 



4<>5- — Pair ok Florentine Wai.ni t Armchairs ok the Sixteenth Cexti:ky 
Straight square backs, with acanthus-leaf carved finials. Straight seat 
fronts, straight square legs, deep front rail carved with circular rosette 
and voluted scrolls and square side rails. Seats and backs upholstered 
in purple velvet. Finished with silk galloon and fringe secured by brass- 
beaded nails. 



4G(i — French Walkot Akmc ii.uu IX 1'ktit-foint of THE Sixteenth 
Cestui s 

Square upholstered buck, curved, rotated and carved arms on carved 
supports, square and curved legs. Carved deep front rail, shaped side 
rails and stretcher and rotated feet. Hack and seat upholstered in point 
needlework embroidered, on a light ground and in colors with scrolled 
serrated leaves and flowers, secured with brass-headed nails. 




"MiT — Fkench Wai.xi t Aum< haik ix Pktit-i'oixt ok the Sixteenth Centi ry 
Square upholstered buck, curved, voluted and carved arms on turned 
supports, turned legs, front and side rails and stretcher. Seat and back 
in gros and petit-point needlework embroidered on a light ground and iti 
colors witli scrolled pointed leaves and flowers, secured with brass-headed 
nails. 



408— French Walntt Wixg Bergkre ix Petit-point of the Karly Seven- 
TEExnr Century 

Straight square back, with straight wings and arms. Square and turned 
legs, turned front and side rails and stretcher. Seat back, wings and 
arms in gros and petit-point needlework embroidered, on 11 dark ground 
and in color, with figures, a fountain and Scrolled leaves and flowers, 
secured with brass-headed nails. 



469 — French Wai.nit Wixu Bergere in Petit-point of the Early Seven- 
teenth Centirv 

Back with serpentine top, curved wings, straight arms, square and 
turned legs, turned front and side rails and stretcher. Scat, back, wings 
and arms in gros and petit-point needlework and embroidered, on a dark 
ground and in colors, with figures, festoons and scrolled leaves and flow- 
ers, secured with brass-headed nails. Loose seat cushion. 



470 — Florentine Walntt Ah.yh haik ok the Sixteenth C'entiry 

Straight square hack, with acanthus finials, carved arms on square sup- 
ports, carved deep front rail and square legs. Seat and back in Hue 
sixteenth centurv Brussels tapestry finished with silk fringe. 




471 Tl'SCAX WaU'I T AftMCHAIK OK THE SlVl'KKNTH CkXTI'RV 

Straight square back, with acanthus-leaf carved and voluted finials. 
Straight flat molded anus oti turned baluster-shaped supports, straight 
scat front and square legs, rails and cross bases. Seat and back uphol- 
stered in sixteenth century tapestry, woven in a design of a basket of 
fruits, a mask, fruits and scrolls in yellows on a blue ground and secured 
with brass-headed nails. 



472 — Set of Font French Walnut Armchairs m I'f. i l t-i-oin ;t of the 
I -ate Seventeenth Century 
Shield-shaped backs, with carved frames and cresting*. Curved arm* 
with carved supports. Serpentine fronts with carved shell aprons and 
carved cabriole legs. Hacks, scats and arms upholstered in petit-point 
needlework embroidered with scrolled panels and an oval medallion of 
figures on a ground of varicolored scrolling*. 

(IUuttrated ) 



47.'j — Pan of French Walnit Petit-i-oint Chairs of thk Kichtf.f.sth 
Century 

Shield-shaped backs, with carved frames, straight arms, serpentine seat 
fronts and carved cabriole legs. Seats, backs and arms in petit-point 
needlework, embroidered, in colors, with figures and an animal, cornu- 
copia; and scrolled flowers and leaves on black grounds. 



474 — Set of These French Walxi t Chairs ix Petit-point ok the Seven- 
teenth Century 

High upholstered backs, straight scat fronts and curved legs, side rails 
and stretcher. Seats and backs in gros and petit-point needlework 
embroidered, on dark grounds and in colors, with scrolls, birds, vases of 
flowers and leaves. Finished with silk gimp. 

( I U itst rated) 



475- -French La Sat.ee Sii.k Brocaded Fike-sckeen of the EIGHTEENTH 
Century 

Rectangular shape. Wooden frame, carved with bead-and-reel ornament 
and acanthus leaves, pointed acanthus-leaf finials, rotated acanthus-leaf 
cresting, rosetted, paneled and bead-and-reel carved cross bases and 
square tapering fluted feet. Panel woven in red, blue, green, yellow, 
Cream-coldred and brown silks in a pattern of Chinoiscries ; on one side 
a man in Chinese costume and a woman holding an umbrella in a boat 
before a pavilion in which sits a woman, on the other side a man in Chinese 
costume dancing before a woman who sits under a trellised arbor. In 
front is a plant with leaves. Carving gilded. 

Height, 38 inches; width, '25 inches 



m SKT OK THKKK F..OHKNT.NK GlI.T WA..N. T AKI» N" KKU I.K I'Ol XT Cll AIRS 
OF THK SEVENTEENTH CeXTI'RY 

Straight backs, molded carved legs, c-ross stretchers with shell ..t inter- 
scctio... b needlepoiat embroidered, in silks of many colon, on a hgM 

ground, with scrolls, birds, grapes and flower*. 
From the Marcuard Collection. Florence. 



477— Set ok Foi r Fhk.m n Wai.ntt Chairs in l'Errr-roi.NT of thk Sseve 

TEENTH CeNTCRY 

Straight backs with shaped tops, turned legs, front anil side rails a 
stretchers. Sents and hacks upholstered in petit-point needlework a 
embroidered in a pattern of large flowers and scrolls, secured with bra: 
beaded nails. 



478 1''kkx< ii Wai.xi t Wim; Akmciiaih of the Seventeenth CkmTUEX 

Square uplioLstcrcd back, curved wings, straight arms on baluster-shaped 
supports, turned legs, front and side rails and stretcher and ball feet. 
Seat, back, wings and arms in gros and petit-point needlework embroid- 
ered, on a dark ground and in colors, with figures, birds, scrolled leave* 
and Mowers, secured with brass-headed nails. Loose seat cushion. 



+79 — Fhkni-ii Walxi t Wing Akmi haik ok the Seventeenth Century 

Sloping square, upholstered buck, curved wings, straight arms; with 
pull-out bars of brass, on square supports, turned legs, front and side 
rails mid brass casters. Back, seat, wings and arms in gros and petit- 
point needlework embroidered, on a dark ground and in colors, witli 
figures, pointed pendants, scrolled leaves and flowers, secured with brass- 
headed nails. Loose scat cushion. 



4N0 I'aiii ok Fi.okkxtixk Wai.xtt Armchairs ok tiik Sixtkkxth (V.nti hi 
Sloping square harks, with gilded acanthus-leaf carved h'nials, straight 
flat molded amis on turned baluster-shaped supports, straight square 
and turned legs on square cross liases carved with paw tenuiiiat ions and 
square hack rails. Seats and hacks upholstered in sixteenth centurv 
tapestry, the backs woven in a design of a scrolled and gadrooncd cir- 
cular medallion enclosing lions' masks, the seats with scrolled medallions 
inclosing I'ntti's heads and fruit festoons. Finished with silk fringe 
secured by brass-headed nails. 

( Illustrated ) 



481 — Fkexcii Cahvkd anii Gii.t Wood Schkkx ok tiik Skvkxtkkxtii 
Ckxti u v 

Rectangular molded frame, with arched top and pierced and carved 
scroll and leaf cresting: molded and voluted cross bases. Paneled with 
Flemish sixteenth centurv tapestry woven, in colors on a dark ground, 
with a pillared pavilion in a wood with a statue of Venus approached 
by men blowing trumpets and carrying standards and with women 
kneeling in adoration. 

Htiffkt, 3 fill !1 inrltn; width, 8 feet 10 iiirhm. 

(lUtutrated) 



•Tuscan W.m.xit Settee of the Sixteenth Cexti uv 
Straight upholstered back. Curved anus on voluted support-, .square 
legs, pierced deep front rail and square base rails with paw ends. Hack 
and seat upholstered ill sixteenth century Flemish Gothic tapestry woven 
in a design of scrolled leaves, flowers and birds. Finished with netted 
silk fringe. 

Lena! I), 4 feel 10 inrhe*. 



(Illustrated) 



488— Fkbncm Wai.m t Banquette ln Pbtit-poi»t o* the Latb Sbvkx- 

TEEXTH CeXTI'RY 

Rectangular shape with turned legs, square molded end rail and longi- 
tudinal stretcher. Top upholstered in petit-point needlework embroid- 
ered in a design of scrolls and leaves and secured with brass-headed nails. 

Ltngtk, 8 ferl 4yt. incite). 

( lUtut rated) 



484— FkXMCB U aim r CHAISE-LONGUE ix Petit-i-oixt ok the Sevexteexth 
Cextiry 

In two portions. Each with sloping shaped backs, curved wings and 

arms, serpentine aprons mid cabriole legs. One with rounded, the other 
with incurred end. Seats, hacks, wings and arms upholstered in petit - 
point needlework embroidered in a pattern of scrolled leaves and flowers. 
Loose seat cushions. 

( llhi.it ratal) 



485 — Venetian Carved and Gilt Wood Screen Of the Seventeenth 
Centiry 

Hctaugular shape, with molded cornice 1 .surmounted by a broken pedi- 
ment with rectangular central tablet from which hang festoons of fruits 
and pointed leaves, and supported by caryatid figures of Putti with 
folded bands and acanthus-leaf terminations on scrolled and voluted 
pedestals with bead pendants. Scrolled and voluted apron carved with a 
cherub, guillocbe carved stem and voluted and scrolled stand with scrolled 
cushion feet carved with egg-and-dart ornament. Completely gilt and 
occupied with panel of petit-point needlework embroidered, in colors, 
iu a design of shepherdess, with sheep, seated under a tree, branches of 
flowers, leaves, fruits and a long-tailed bird. Below are branches of 
flowers and leaves and birds. All on a black ground. 

Height, 62 inches: width. XV .. iiirhnt. 

{Illustrated) 




+HJ5 — VENETIAN CARVED AND GILT WOOD SCREEN OF THE 
SEVENTEENTH CENTL'RY 



486 — Set ok Three Fkknch I'aikted Chairs ok the Latk Kiciitkknth 
Cent i in- 
Square backs in molded frames, one curved with French fleurs-de-lis and 
crested with a crown, straight .seat fronts. Hanked with sunken diamond*, 
one carved with fleurs-de-lis, and turned tapering legs, one carved with 
fleurs-de-lis, pear-shaped feet and square side rails and stretchers. Seat 
and hacks upholstered in green velvet. 

.Xiitt: These chairs, iiimlr for It in a I use, are stripped with tin- nuuihcrs cif the 
inventory of tile Chateau (I'Ku. The Chateau (i'Ku formerly hclonped to the 1'rilicea oi 

Orleans. These chairs were sold, in INTO, l>y the Commune with many other pieces at 
furniture to aid in raising the war Indemnity to Germany. 



( Illustrated) 



487 — Florentine Walnut Savonarola Chair ok the Fifteenth Century 
Formed of six square double curved standards pivoted so as to fold, 
shaped hinged back carved with a scrolled escutcheon, curved rosetted 
arms and straight square base rails with paw ends. 



488— Florentine Savonarola Walni t Chair ok the Fifteenth Centi rv 
Curule chair shape, formed of seven double curved square standards 
crossing and pivoted so as to close. Square curved voluted arms, shaped 
hinged hack carved with a circular medallion enclosing a scrolled escutch- 
eon on a ground stamped with a diaper of floral rosettes. Front stand- 
ards stamped to correspond. Molded cross bases and carved feet. 



489— Florentine Walnut Savonarola Chair of the Fifteenth Century 
Formed of eight square double curved standards pivoted so as to fold, 
shaped hinged back, incised with diapers of grooving* and caned with 
medallion enclosing a bishop's mitre, straight square arms ending in 
balls. Fronts incised with lines and groovings. Square base rails with 
fluted ends. 

490 Flobjentins Savonarola Wai.xi t Chair of the Fifteenth Century 
Curule chair shape, formed of seven double curved square standards 
crossing and pivoted so as to close. Straight square arms, with ball 
terminations, and shaped hinged back carved with dolphins and incised 
escutcheon and stamped with a diaper of floral rosettes. Square cross 
bases. 



MH Florentine W.w.ntt Savonarola C hair of the Fifteenth C'entiry 
Double curved anas and legs formed of six square standards with flat 
seat hinged so as to fold. Shaped hinged hack carved with a scrolled 
escutcheon charged with a coat-of-arms. 



492 — -Florentine Wai.xit Savonarola Chair of the Fifteenth Centuet 
Curule chair shape, formed of seven curved square standards, pivoted at 
intersection so as to close. Shaped adjustahlc hack, straight voluted 
arms and shaped seat front, incised with bands of rosettes. Straight 
base rails. 




49.'' — Fi.okentixe Wai.xit JhxiKscA Armchair oftiik Fieteextii (.'kxtery 
Curulc chair shape, with incurved arms ending in lions* heads, tinned 
rosette at intersection and shaped base rails. Leather seat, with loose 
velvet cushion, with back upholstered in red velvet finished with silk ball 
fringe. 

From the Dal Zotfo Collection, Venice. 



494 — Fj.okkxtixe Waj.mt Daxtksca ( hair ok the Fifteenth Cexti kv 
Curulc chair shape, formed of four double curved legs and arms pivoted 
at the intersection so as to fold. Curved, rotated square arms and 
shaped base rails carved with paw feet. Back and seat of velvet. 



495 — Florentine Walnut Daxtesca Chair of the Seventeenth Century 
Curule-shaped, with curved voluted iirnis, carved rosette at intersection 
and straight shaped base rails. Front inlaid with quatrefoils of lightcr- 
colored wood in "intarsia" fashion. Velvet hack and leather seat finished 
with silk fringe. 

Front the W. Wilkin* Collect ion. Florence. 

(Ill nut rated) 



495a — Florentine Walnut Savonarola Chair of the Sixteenth Centuky 
Curulc chair shape, formed of seven curved square standards pivoted at 
the intersection so as to close. Shaped adjustable back incised with 
circular medallion and bands of rosettes. Straight voluted arms and 
shaped seat front, incised with bands of rosettes. Straight base rail-. 



496 — Venetian Walnut Settee of the Sixteenth Centcuv 

Open back, with head rail pierced and carved with scrolls and an escutch- 
eon charged with the coat-of-arms of Pope Chigi, carved voluted arms 
on spirally twisted turned supports, deep front rail carved with scroll- 
and an escutcheon, and carved legs with voluted feet. Seat upholstered 
in velvet secured with brass-headed nails. 

From the Dal Zotto Collection. Venice. 



(Illustrated) 




*95 




496 



497 — Pair of French Wai.ntt Settees or THE EIGHTEENTH Century 

Straight upholstered hacks, with curved molded arms on turned tapering 
columnar supports, bowed scat fronts flanked by rosetted dies and 
turned, tapering, fluted legs. Backs, seats, sides and arms in yellow 
moire silk as described in ;i letter from the Ministere du Mobilier de 
France. Loose seat cushions. 

Length, 8 feet li inches. 

Xote: These WtteeS were in the Palais (111 Louvre with an inventory number re- 
ferretl tn in n letter from the Ministere <hi Mobilier <le France, and were sold in 
1S70 by the Cmiiiimne tn aitl in ruisirij: the war indemnity to Germany. 

(Illustrated) 



498 — Florentine Tabi.k of the Late Sixteenth Oentihv 

Rectangular top, with molded edge, carved apron h'tted with drawer, 
turned baluster-shaped legs, sijuarc molded rails and pcur-shaped feet. 

Height, i feet 8 inchm: length. 3 feet: -width. 1 foot 7% incites. 
( Illustrated) 





497 



i<)<) -'IV. scan W u.n-i-t High-hacked BuxChaik ok the Fifteenth Cextiky 
Higli straight back, with molded and modillioncd cornice and plain 
frieze. Carved voluted and scrolled side brackets and molded and carved 
paneled back. Straight molded arms, with voluted and imbricated top* 
on voluted supports. Wooden seat hinged to form lid of box. Shaped 
front, molded base and sur-lmse with molded edge. 

Height, <>7 :! ', (mAm. 

500 — Florentine Walxet Cabinet of the Sixteenth Cexti'ry 

Rectangular shape. Top with molded edge, frieze fitted with drawer 
having swinging looped handle of bronze and flanked by voluted modil- 
lions. Hinged fall-down front paneled and carved with circular medal- 
lion enclosing a bust of the Virgin holding the Child Christ, surrounded 
bj a band of guilloche patterning and flanked by shaped pilasters with 
fronts molded and carved with guilloche patterning. Interior fitted as 
a cabinet with eight drawers and compartment with hinged fall-down 
front, having paneled fronts and swinging looped handles of bronze. 
Molded base and paw feet. 

Height, 27 inches: width, 27 inches; depth, 13 incite*. 



Lyonnais Gothic Oak "Charere" oh C.vihedha of thk Fifteenth 
Cent pry 

Rectangular shape, with carved corniee and high back carved with pan- 
els of Renaissance arabesques of baskets of fruits, birds and festoons, 
flanked by pilasters with carved shafts. Straight arms with console 
brackets at sides and linen fold panel at back of seat which is hinged to 
form hd of box. Front carved with three panels of Gothic tracery and 
vases, sides in the linen fold panels enriched bv carving. 

Heif/lil. (i feel ti inche*. 




502— Tvm an Tarvki) ami GitT Walvvt Pbdsstau ok thb Sixteenth 
Centibv 

Sjr a bcllo-shaped, with incurved tops carved with masks, shaped fronts 
carved with volutes, acanthus leaves, husk pendants and masks with 
baw feet. Completely gilt. 

] r lUUjht. \ fret. 




5i)'i — Pair ok Vkxktiav I'aintk.h Pkukstai.s ok thk Skvk.vtkknth I'kxtcry 
Square tapering shape with molded cornices and bases. Painted, on 
three sides, in colors on cream-colored grounds with arabesques of masks, 
dogs, birds, quatrcfoils, piping fauns, scrolled branches of leaves and 
circular medallions enclosing classic symbolic figures. 

Iltitiht, ",• .. inrlnn: width, 15 inches, 
from the old Simonetti Collection. Home. 



50+ — TUSCAN (Arezzo) Wai-xtt Cabinet ok the Sixteenth Ckmi ky 

Rectangular shaped top, with molded dentelled edge. Apron fitted 
with two drawers with carved fronts and wooden knobs divided by acan- 
thus-leaf carved brackets. Body with two hinged doors carved with 
lions' masks separated by carved panel and Hanked by caryatids with 
Putti's heads. Molded carved base and paw feet. 

Height, l feet I inch; width, .5 feet % inch. 



505 — ENOLttH .Mahogany Cabinet ok the Chtpi*eni>ai.e Period 

Rectangular sliape in two portions. Upper portion with molded broken 
pediment flanked by two figures of white glaze porcelain, arranged as 
cupboard with hinged gla/.ed door. Lower portion as desk arranged 
with compartments and with sliding tambour front and pull-out writing 
slab. Below are a drawer with brass knob and a cupboard with sliding 
tambour front. On square tapering legs. 

Height. til inchm: -.i-hlth, 17 inches ; depth, 11 incites. 



506 — French Inlaid Bois-de-rosk Desk ok the Loris XVI Period 

Rectangular shape. Upper portion, with sliding front, fitted as desk 
with pull-out writing slab and steel safe with hinged door. Body with 
bowetl front fitted with two drawers, shaped apron and square cabriole 
legs. Panels of bois-de-rose enclosed by inlaid lines of satinwood and 
colored woods and borders of rosewood. 



Jl light, V, inches; width, 3!)' j inrlif*; depth, 20'. inches. 



.507— Feencu Inlaid Kixgwood ANu Tcupwoob Commode ok the Eight- 
eenth Centvry 

Rectangular shape. Serpentine bomb-shaped front with white-veined 
red marble top having a molded edge. The both is fitted with two long 
and three short drawers having fronts inlaid with shaped panels sur- 
rounded by lines of satinwood on shaped bracket feet. Mounts, of gilt 
bronze, consist of scrolled looped handles with rococo scrolled plates and 
scrolled keyhole escutcheons, and pierced scrolled acanthus-leaf feet. 
Signed by the cabinet-maker, below marble top, "moxdon. m. k. (M ait re 
Ehensite)." 

Height, 34 Vo inches; xcidlli. '1\ incite* ; depth, 20 inches. 

508 — Set ok Six Venetian Carved, Painted and Gilt Wood Chairs ok the 

E i g H T ee nth C e x tun v 
High backs, with shaped side supports, gilt scrolled and acanthus-leaf 
carved crestings and vase-shaped splats painted with figures in the Wat- 
teau style. Straight shaped seat fronts, carved and gilt cabriole legs 
ami spoon feet with turned side rails and stretchers. Seats upholstered 
and backs paneled with silk brocade in stripes of blue and rose-color. 
Frames painted on light green grounds with acanthus-leaf scrolls and 
panel* of foliage pendants in gold. 

509 — Venetian Carved, Painted and Gilt Lit-dv-joi k ok the Eighteenth 

Centi hv 

Kectangular shape. Curved headboard, carved with (ireek wave border 
and fluted pilaster side supports. Sides and foot molded, beaded and 
carved with wave ornamentation and broken at the ends with panels 
carved with laurel-leaf sprays. Angle supports ending in bronze finials 
of scrolled vase form with flame terminations. Turned tapering ami 
fluted legs. Painted in green and gilt. Cpholstered in red silk damask. 

H fight, 35>/ s inches; nuilth. 3i% incher; length, 72'/2 inches. 



510 — French Paho.ietry Writing Taiu.k or the Eighteenth Century 
Rectangular shape with serpentine front. Top, inlaid with blind-tooled 
dark green leather, shaped apron fitted with drawer and square cabriole 
legs having, at the knees and feet, pierced and scrolled gilt bronze mounts. 
Rising hack, arranged with central open compartment having a drawer 
beneath and clock with Roman numerals above. On either side are cup- 
boards with drawers beneath and hinged doors having fronts formed of 
false book-backs of tooled leather. Top of rising back and drawer front 
of light and dark wood parquetry inlaid in an imbricated patterning. 
Drawer knobs and keyhole escutcheons of gilt bronze. 

Height. t9\.. inches: length, :i!> inches: viilth. 21 inches. 



511 — Venetian Painted Taiu.k of the Eighteenth C'enti in 

Rectangular shape. Top with molded gadrooncd edge. Paneled apron, 
square tapering columnar legs with acanthus-leaf capitals, scrolled feet 
and curved molded cross stretchers with rectangular meeting block 
carved with acanthus-leaf, and with acanthus finial. Top painted with 
two seated female figures holding mirrors and oval escutcheons charged 
with coats-of-anns quartered with Austrian eagles and English lions and 
surmounted by royal crowns. Above are jeweled canopies and floral 
festoons. The figures are placed under round-arched pavilions supported 
by female caryatids having tapering terminations and with peacocks 
between, supported on scrolled and voluted bases. Gold background. 
Legs, aprons and stretchers painted and gilded. 

H tight, "IS inches: length. 42'., inches; uiilllt, inches. 
.Vote: This tnl>le was ni.ulc mid |iainti'(l in Venice, in tin- eighteenth century, to the 

order <if ■ noble English family. 



(Illustrated) 




No. BH— VENETIAN PAINTED TABLE OF THK EIGHTEENTH CEXTl'RY 



— Frexi h Mahogany and Hhonzk "Honiiki u-im -jotr''' Desk Of the 
Eighteenth Century 
Rectangular shape, witli rising bark having a pierced bronze rail and 
fitted as cupboard with two hinged glazed doors and two drawers inlaid 
with bronze. Hinged writing flap with plain edge apron fitted with two 
drawers, the fronts inlaid with bronze on turned tapering legs. 



H tight, 3 feet «> incite*: xc'ullh, 2 feet 9 inehet; depth, 1 foot ti inrliet. 



518— Tuscan (Lucca) Walntt Table of the Seventeenth Centuey 

Shaped top, with plain edge. Pedestal of four flat volute*! and scrolled 
brackets with turned finials, meeting on octagonal center with turned 
tinial and pendant. On cruciform base with turned finial and shaped 
and molded feet. 

Height, 82 Vi inches; length, »ti', 4 inches: width, 201/, inches: 

514 — Florentine Walntt Hatrack of thi Seventeenth Century 

Rectangular shape, with molded, dentelled and egg-and-dart carved cor- 
nice. Frieze with four turned pegs separated by sunken patterns and 
voluted and scrolled apron. Voluted and scrolled side brackets. 

Height, 18 inches; length, 331/;. inches. 



515 — Venetian I'aintkh Patier-MACKE and Wood Cradle or tiik Kiuiit- 

EENTH CEXTIKY 

Oval basket of papier-mache with turned-Over rim, the exterior painted 
in color-., on a white ground, with festoons of flowers and leaves, tied 
with knotted ribbons. On two shaped rockers of wood painted, in col- 
ors, on a white ground with floral bouquets surrounded by bands of 
gilding. Square longitudinal stretcher, painted with a floral meander. 

Height, 2(i iiirlien: 38' .. inclirs; Xi'itlth. 2(i inrh, ... 

From the <il<l Shnonttti Collection, Refine- 

( HI n stmt a!) 



516 — Florentine Inlaid Wai.xi t Tabu ok tiik Sixtkkntu Centi hv 

Rectangular shape, top with molded and egg-and-dart carved edge. 
bor<lered with band of scrolling* carved in low relief, and inlaid with 
ivorv and colored woods in a pattern of branches of flowers and leaves, 
secured by knotted ribbon. Frieze carved, in relief, with scrolled acanthus 
leaves and shells and fitted with drawer, pierced apron carved as festoons 
of laurel and leaves, turned baluster-shaped legs, molded and bead-and- 
reel carved rails and turned pear-shaped feet. 

Hetgkt, ii% iiirht.*: length, 35'.. inrlie*: Width, 1!» inrhm. 



— Florentine Int. aid Coffeu Camnkt of the Late Sixteenth 

Cehtuhy 

Rectangular shape, inlaid with lines of ivory, the top and sides in the 
form of panels, the front in an interlaced strapwork design. Hinged 
fall front. Interior fitted as a cabinet with fifteen drawers and central 
compartment of small drawers with hinged door. Drawer fronts of 
ebony, with broken molded panels and silver swinging looped handles with 
pierced, masked and scrolled plates, two having scrolled and volntcd 
brackets and cherubim. Door front, flanked bv Corinthian columns with 
inlaid shafts, having a round-arched niche occupied bv a silver statuette 
of Justice. Exterior mounted with gilt bronze keyhole escutcheon and 
strap latches modeled with T'utti, masks and scrolls. Gilt bronze looped 
carrying handles. 

Height. Hi 1 /., hirhex: iciillli, 35 1 ;, inrh/x ; tltjilli. It inche*. 

Xote: This coffer Cabinet was in the collection of ( 'a rdii i a I Ricci of Koine ami the 
metal work was attributed to Henvinuto Cellini. 



{Illustrated) 



518 — Maxtcan AY. watt Sidkhoahd, called "Amatorio," of tiik Early 
Sixteenth Centi-uy 

Rectangular-shapcd top with chamfered angles, with apron carved with 
rosettes. Body arranged as a cupboard with two hinged doors carved 
With trefoilcd arches and enclosing figure of a youth in sixteenth century 
Italian costume. Angles carved with rosettes ami the arms of the Dukes 
\ iseonti of Milan and Gonzaga of .Mantua. Shaped apron and 
bracket feet. 

.Vo/»>: This excessively nire cabinet, of which there is only one exani])le ill Uk 
Museum of Mantua, was known us an "Amatorio" in reference to its being tendered 
by the bridegroom tn his hride as a nuptial gift. Tile portrait of the groom is carved 
on the doors of this piece. This was made under Tyrolean inniienci-, Mantua being 
elose to tlx- Tirol. The remarkable patina is worthy of notice. 

Height, 3 /tort; width, 3 feet; depth, 1 fOOt 9 inrhe*. 



(Illustrated) 



619 — Fi.oRKN-iiNK Wai.ntt Cabinet at THE SIXTEENTH C'exti uv 

Semi-oc-t a^orml top, witli molded fluted edge. Apron fitted with drawer 
witli bronze knob, body arranged as a cupboard with hinged door having 
a molded rosette in center and flanked by six columnar pilasters. Molded 
base and paw feet. 

Height, '1 feet !)':. inches: uiillh. :i frit •> influx; tli-jilli, 1 font ">., inches. 

Front the WiUeku Collection, Florence. 



520- — Venetian Inlaid Walni t Tabue ok the Sixteenth Centuey 

Rectangular top of ehonized walnut with plain edge, inlaid, in engraved 
ivory and mother-of-pearl, witli panel enclosing figures of Flora and 
Ceres, signs of the Zodiac, baskets of fruits and foliage scrolls and sur- 
rounded by a border of oval and sijnare medallions and vases of flowers 
and leaves. Supported by two spirally turned legs, inlaid with brandies 
of flowers, on an oval stand inlaid with vases of floral and foliage scroll- 
ings and incurved bands. Six turned ball feet. 

Height. 80yj inches ; length, 23 inches; width, 11% incite). 



521 — French Oak Cabinet 6* the Lyoxnais School ok the Sixteenth 

Century 

Rectangular top, with broken angles and molded edge. Body arranged 
as cupboard with three caryatid capitals and two hinged doors carved 
with terminal figures and scrolls, molded base and square pear-shaped 
feet. 

Ileiijht. •> feel I0i/ a inches: width. 3 feel 2% inchet; depth. 1 foot 8'/, imcht*. 

522 — Tuscan Walnut Cabinet and Stand of the Sixteenth Century 
Rectangular shape. Cabinet with molded cornice and hinged fall-down 
front with raised molded panel front, and fitted with two locks. Tin- 
interior arranged with open compartments and two drawers with paneled 
fronts and wooden knobs. The stand with molded cornice, frieze paneled 
with false drawer fronts with wooden knobs and shaped apron. On 
turned tapering legs. The center section pulls out to form supports to 
fall front. 

Heir/ht. 52':. Indies: icidth. ."il inches: depth. 19% inches. 



52.'$ — B&E8CIAK Walnut Cabinet of the Sixteenth Ckntuet 

Rectangular shaped toj), with molded fluted edge. Frieze fitted with 

drawer with bust-carved handles. Body with hinged door with flat 

carved front find flanked by two flat carved panels. Sides and drawer 
front carved in a plaited strapwork design. Molded carved base and 
rectangular cushion feet. 

Hi it/hi. 3 fret \K, hit-tu t : icitllh. 3 feet h< .. iiirlus: depth, 1 font 10 tmehee, 

■524 — Florentine Waixit and Iron Table of the Sixteenth Centcxy 
Circular shape. Top of walnut with molded edge. Tripod stand 
formed of three curved iron bars with strap-iron voluted stretchers meet- 
ing in the center. 

Ili ii/lit. '2 feet ~> inches; length, (5 fret .5 inrhin: width, 8 feet I fuehee. 

— Ti'scax Walnut 0<ta<:oxal Table of the Sixteenth Cexti rv 
Octagonal top. with molded and dentelled edge on spirally turned stein, 
triangular molded base and carved paw feet. 

Iltitrht. '.'Ii 2 tmehee; tlitimtter, I8U. htehu. 



J- 



526- — Ti scax Wai.nit (Hoik Stall of the Sixteenth Ckxti ky 
, Rectangular shape. Shaped tint! carved head mil with carved and pan- 







clcd hack, volutcd bracketed arms, dcntelled seat front paneled be- 
low with shaped ride brackets. At the sides, above, are carved panels 
and consoles, and below, pedestals with paneled and carved fronts. 
Broken molded base. 

Ihii/lil. :i fnl S' , influx: uiillli. :t til l Si., inrlitu: tlf/ilh. '1 fri t !) iiirhrr. 



527 — Florentine Walntt ['hik-Doto (.'hair of the Fifteenth Cknti kv 
Round-arched back, with leather-cornered head rail, curved molded anus, 
sides of crossed molded standards pivoted so as to fold, bracketed seat 
and rectangular kneeling rail. Seat and hack in old leather. 

From (In- Dal Zotto Collection, Venice. 



3'J8 — Venetian W'ai.mt Lectern of the Sixtkknth Cknti'ry 

Sloping lwok rest with .scrolled aiul voluted cresting, carved with inter- 
laced band forming throe circular medallions. Cylindrical standard 
carved with flutings, astragals, gadroons and acanthus leaves. Incurved 
triangular molded pedestal and hall feet. 

Hfiijhl, s feet ly. inches. 




.529 — North Italian Gothic Wai.xit Lectern* of th k Foi rteemii 
Centiry 

Sloping desk with center pierced and carved with a circular medallion of 
Gothic tracery and shield-shaped escutcheon flanked by linen-fold pan- 
els. Columnar standard, with octagonal shaft caned with spiral rlnt- 
ings and hexagonal base formed of six arched molded legs carved with 
scrolls and leaves and pointed feet. 

Height, (>7 indue. 

Xote: This is nn unusual rxiiinpfe of North Italian Gothic Workmanship. The 
carving is cxceptionnl mid the whole object is distinguished by its delightful ptitinn. 



580 — Florentine TtTBNED Walnut Coat Stand of the Late Sixteenth 
C exits y 

Turned baluster-slmped and cylindrical moldt'd standard with turned 
vase-shaped finial mid reeded circular base. At top four turned C-shaped 
projecting arms. 

Height, (»3 inrln t, 

Xote: So far as known, this is tlir only example of a standing hatrark made during 
the second half of the sixteenth century. 




531 — North Italian Walnut Candlestick of the Sixteenth Century 
Baluster and vase-shaped standard, carved with fluting*, gadroonings, 
guilluclies and acanthus leaves and with three scrolled, voluted and 
acanthus-leaf carved brackets. Cylindrical candle-socket and tripod 
stand of three curved legs carved with eagles' heads, legs and claw feet. 

Ileiijlit, (>(>'-; iitrliet. 



o'i'l — Trsc ax C'ntt i i.ak Daxtksca Table ok the Fikti:i:\tii ( kn'-i thv 

Circular top, with two hinged fiu|)s and molded edge. Apron fit tod with 
two drawers having molded paneled fronts and wooden knobs. Square 
double curved supports of Duntcsca chair form, square rails and cross 
bases curved with paw terminations. 

JIf-lttht. 31 ' '> inrln's : liiann'tfr, JKl 1 -.^ inches. 

Xntu This Dnntcscu talnY is so unusual in (oral as to almost warrant tl»' owner's 
hrlit-f that it is the only one in existence. 



{ Illustrated) 



5>TJ — I'mhki.w IValxtt Cabinet ok TIIK SlXTKKXTII C'kS'TI'RV 

Rectangular top with molded edge, apron fitted with three ilraucrs with 
curved fronts and wooden knobs. JJodv with two hinged doors with 
paneled fronts carved with vohited scrolls and rosettes and flanked by 
carvatids and carved }>ilasters. Sides carved with voluted scrolls and 
rosettes. Mulder) base and shaped bracket feet. Remarkably Hue patina. 

Weight, 8 feet U)>:. inrhm: Width., 5 fret: depth. I f«Oi S inrhm. 

H'.H — TrscAx W.m.xi t Tahi.e of the Sixtkknth (.'knit it y 

Octagonal top, with plain edge. Square tapering pedestal with incurved 
capital and sides broken with tapering fluted pilasters. Molded base 
and square molded feet. 

Blight. Ml inrhm: ilinmrtrr. Hi'., inrhra. 



535 — Ummkiax Walnit Choir Stalls of the Early FIFTEENTH Cextub? 
Rectangular shape, with bracketed arms and legs carved with volutes 
and acanthus leaves, paneled backs, molded shaped head-rails, hinged 
scats and rectangular molded sub-base. 

Height, 3 fret 7'.. inches; wiilth, 1 feet +'4 inches. 

536 — Ti scax Walk i t Foi.dinc Bed of the Sixteenth Cexti iiv 
Rectangular-shaped top with molded edge, plain apron and hinged fall- 
down front forming bed. Molded plain plinth. 

Height. 3 feet 3 inches; width, 3 feet 10 inches; depth, 2 feet 2 inches. 
Sute: This lieil whs used liy the captain nf the military piarcl iif a (treat Palace. 




5.'(7 HltK.si IAN \V\l.\t I t \\ MI NET OK THE SlXTEEXTH I'eXTI'KY 

Rectangular top, with molded and fluted edge. Apron fitted with five 
drawers with carved, scrolled and volnted fronts, wooden knobs and six 
paired brackets. Hodv arranged as a cupboard with three vertical panels 
carved witli volutcd .scrolling* and two hinged doors with wooden knobs. 
.Molded and carved base and volutcd bracket feet. 



Height, 3 feet 1 inches: width, •> feet 3 inches. 



538 — Florentine Painted Cabinet of the Sixteenth Centuiiy 

Top with bowed front, incurved sides and molded edge. Body arranged 
as cupboard with two hinged doors, molded base and pear-shaped feet. 
Entirely painted, in colors on a light ground, with grotesqueries having 
as centers paneled niches with classic figures supported by masks and 
surrounded by birds, scrolls and half figures. Above, on apron, are 
egg-shaped escutcheons charged with coats-of-arnis of the Medici family 
and of the C ity of Florence. The whole decorated under a Huphaelesque 
influence and suggested by the "Loggic" of the Vatican. 

Bright, '2 feet il inrhrr; width, :} feet t inches. 



539 — Florentine Walntt Cahinkt of the Sixteenth Ce.vtiky 

Rectangnlar-shapcd top with molded edge, apron with drawer with carved 
front and knoh, and body with hinged door carved with rosettes and 
flanked bv caryatid pilasters. Sides caned with rosettes, gadrooned 
base and paw feet. Bronze-like patina. 



Height. 3 feet 6 inches: width, 2 feet 11 incite* ; ilepth, I foul 10 inches. 



— Fhkn< ir Gothic Dak Choir Stalls of thk Kim iitkexth Ckntt rv 
Rectangular shape, molded and shaped head rail, with ends and central 
division curved, molded and carved with grotesque animals. Two hinged 
seats, with brackets beneath carved, one with a Flagellation, one with 
an Entombment. Above are panels carved with Gothic pointed arches 
and tracery, and below are linen-fold panels, the centers enriched, molded 
base and ball feet. 

Hriilht, 3 fert 9 inches: width. \ feet i> incite* 



541 — Venetian Ebony Cabinet Painted by Bassaso (Jacopo da Pontb). 

I. ate Sixteenth ('kn'ti iiv 
Ebonv cabinet with domed top with hinged lid. Painted as to the inner 
surface, fall-down front painted with a rustic scene, with figures, 
cattle and dogs and a landscape with man on horseback in the distance. 
Interior fitted with nine drawers and central compartment with hinged 
door flanked bv columnar pilasters. Drawers and door with fronts 
embroidered on silk with colored silks in designs of birds in scrolled panels 
and a tree. Stand of later date with turned tapering legs and curved 
cross stretchers. 

Ilrii/lil, l frrl !> iiirhfx; tciillh. '.' fat (i iiirhm: thjitli. 1 fmil !> inehe*. 
( Illustrated ) 



54-2 — Fi.oiiKXTiNE Wai.nit Cahinkt of the Sixteenth Cexti uv 

Rectangular shape, with molded, carved and dcntellcd cornice supported 
bv carved, volutcd console brackets with Ix'aded and tasscled pendant* 
and carved pilasters. Arranged as a cupboard with two hinged doors, 
each with two beaded and carved panels. Carved, molded base and paw 
feet. 

Ihii/hl. I feel ■> inehe»: width, 8 ftsl + inches; depth. 2 feel. 

Xfoi«: This IwHiitifiilly pn>|M>rti<mril small arinoire. with its noticeable patina, 
emne from tli<- Maripiis .MiintafiJiari't C<illi rtinti. Hiii-iiut. 

(Illustrated) 



54:3 — Dutch Wai.mt Cahinkt ok the Lath Sixtkkxtii Ckxitiiv 

In two portions. Upper portion with molded gadrooned cornice, goats' 
head brackets and imbricated frieze arranged as a cupboard with four 
carvatid pilasters resting, on goats' head brackets and with three hinged 
doors with cruciform paneled fronts. Lower portion, with three pilasters 
carved with rosettes, voluted strapwork and flutings and decorated with 
applied spindles, arranged as a cupboard with two hinged doors with 
double cruciform paneled fronts. Carved plinth and straight scpiare feet. 

lleitjht. (i feet 3 inchi-n: width. 5 feel 2 hirlus. 

(Ilhtxtntterf) 




No. 549— IM T( 11 WAI.NIT CABIN KT OK THK I.ATK 
SIXTKKNTH CKNTCKY 



54+ Frkxch "\\( ajoi " Wood and Brass Fai.i.-kkoxt Desk ok thk Kioht- 
eexth Cent cr v 

Rectanffular-shaped marble top, frieze fitted with a drawer inlaid with 
brass and with two brass swinging looped handles. Fall front with 
interior fitted as desk, three drawers l>elow with brass swinging looped 
handles, plain plinth and pear-shaped feet. 

Ili itfh/. I /VW 4 inrlttn: icirfth, 2 feet H inrltrx : ttrftth, I foot 'J inch**. 

Xotr: This desk is sijincd twice under tin- marble slab, "I.erpshcr," and i> also 
stamped with its iuiiiiIht "V. 2(>UJ," in the Chateau d'Ku, whence it eitine. It w is 
sold in 1870, by the Coiuiniine. to help defray tlu* war indemnity to Germany. 



( Illustrated) 




No. M4 — FRENCH "ACA.IOl" WOOD AM) BRASS FAI.L-FR0NT DESK 
OF THE EIGHTEENTH CENTURY 



545— Tuscan Walnut Cabinet <>k the Sixteenth Century 

Rectangular-shaped top, with chamfered angles and molded carved edge. 
Apron fitted with two drawers, body arranged as cupboard, with two 
hinged doors having wooden knobs. Guilloche carved base and paw feet. 

Ileii/ht, :i fttt <i incite.*: -wi'lth. ") fn-l (1 iucliex: dejilh, '2 feet 3 inches, 

{Illustrated) 
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54(i — Lyoxxais Wai.ni t Cabinet ok the Sixteenth Ckxti kv 

In two portions. Upper ]>ortion with molded, carved, dciitclled cornice 
arranged as a cupboard with two hinged doors carved with masks and 
with three tapering fluted pilasters. Below are two drawers with carved 
paneled fronts. Open lower portion, supported by two tapering fluted 
and bulbous pila>ters with bark earved with two scrolled oval medallions 
and four fluted pilasters. Fluted plinth, carved molded base and ball 
feet. 

Height, i f*0i inche*: w idth , i frrt H inrhrs; tlipth, 1 foot (i inches. 



(Illustrated) 



517 — Tuscan- Wai.m t Whiting Dksk qt thk Sivikknth Centuby 

Rectangular Cabinet with molded cornier, plain frieze, three plain pilas- 
ters and two lunged door-. Stand with two tiers of drawers, one above 
and two below, .supported by scrolled bracket-. Side support-, of square 
scrolled and voluted legs, with curved braces of knopped wrought-iron 
rods. 

IhUilil. I fut It , inches: iriiltli. \ !>■< 1 inches. 



(Illustrated) 




So. 5*7 — Tl'St'AX WAI.N'L'T WRITING DESK OF THE 
SIXTEENTH CENTIKY 



5+8 — Fbskch Ebony Uovi.k Bookcase of the Louis XI V Peeiod 

Rectangular- shaped top, with molded gilt bronze edge. Body arranged 
as a cupboard with hinged door paneled with open honeycomb diaper of 
gilt bronze and surrounded by scrolled Boule-work borders inlaid in brass 
on ebony, sides with panels of arabesques in Boule-work, straight apron 
and bracket feet inlaid in brass. 

Iliiijht. 3 fill 5 tnrhin; niiith. *2 fill \ inrhis: ili/ith, 1 foot 1 inch. 

Xote: In the interior of this bookcase is an oval copper tablet bearing an inscrip- 
tion which declares that "This little piece of furniture, already old," whs given to M. 
Marigny, of Paris, by M. Merlin, "formerly with 'Monsieur,' the brother of Louis XVI." 

(Illustrated) 




No. 648— FRENCH KBONY HOI I K BOOKCASE OF THE 
LOCKS XIV I'EKIOD 



549 — Ti s( ax Im.aih Wai.m i C'ahixkt or the Sixteenth C'exti kv 

Rectangular-shaped top, with chamfered angles and molded dentcllcd 
edge. Apron fitted with four drawers with wooden knobs .separated by 
die inlaid with a diamond with checkered border in light-colored and 
black woods. Body arranged as a cupboard with two hinged doors. Hi" 
fronts inlaid with diamonds with barbers' pole patterned borders and 
flanked by vertical panels carved with twisted ribbons surmounted by 
inlaid diamonds. Angles paneled. Molded base. 

II <'••)!'> * fffl $ inrhru; Irnijlh. 6 frrt 7 inrhru: width. I fool II inrlie*. 



550 — Tuscan Walnut Sidehoari> of the Sixteenth Centi kv 

Rectangular shaped top with molded edge surmounted by rectangular 
plate rest with molded base and paw feet. Body with lunged paneled 
doors flanked by vertical panels. Carved, above, with PuttPa heads and 
stars. Molded base. 

Heiirhl, S feet HI inches: width, (i feet: ileplh, 2 feet (* inches. 



551 — Ti m \x Walnut (."a hi net ok the Sixteenth Centiry 

Rectangular-shaped top with molded and fluted edge, apron fitted with 
four drawers with bronze knobs, body arranged as a cupboard with two 
hinged doors carved with scrolls, separated by a panel carved with a 
scrolled oval escutcheon, charged with coat-of-arms of the family of 
Dante Alighieri, ami flanked by plain panels and pilasters with shafts 
carved with horizontal corrugations and acanthus leaves, molded carved 
base and carved feet. 

Hritflit,:} fit! 7 inrhix: lini/lli. *> fill !l hirhm: wiillh, 2 fill :i hirlnn. 

Xote: This very interesting cabinet is not only remarkable for its carving, patina 
and excellent preservation, but also for the fact that, so far as known, this is the only 
piece of furniture- in existence which hears the arms of the greatest of Italian poets. 
Evidently it was made for one of his descendants. 



(Illustrated) 



. 552 — Venetian Carved and Gilded Walnut Cassoxe ok the Sixteenth 
Century nv .7 \< oi-o Sansovino (1477-15(i9) 
Rectangular shape. ] linked lid, with molded edge curved with imbrica- 
tions. Front with three sunken molded panels, the center one occupied 
with n scrolled escutcheon and shell ornaments, the side ones with scrolled 
oval medallions enclosing the reclining figures of nude nymphs holding 
mirrors. These panels are surrounded by meander borders of vine leaves 
and are Hanked by carved masks with double pendants of fruits and 
leaves. Shaped apron, carved with acanthus-leaf scrolls and a center 
shell, and pedestal feet carved with shells and volutes. Carving height- 
ened by gilding. 

Jlt-it/lit, 2-> inrhes; Itngth, l>> inriiis: wltlth, -I 1 ... iiirhes. 



( Illustrated) 



553 SlENESE PaINTEI) Wool) CaSSONE OF THE FIFTEENTH CeNTIKV 

Rectangular hinged [id with chamfered edge and braces. Curved body 
and cross braces, with ends carved as lions. Painted in colors with 
octagonal medallions of figure subjects and with circular medallion* 
with shields charged with coat-of-arms of the Sienese family for one of 
whose mcmlRTS the cassone was made, and studded with bronze bo.-si-. 

From the Dal Zotto Collection, Venire. 

(Illnut rated) 



554 — Florentine Painted Cassone of the Late Fifteenth Centi-uy 

Rectangular-shaped hinged lid with molded edge, curved base. Shaped 
bracket feet and wrought-iroii looped carrying handles. Painted, in 
colors, with a panel of figures in fifteenth century costumes flanked b\ 
panels of escutcheons charged with coats-of-arms supported by nude 
Putti. 

Ileitjht. '2 feet 1 Va inrhet: length, i feet 7 inches: width, 1 foot 8'/ 3 inches. 

From the Dal Zotto Collection, Venice. 

(I I! nut rated) 



555 — Vexetian Painted Wood I'assoxe of the F.akey Fiftef.xth C'enti kv 
Rectangular hinged Inl with molded edge, frieze painted in colors with 
scrolls and curved body divided by six vertical ribs into five panels, four 
painted with scrolls and the center with an oval scrolled medallion with 
the haloed head of a Saint. Incurved base and carved feet. 

From fhe Dul Zotto Collection, Venire 



556 — Siexese Painted Wai.ntt I'assoxe of the Bari.y Fifteenth C'entiky 
Rectangular pointed hinged lid, molded base and bracket feet. Fainted, 
in colors, with n rectangular panel of a subject of individual combats 
between men in fifteenth century costumes. In the center are two war- 
riors protecting themselves with bucklers, on their right two men fight- 
ing with drawn swords, and on the left the figure of a fallen combatant 
with another bending over him. 

Hi 'njhl, i feet 1% inches; lentjlh, 4 feel 7 inclie»; iritith. 1 foot 9y s inrlim. 



< Illustrated) 



•557 — Florentine Caksoxe of the Sixteenth Centi itv 

Rectangular shape. Domed molded and scroll-carved hinged lid, with 
edge carved with imbrications. Front divided into three panels sur- 
rounded by raised and carved moldings, the center one occupied by 
curving of oval scrolled escutcheon supported by Putti and flanked by 
festoons of fruit and leaves, masks and scrolled ribbons, the side ones 
by female sphinx heads with voluted and scrolled terminations. At 
either side are caryatid pilasters with satyrs' heads, s<piarc tapering 
shafts with fruit festoons and acanthus-leaf carved feet. Ends with 
molded panels enclosing oval scrolled medallions. Gadrooued base and 
acanthus-leaf carved paw feet. 

Ilviiiht. Vl% inrhw: linijl)), inrhis: Widtky 22 inrhtt 



558 — Florentine Wai.nit Cassone Designed bv Michel Akgelo. Si\- 
i 1. 1: N i l i (Y.xti'ry 

Rectangular domed and mol<le<l hinged lid with edge carved with leaves, 
frieze carved with diapery festoons, rosettes and masks. Carved body 
with female caryatids, female torsi at (he front angles, scrolled acanthus 
leaves at the rear angles and the front divided into three panels by fe- 
male caryatids corresponding to those at the angles. In the center 
panel is carved a scrolled oval escutcheon surmounted by all angel : 
in the left-hand panel is the figure of a youth attacking a winged gryphon 
with bow and arrow; in that on the right a bearded man reclining with 
standing figures around him. Scrolled and voluted apron and pa« 
feet. 

Height, :\ fret 10 f, inches; length, 5 feel I inrli; u-itlth, 1 foot ll'/_. inches. 

.Vi»/» : This ciisxini' i» confidently said to have hei-n designed after flu- cartoons of 
Michelangelo lin on irrotti. 



(IOtutrated) 
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559 — -Florentine Ivory and Eiio.vizki) Cabinet of th« Late Sixteenth 
Centi-ih 

Rectangular shape, in two portions. Upper portion divided vertically 
into three sections. The center has a round arch with moklctl cornice, 
frieze paneled with ivory, curved and pierced in a design of scrolling^ 
and a cresting of ivory carved as a scrolled escutcheon charged with a 
coat-of-anns and supported by dragons. It is arranged as a cupboard 
with six drawers having paneled fronts and ivory knobs. Hinged door 
with round top and raised molded panel enclosing the figure of a nymph 
under a canopy with eagle h'nial and festoons of drapery and musical 
trophies. On either side are cupboards with hinged doors having octag- 
onal sunken molded panels enclosing curved ivorv figures of riving Amo- 
rini bearing flowers. These doors are surrounded by panels of ivory 
pierced and carved with arabesques of scrolls, tablets and figures. Above 
are escutcheons supported by sphinxes ami circular portrait medallions 
and below are three drawers, with fronts paneled with pierced and carved 
ivory. Lower portion, with apron fitted with a drawer with paneled 
front, having in the center animals with scrolled terminations, and, at 
the sides, heads with voluted scrolls and festooned musks, arranged a- a 
cupboard with two hinged doors having broken paneled fronts and cir- 
cular medallions inclosing groups of youthful Bacchantes. At the sides 
are panels of ivory, pierced and carved in arabesque patterns. Molded 
base and block feet. 

Heitjht. Xi inches; xiiilth, M inchrs : &*ptk, l9'/ 3 inchrt. 
(Illustrated) 




No. 559— FI.OltKNTINE IVOHY AND EBONI7.ED CABINET OF THE 
LATE SIXTEENTH CEXTl'KV 



5(50 LlGlRlAX WaI.XIT I'awXET OK TDK SlXTKKXTll CeXTI RY 

Iii two portions. Upper portion with molded broken cornice and plain 
frie/e arranged as a cupboard with two hinged doors carved, in low 
relief, with scrolls and oval medallions and three car vat id pilasters. The 
lower portion is treated to correspond almost exactly with the upper. 
Plinth fitted with drawers, molded base and circular cushion feet. 

iliii/lit. li ful (I inrhix; wiiltli, i fnl U inrlim: ilr/ilh, '2 fert 1 inrh. 

( Illuitt rated) 



No. MO— I. It! l It IAN WAI.XIT (AlilXKT or TIIK SIXTKKXTII CKXTl'H Y 



60] — French Walnut Cabinet hy Jean Govjtok. Sixteenth Cbktitai 
In two portions. Upper portion with pierced cresting carved with broken 
pediment niche enclosing a figure and .supported bv scrolls, flowers arid 
seated figures, carved frieze and body with hinged door> flanked bv 
fluted Corinthian columns and carved with figures in the center, bird- 
and festoons above aiul cherubim and festoons l>eIow. Lower portion 
with carved paneled drawer, two hinged doors carved with scrolls and 
oval escutcheons and flanked by caryatid pilasters. Molded base and 
circular cushion feet. Carved by Jean Goujnn (Kith century). 

Heiriht, 7 feet 11 inches; width, i feet + inchett; ilejith, 2 feet 1 inch. 



(Illustrated) 




No. Ml— FRENCH WALNUT CABINET BY JEAN GOUJON 
S1XTRKNTH C'KNTl UV 



o(>2 Avignon Gothic Oak Cabinet of the Early Fifteenth Centiry 
Kectangular-shaped top, with molded edge. Body divided horizontally 
into two cupboards, each witli two hinged doors, the horizontal stiles 
carved in Mat relief with twisted ribbon. The panels above are painted 
with panels of standing female saints by a painter of the great Avignon 
primitive school of the fifteenth century, those below carved with linen- 
fold panels. Wrought-iron bolts. Square legs. Light patina. 

Height, 5 feet 9% inehet; width, 3 feet 'Ay., inches; depth, 1 foot G inche*. 
Sole: This example cnnie from a demolished church in Chamhfry. 
(Illustrated) 




No. W*— AVIGNON GOTHIC <>\K CABINET OF THE EARLY 
F I PTE E N T 1 1 p EN TURY 



Luu'jtiw W.\iait Cabinet or the Sixteenth Century 
In two portions. Upper portion with molded cornice supported by 
acanthus-leaf brackets and carved frieze, arranged as a cupboard above 
with three carved, vertical panels and two hinged paneled doors caned 
with figures of warriors. Below are two drawers with fronts carved with 
figures. Lower portion with apron caned with festoons and with acan- 
thus-leaf brackets arranged as a cupboard with three carved vertical 
panels and two hinged paneled doors carved with warriors and with 
the inscriptions "Yespasianus Augustus"' and "Claudius C.rsar" above. 
Molded base and shell-carded feet. 

Htitfht, •> f*t-t inrhfn; xcitltli. U /''' s' : inrlits; tlt/ilh, I f<it)t * inches. 

( UJustrated) 




No. 563— LIGURIAN WALNUT CABINET OF THE SIXTEENTH CENTURY 



564 — Tuscan Ww.xit CirrnoARD of the Sixteenth Centi by 

Rectangular shape. Molded and dentclled cornice, carved with egg-and- 
dart and acanthus-loaf ornamentations, bowed frieze curved with masks 
and floral meander. Hody arranged as a cupboard with two shelves and 
two hinged doors, the fronts having double panels surrounded by bead- 
and-reel and leaf-carve<l moldings, the angles carved with voluted acan- 
thus leaves, flanked by Ionic pilasters with carved and molded paneled 
shafts' and molded bases. Plinth fitted with three drawers, with carved 
and molded paneled fronts, separated by voluted brackets. Carved and 
molded base and carved paw feet. 

[[eight, (i ft- vt '2 inrlii a: witltli, 4 feel 6 Inches: depth. 1 font 10 inclus. 
(Illustrated) 



V 



565 — Ti scan Walnitt Cabinet of the Sixteenth Centi rv 

Rectangular shape, in two portions. Upper portion with cresting carved 
and pierced in a design of a knight on horseback surrounded by voluted 
acanthus-leaf scrolls, molded cornice, and plain frieze, arranged as i\ 
cabinet with fifteen drawers, having paneled fronts and a central com- 
partment with hinged door. This cupboard is enclosed by two hinged 
doors having fronts with double panels surrounded by raised moldings 
and enclosing broken angled inner panels, and with sides carved with 
standing I'utti on molded brackets with festooned drapery and fruit 
terminations. Lower portion arranged as cupboard with two hinged 
doors having paneled fronts matching those above and sides carved with 
acanthus-leaf quatrefoils, drapery, festoons and fruits. 

Height. !>.> inches: u-iilth. 50 inches: ile/ilh. 20 inches. 



No. 584— TUSCAN WALNUT CUPBOARD OF THE SIXTEENTH CENTURY 



566 — Florentine Wai.ni t Bookcase of the Sixteenth Cextuky 

Rectangular shape, with cresting curved with oval medallion supported 
hv two gryphons and scrolled leaves, carved cornice und frieze supported 
by console brackets and pilasters with carved shafts. Base carved with 
scrolls and wreath enclosing oval escutcheon charged with a coat-of-arins ; 
guilloche carved base. Iron doors gilt and wrought in a diapered design. 
Carving heightened by gilding. Interior with two shelves lined with red 
silk damask. 

Ihiijht, 9 feet 10 iuehe*; icitllh. (i feel 7 tiuku. 

Xote: This extremely rare unci unusual example eamr from the old SfoMOettl Cul- 
leetion. Home. 

(Illustrated) 



f 




Xo. 566— FI.OHEXT1XE WALNUT BOOKCASE OF THE SIXTEENTH t'EM'l HY 



o(>7 -Pair ok Test an U'.u.xi t Bookcases of the Sixteenth Cxntoki 

Rectangular .shape, in two portions. Upper portion open with round- 
it relied tops, molded eorniees mid pmieled pilaster fitted with seven 
>hel\es with molded fronts. Lower portion arranged as cupboards with 
hinged molded paneled doors. Hanked by paneled pilasters. .Molded 
block fert. Bronze hinges and shaped keyhole escutcheons. 

Ihiiilit. W.\ inrhm; iciiith. 'JS inrhrx: depth, 19 inrln.t 



.Hi* Italian Ini.aih U'ai.xi t l\\x< \ 01 THE SIXTEENTH Centcei 

Rectangular shape. Molded and dentelled cornice and frie/e with trig- 
Ivphs, separated by turned rosettes and inlaid star medallions. Hack 
with four panels inlaid, in ivory, ebony and colored woods with coats- 
of-arms, one of them that of the Royal family of Savoy. Four hinged 
seats with flat shaped arms supported by brackets and square spreading 

v columns on stepped bases and below four shaped brackets and molded 

\s pedestal base. 

Jlrhilit. I fill !1 inchm: wittth. 7 fret 9 inehttj tlfplh. 1 foot 9Vk """'"■<• 



{Illustrated) 




No. .^-ITALIAN INLAID WAI.NIT l'ANCA OF Till. SIXTEENTH CENTURY 



500 — Tuscan Gothic Walnut Choir Stalls of the Farly Fifteenth 
Century 

Rectangular shape, incurved head-rails and arms with hall tinials, pan- 
eled hac ks, hinged seats and square columnar legs. 

II i 'mill , 3 feet 3 inches; lentfth, !) feel 9 inches; ilr/tth, 1 foot 9 inches. 

(Illustrated) 



570 — Tuscan Gothic Walnut Choir Stalls of the Early Fifteenth 
Century 
Similar to the preceding. 

H tight, 3 fret 3 inches; lenijth, 9 feet 9 inches; depth, 1 foot 9 inches. 



570a — Tuscan Gothic Walnut Choir Stalls of the Farly Fifteenth 
Century 
Similar to the preceding. 

Heir/ht, 3 feet 3 inches: lent/lh, 9 feel 9 inches: depth. 1 foot 9 inches. 



•571 — P.mk ok Florentine W.w.xn Hkm bes or the Sixteenth Centvkt 

Rectangular shape. Straight broken molded cornices and plain friezes. 
Open hacks on tinned vase and baluster-shaped spindles, fluted, astra- 
gal led and carved with acanthus leaves on resetted bases. These are 
divided hv paneled pilasters carved with guillochc patterning and flanked 
b_v pilasters carVed with coats-of-anns, and winged female sphinxes ter- 
minating in volutes. Straight seat fronts with molded edges supported 
on four scrolled and voluted bracket legs carved with guilloches in front. 
Molded base-.. 

(Illustrated) 



572 — Florentine Walntt Sideboard ok the Sixteenth Centiry 

Rectangular-shaped top with molded edge, fluted frieze fitted with three 
drawers with bronze looped bundles, separated by acanthus-leaf con- 
soles. Body with four fluted, astragal led and voluted capital pilasters, 
arranged as a cupboard with three hinged doors with bronze looped 
handles. Curved gadrooned plinth and molded base. In a remarkable 
state of preservation, with a fine light patina. 

lieu/lit. \\ feel 10 inrhex; lentjth. H feel v.. inch; ile/ifh, '1 feel. 

(Illustrated) 



5~'.l Fl.OUKXTINK W.M.NTT ClIOHl St.W.I.S OF THE SIXTEENTH CkNTI'RV 

III three portions. Center portion with pointed molded pediment and 
dent el led cornice, carved frie/.e and back divided into three panels with 
raised moldings and carved above with mask shells and husk festoon- and 
pendants by four pilasters, two carved with caryatids and two with 
plain shafts. Wooden seat supported by shaped brackets. The side 
portions correspond, except that the frieze is plain and the panel* are 
carved with masks and husk festoons. 

//< >.//(.' of central fmet, 10 fit I 1 inrh; »/' xiiir /hiiIh. i> ful 7 iii'hm. 
Width uf rinlriil /inrl. > till: uf niili /nifty, 7 feet 7 inrhr*. 

From the old Simonttti Collection. Home. 



{Ill list rated) 



574 



37o 



Florentine Walxi t Foir-post Bed of the Sixteenth Centi ky 
Shaped headboard carved with oval escutcheon charged with a coat-of- 
arms and flanked by rotated imbricated scrolls, molded ami carved cornice 
and voluted side brackets. Turned posts with turned vase-shaped tininU. 
Acanthus-leaf carved sides and end, with fluted bulbous legs and rec- 
tangular molded and carved feet. 

Height, 5 feet .5 inrlux; teidth, 5 feet <> inrhe*. 

(Ill it.it rutetl) 



Fi.okextixe Walxi t Foir-post Bed ok the Sixteenth Ckmtry 
Cylindrical posts with spirally fluted and molded shafts, carved with 
shells, capitals carved with voluted masks and h'nials carved as vases of 
fruits and leaves. Pear-shaped lcg>, carved with acanthus leaves, and 
headboard with cresting pierced and carved in a design of a central 
escutcheon flanked by birds, cornucopia- of fruits and voluted scrolls. 

Height, inrhe*; length, M inrhe*; wtdtk, <i2'I, inrhr*. 




X«>. 574 — FLORE X T I X K WAI.Xl'T FOl'R-POST BED OF THE SIXTEEXTH CEXTl'RY 



576 — I'okta Santa M auui.k Man tki. and (.'auveh and Gii.t Wood Ovkk-man- 

TEL OF THE EIGHTEENTH CeXTI RV 

-Molded mantel of red, white and mack veined Sicilian marble, with 
Square scrolled side brackets of carved and gilt wood. Over-mantel in 
tiro portions. Lower portion formed as a mirror in three divisions of 
original glass, flanked by paneled pilasters curved with heads of I'utti 
and floral pendants and having above a molded and carved cornice with 
arched center surmounted by a female head and scrolled acanthus leaves. 
Upper portion formed of an oval molded anil carved frame enclosing a 
portrait, painted by an artist of the French school of the eighteenth 
century, of Vittorio Aniadeo II of Savoy, shown as a young man, in 
three-quarter view, in a complete suit of armor, with fair hair and lace 
and cambric Steenkirk, holding a marshal'.-, baton in his right hand. 
The frame is supported by voluted scrolls and Amorini and surmounted 
by a heart-shaped scroll of acanthus leaves enclosing the monogram 
"\ .A." and hung with pendants of flowers and acanthus leaves. Above 
all is the royal Savoy crown. 

Ilriijhl. It ftrt I inch; width, 7 ft*i 7 inrhi.1. 

From the old Sinmiictti Colla tion, Home. 

.\nli : This maiih-l foriiu-rly formed a portion of tin- inti-rior fittings of the King's 
palace and was purchased many years ago at the salt- of tin- collection of t lit- Dae 

» d'Aosta in Turin. 



(lUmtfrqied) 




\„ 570 — PORTA SANTA MARIH.K MANTEL AND CARVED 
AND GILT WOOD OVER-MANTEL OK THK EIGHTEENTH CENTl'RY 



o77 — Venetian Room Frieze Painted by Marcei.lo Frigoeino. Sixteenth 
Century 

Rectangular shape. Painted, in colors, on a light ground, with ara- 
besques of grotexche, including seated Amorini, animals with women's 
breasts and faces, winged sea monsters, birds, festoons, winged hour- 
1/ glasses on standards and circular medallions supported by Amorini and 

enclosing escutcheons charged with coats-of-arms. 

Hfiqhl. 8 feet 2 inches; length, 91 feet i iiichex. 
From the Dal Zotto Collection, Venice. 

(Illustrated) 



ty 578 — Tuscan Walnut Door Architrave of the Late" Sixteenth Centfry 

Round-arched pediment, with molded ami modillioned broken cornice, 
lT) y/ paneled tympanum, columnar pilasters with voluted composite capitals, 

J spirally twisted shafts, paneled pedestals and voluted console side 

brackets. 

Height, 8 feet 7y 2 inches: width, 5 feet 8 inches. 



From the Dal Zotto Collection, Venice. 



g 

579 — Venetian Carved, Painted and Gii.t Wooden Door of the Sixteenth 
Century 

Rectangular door, diapered in a diamond pattern with applied raised 
gilt moldings, enclosing gilded raised quatrefoil rosettes of acanthus 
leaves, the alternate diamonds painted, on a green ground, with vari- 
colored groups of roses. Architrave of gilt wood carved in a pattern 
of Putti and husk pendants. Wr ought-iron swinging looped handle. 

Ileipht of door. 77 inches; width of door, 38'/> inches. 
From the old Sinioiietti Collection, Home. 



1/ 



580 — Tuscan Tainted Wood Door Architrave ok the Karlv SIXTEENTH 

t'ENTIItV 

Rectangular sliapc with molded and dcntclled cornice frieze, painted, in 
distemper monotint on a blue ground, with three circular portrait medal- 
lions, festoons of fruit, shell and scrolled ribbons. Supported by two 
pilasters with capitals painted with cornucopia and shafts painted with 
candelabra ornamentation of flaming urns, gryphons, cornucopia', 
pointed-leaf festoons and scrolled ribbons. 

Heif/lit. 112 indies: zciillh. HH i»rli<-.<. 

From the old Simonetti Collect ion. Home. 

( lUuttrated) 



— Venetian Walxi t Doou Architrave of the Sixteenth ( kmtrv 
Molded and dentelled broken cornice, supported by pilasters carved with 
Putti's heads and drapery pendants, plinths carved with rectangular 
medallion- and molded bases. 

From the Dal '/.otto Collection, Venice. 




X„. 580— TUSCAN PAINTED WOOD DOOR ARCHITRAVE OF THE 
EARLY SIXTEENTH CENTURY 



582 — Venetian Walnut Door Architrave of the Sixteenth Century 
Similar to the preceding, but with inner round arch with carved scroll- 
ing* in spandrels and supported by pilasters carved with Putti's heads, 
rosettes and rectangular panels. 

From the Do I Zotto Collection, Venice. 

(Illustrated) 




N„. .w>-VKM'.T1AX WALNIT DOOK AKC" HI Tit AVE OK THE 
SIXTEENTH CENTURY 



58'J — A CoKNKit of the Medici l.iiuiAKY from THE Meihcean Palace of 
Marradi. Sixteenth Centiry 
Room fitted with carved and molded walnut cupboards, drawers, pigeon- 
holes and enclosed desks with seats. Paneled cupboard, hinged doors 
with wooden knobs carved with scrolled acanthus-leaf medallions, and 
pilasters with scrolled leaf and fruit pendants. Drawers with carved 
aprons and pigeonholes, and drawers, with wooden knobs, separated by 




•58.*i — Continued | 



Carved and molded brackets. Paneled walnut coiling with molded ribs. 
Sited with hinged trapdoor and with central panel painted, on canvas, 
with an escutcheon charged with the Medici coat-of-arms and surrounded 
bv Ainorini and scrolls. Remarkable for its fine patina. 

About 10 feet square. 

IfoUi This library, which formed one of the most interesting features of the 
Mcdiccan Palace of Marradi, within a few miles of Florence, was removed bodily and 
hns been set Bp in exact conformity with its original appearance. Thus there is 
offered the unusual opportunity of acquiring a small room entirely finished and carved 
by workmen of the best period of the Italian Renaissance. 



584 — The Hkxki Qiatre Dining-room from the Chateat de Rosxy 

This room has been transported bodily from the chateau and is offered 
in its integrity as it was seen by numerous visitors to the Chateau in the 
time of the Lebaudys. About one hundred years ago it was repaired by 
the Comte la Marois, but Signor Tolentino has removed, as far as pos- 
sible and in accord with his knowledge, practically all the insignificant 
details and the trim that did not seem to belong to the original room. 
What is now offered consists of the crowning glory of the Chateau, the 
chimneypiece of old oak, with its exquisitely caned frieze and side 
supports ; the richly carved sideboard, with its shelf for silverware and 
dishes; the "Bahut," the "Lavabo," of Royal marble, two canopied 
thrones, two benches, eight suits of armor, two armored wooden horses, 
two small bronze chandeliers, two iron andirons and an iron fire-screen. 
The other objects shown in the room are catalogued and sold separately. 
The ceiling, a simple affair of plain beams, was not deemed worthy of 
removal. 

The Henri Quatre Dining-room of the Chateau de Kosny, which Signor 
Tolentino has second in its entirety, with all its furniture and armored figure*, 
was one of the most celebrated examples in France of Renaissance art. The his- 
tory of the Chateau begins as far back as the middle of the eleventh century (1070), 
when Rami I de Meanvoisin began the long and brilliant line of "Seigneurs barons" of 
Rosny. In 13(>0 Amaurv Manvoisin, sixteenth Seigneur de Kosny, became the owner 
of the Chateau by the death of his brother, Guy the Fifth. For centuries the place 
met with varying fortunes, until in l~>'Ji> Jean IV of Bethune became its owner through 
bis marriage with the daughter of the eighteenth Seigneur de Rosny. It passed in 1551 
to his son, Francis, and in 160*2 Maximilian I of Bethune, Duke of Sully, the son 
of Francis, who had become Henry IV's minister, built the actual Chateau, the old 
home having liccn burnt by the Fnglish in 1+35. I'ntil 17 IS the Seigneurie de Rosny 
remained in the family of the Dukes of Sully, when Maximilian VI, the last of the 
Dukes, sold it to Count Francis Oliver of Sennzan, who. dying in I73<i, left all his 
possessions to bis niece. Countess of Talleyrand-I'erigord. Count .liiseph-Arcliambaud 
becoming Marquis de Rosny in 1779. From Count Talleyrand -P.rigord, Due de 
Dino, who inherited Rosny at his father's death in 180>, it eventually came into the 
possession of the Duehesse" de Berry, who built the two present wings and spent large 
sums on the decoration of the interior. Following her exile for political reasons in 
1830, she disposed of the Chateau, which was later acquired by the ( unite de la Marois, 
son of the famous General of that name. He added to its glories, but in 18(i» sold it 
to M. Jean-Gustave Lebaudy, one of the most celebrated of sugar "kings." At the 
death of his widow. Mrs. Jean-Gustave Ix-baudy, the ( bateau, so pleasantly situated 
on the banks of the Seine, became the property of M. Paul and then of M. Jean 
Lebaudy. The eccentric career of "The Ktnperor of Sahara" need not be dwelt upon 
Suffice it to say that, at his death at the hands of his wife on Long Island, the famous 
Henri (juatre ' Dining-room came into the possession of Signor Tolentino, who now 
offers it to the American public. 

In 1907 there was published in Paris a monumental work, elaborately illustrated, 
and written by M. Mareel Fouquier, entitled "I.es Grands ("bateaux de France." In 
the first volume of this work much space is devoted to the ChAteau de Rosny. After 
a brief history of the place, attention is devoted to its exterior appearance. "The 
Chateau," says the author, "so imposing in its harmonious simplicity, was conceived 
in the beautiful, sober and correct style which prevailed during the reign of Louis 
XIII, by whose name it is known. Large dry moats surround the Chateau, over which 
two drawbridges place one in touch with the Park." He then describes the great 
Salon of the Duehesse de Berry, usually known as the "Salon jaune," from the pre- 
vailing color of its hangings and decorations. 

From the "Salon jaune," he continues, "one enters the great dining-room, the most 
interesting feature of the Chateau de Rosin . 

"Without warning," says M. Fouquier, "one comes into the period of the Renais- 
sance and experiences to the utmost the seignorial magnificence of the age of Sully. 

"This beautiful room, with Its monumental chimneypiece, its knights in 'c»p an 
pied' suits of armor, who are ranged like visions of a distant age along walls hung 
with precious stuffs, with its ancient cupboards, its sideboards covered with carvings, 
this room excites a lively admiration. 

"The superb chimney piece in carved oak, facing the door, is an example of tin- 
greatest beauty, due to its extpiisite workmanship as well as to the originality of the 
subjects which are represented." 

(Illustrated — See also Frontispiece) 
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585 — Four Panels of French Painted Room itv Jean Bkkain i.k Jkinf 
(1(574-172(5). Kit: iitekxth Centi rv 
Rectangular shape. Two horizontal and two vortical panels, one nar- 
row and one wide, painted, in distemper, the narrow vertical panel with 
a panel occupied by a spirally twisted column surmounted by eagles, 
with two figures in eighteenth century costume walking the tight rope 
and two figures lying on their hacks on curved rods below. Horizontal 
panels painted with arabesques and grotesqucries, including a nymph 
seated on a throne, a lion, a leopard, wolves and birds, figures of satyrs, 
birds, festoons, baskets of fruits and flowers, scrolls and interlacements. 
All four surrounded by borders of scrolled panels of flowers, volutes and 
shells, with shaped panels below of flowers and leaves and voluted eon- 
sole brackets. 

(Ill nut rated) 




No. 563 — J KAN UK HA IN PANEL OK THE EIGHTEENTH C'ENTL'IIY 




No. 585 — JEAN BERAIN PANEL OK THK KIOHTKKXTH C'KNTL'UY 



FIFTH AFTERNOON'S SALE 

MONDAY, APRIL 26, 1920 
AT THE AMERICAN ART GALLERIES 
BEGINNING AT 2.30 oVl.oi'K 



587 — Venetian Velvet Pouch ok the Seventeenth Century 

Bourse-shaped. Crimson velvet with square pointed sides paneled with 
steel borders enclosing stems of pointed leaves. Molded steel base and 
silk drawing strings. 

Htighl, MM/!, inch?*: width. I! inches. 



588— Venetian Velvet Pouch ok the Sixteenth Century 

Spade-shaped, with silken draw strings, silk and silver thread tassels at 
the angles, an inner border of silver lace and an outer border of gold 
galloon. 

II (if/lit, 17 inches: width, 13 inches. 



/589 — Venetian Velvet Pouch ok the Sixteenth Century 

Bourse-shaped. Crimson velvet, finished with band of reticulated gold 
thread galloon, plaited gold eords and silk and gold thread fringe. 

Ileii/ht, 17 inches: width. 15 inches. 



890 — Florentine Silk Pouch ok the Seventeenth Century 

Rectangular shape, with annular opening. Rose-colored silk applique- 
embroidered, with white silk braid, in a pattern of voluted panels with 
curved angles. Borders of white silk eonl, large tassels and fringe. 

lit it/lit. 21 inches: width, l.'l inches. 



591— Italian- Embroidered Velvet Port ii of the Early Seventeenth 

Cent fry 

Triangular-shaped. Blue velvet, embroidered in gold bullion thread in 

a raised pattern of scrolls, leaves and flowers. Finished with gold tassels 
ami fringe. 

//cif//i/, IS inrhen; iciillh. '27 inrhin. 

592 — Italian Velvet CYshion of the Seventeenth Centfry 

Rectangular shape. Covered with purple velvet. Finished with silver 
laee. 

If tight, M inrhen: width, 1+ inrlus. 

593 — Florentine Embroidered Silk CYshion of the Sixteenth Century 
Rectangular shape. Covered with rose-colored silk embroidered) with 
silver threat!, in a pattern of scrolled branches of pointed leaves, pomc- 
granate-shaped medallions and flowers. Finished with silver lace. 

Height, lli/, inrhen; width, IS'/. huHut. 

591 — Florentine Embroidered Velvet Cushion of the Seventeenth 
Centiry 

Rectangular shape. Covered with crimson velvet, embroidered in gold 
hullion thread and silk, in relief, with scrolls and pointed leaves. 

If eit/lil. Ki inrhen; xciilth, II! inrhen. 

595 — Venetian Embroidered Velvet Panel of the Sixteenth Centtry 
Rectangular shape. Crimson Genoese velvet, embroidered in gold hullion 
thread with scrolls, cornucopia' and a central medallion. Finished with 
gold fringe. 

II fight, 20 inrhen; length, if* inrhen. 

59(5- Florentine Embroidered Silk (Yshion of the Sixteenth Centdbt 
Rectangular shape. Covered with salmon-pink silk embroidered, with 
silver thread, in a pattern of scrolls, flowers, serrated leaves and pome- 
granate-shaped floral medallions. Finished with silver thread fringe. 

Height, It 1 /., inrhen: xciillh, 'JO inrhin. 

597 — Pair ok Venetian Embroidered Silk (Yshions of the Seventeenth 
Century 

Rectangular shape. Covered with crimson silk applique-embroidered, 
in yellow silk, with oval scrolled medallions surrounded bv grotesche 
scrolls. 

Height. Hi inrhin: xciillh, 211'/. inrhen. 



598 — Pair of Venetian- Embroidered Silk Cushions of the Seventeenth 
Century 
Similar to the preceding. 

Height, 16 inches: Width, 90% inches. 

Mi) — Pair of Venetian Silk-embroidered Cushions of the Seventeenth 

Centuu V 

Rectangular shape. Covered with crimson .silk applique-embroidered, in 
yellow silk, with rases, birds and gryphons with scrolled tails. 

Height. 17 inches: width, 20% inches. 

000 Florentine Embroidered Velvet Cushion of the Sixteenth Century 
Rectangular shape. Crimson velvet applique-embroidered, in green 
silks, with a wreath of leaves. 

Height, 21 inches: width, lfi inches. 

(501 — Pair ok Genoese Cut-velvet Cushions of the Sixteenth Century 
Rectangular shape, with indented corners. Covered with green velvet, 
cut in a pattern of interlacements and scrolls. 

Height, 1 foot \ inches; width, 1 foot 11 inches, 

602 — Venetian Embroidered Velvet Cushion of the Seventeenth 

Centur v 

Rectangular shape covered with amber-colored velvet embroidered, in 
white silk, with a pattern of resetted interlacements enclosing palmette- 
shaped figures and supporting rectangular lappets. Finished with silk 
fringe. 

Height , 13 inches: width. 22% inches. 

603— Set ok Three Venetian Embroidered Velvet Cushions of the 

Seventeenth Century 
Rectangular shape. Covered in dark purple velvet embroidered, in 
silver bullion thread, with heart-shaped medallions and scrolls. 

Heights. 14 inches and 13 inches: width. 23 inches and 20 inches. 

004 — Genoese Velvet Cushion ok the Sixteenth Century 
Rectangular shape. Covered with purple velvet. 

Height, 1 foot 5 inches: width, 1 foot 9 inches. 

605— Genoese Velvet Cushion OX the Sixteenth Century 

Rectangular shape. Covered with dark green velvet and finished with 
gold bullion fringe and tassels. 

Height. 1!) inches: width. 21 inches 



606 — Genoese Velvet Cushion ok the Sixteenth Century 

Rectangular shape. Covered with plain green velvet bordered with gold 
galloon and finished with gold tassels. 

Height. 20 inches; uiilth, 22 inches. 

607 Genoese Velvet Cushion ok the Seventeenth Century 

Rectangular shape. Covered with plain Hue velvet bordered with 
crimson velvet and finished with silver lace. 

Height, IH inches: width, 22 inches. 

60H — Set ok Font Cut Genoese Velvet Cushion Coveks ok the Six- 
teenth Century 

Rectangular shape. Amber- colored velvet, cut in a diapered pattern and 
bordi'i'i'd with crimson velvet. 

Heights, 17 and 11 inchet; linglhs. M mid 22 inches. 

009 — Two Italian Sii.k Da.mask Cushions ok the Seventeenth Centuhv 
Rectangular shape. Covered with rose-colored silk damask woven in a 
pattern of scrolled leaves and flowers. 

Heights, 20 mill 17 inches; widths, 2.'i nnd 211 inches. 

610 — Genoese Velvet Settee Cushion of the Sixteenth Century 
Rectangular shape. Covered with purple velvet finished with a central 
band of gold galloon. 

Height. 1 find 5 inches; length. :i feel 1 inches 

611 — Venetian Point Lace Collar and Cukfs of the Sixteenth Century 
Semicircular collar and rectangular cuffs. Venetian "rosclline'' or "rose- 
point" lace of fine linen thread worked in a diapered pattern with Van- 
dyked border. 

Length, HI inches; ilejtlh, H'... inches. 
Mule: This is a very remarkable example nf Venetian point laee. 

{Illustrated) 

612 — Florentine Embroidered Sii.k I'.miirella ok the Sixteenth 

Century 

l iiibrella covered with white silk embroidered with flowers in colored 
silks and gold and silver thread finished with tasselcd fringe. Stick 
wound with white silk embroidered to match. 

Length, 1!) inches. 

61.', — Pair of Genoese Jardiniere Velvet Cushion Covers of the Late 
Seventeenth Century 
Rectangular shape. Varicolored velvet cut, on a cream-colored ground 
in a design of vases of flowers, floral festoons and branches of flowers 
and leaves. Finished with silk braid ami frilling. 

Height. 22V1- inches; width, 2-*5 «/ 2 inches. 

(I II iistra feil) 






(ill 



61*— French Cut "Frisk" Velvet Table Cover of the Pompadour Period 
Bectan gq U r shape. Light rose-colored velvet, cut in a pattern of mean- 
der stripes and floral sprays piques with white silk. Finished with silver 
lace. 

ffeii/ht, 1 foot 6 inches: width, 1 font 8 inrhet. 

615 — Genoese Cut-velvet Table Cover of the Early Sixteenth Century 
Rectangular shape. Purple velvet, cut in a pattern of a diamond leaf 
diaper and bordered with silver galloon. 

Hi it/lit. Hi inches; width, 21 inches. 



616 — Genoese Embroidered Velvet Small Table Cover ok ran Lara 
Seventeenth Centiry 
Rectangular shape. Dark blue velvet, embroidered in silver with a cen- 
tral wreath enclosing a star and a scrolled pomegranate border. 

Height, 1 font 10 inches: width, I foot 1(1 inches. 



617 — Italian Cut-velvet Table Cover of the Sixteenth Century 

Rectangular shape. Center with green velvet panel cut in a diaper of 
cruciform and octagonal figures bordered by panels of rose-colored 
velvet and finished with green silk fringe. 

Height, IS inrhtt; width. 22 inches. 



618 — Pair of Genoese Jardiniere Velvet Cushion Covers of the Late 
Seventeenth Century 
Similar to No. iW.i. 

Height. 22'/;. inches; width. 25'/., inrhtt. 



619 Pan of Genoese Jardiniere Velvet Cushion Covers of the Lara 
S e v I N I 8 KNTB Centur y 
Similar to No. (51 .'J. 

Height, 22'/:. inches; width, 23'/, inches. 



620— Genoese Velvet Small Table Cover of the Sixteenth Century 
Rectangular shape. Gold-colored velvet center ami salmon-colored vel- 
vet border, finished with silver braid and gold lace. 

Height, 1 foot II inches; width, 2 ft i t. 



G21— Genoese Cut-velvet Small Table Cover of the Late Fifteenth 
Century 

Rectangular shape, with rounded corners. Olive-green velvet, cut in a 
pomegranate diaper design, 

Height, 21 inches: width, 19 inches. 



622 — Italian Cut-velvet Table Cover of the Sixteenth Century 

Rectangular shape. Centers with brown velvet panel cut in a diaper 
of cruciform and octagonal figures bordered by panels of red velvet and 
finished with red silk fringe 

II tir/lil, 20 inches: width. 22 inrhes. 

628— French Cut-velvet Table Cover ok the Pompadour Period 

Rectangular shape. Sapphire-blue velvet cut, on a rose-colored ground, 
with scrolled leaves and flowers and diapers. Finished with silver braid. 

Htiflht, 1 foot 10 'writes; width, 2 feet. 

<i- 4 — Italian Hungary-point Table Cover of the Seventeenth Century 
Rectangular shape. Kinbroidcred, in colors, on brown and green grounds 
with scrolls of volutes, acanthus leaves and fruits, enclosing medallions 
of acanthus-leaf wreaths and sprays of roses and lilies. Finished with 
silk braid and silk and gold thread fringe. 

Height, 22 incite*; width, 23 inches. 

(i'2!> — Genoese Cut-velvet Table Cover of the Sixteenth Century 

Rectangular shape. Green velvet, cut in a pattern of double voluted 
floral scrolls on a gold ground. Finished with gold thread fringe. 

lleii/ltt. 13 indies; width. 32 inches. 

(520 — Italian Cut-velvet Table Cover of the Sixteenth Century 

Rectangular shape. Covered with blue velvet, cut in a diaper of voluted 
triangular scrolls. Finished with silk galloon. 

Ifeit/ht. 211 inches; width. 30 inches. 

(i'27 — Genoese Cut-velvet Table Cover of the Sixteenth Century 

Rectangular shape. Ruby velvet, cut in a pattern of diamond medallions 
formed by bands of rosettes enclosing floral sprays. Finished with silk 
fringe. 

HeUjItt, 22 inches: width, 32'/ 3 inches. 

(V2H — Italian CVt-vf.lvet Table Cover of the Sixteenth Century 

Rectangular shape. Rlne velvet, cut on a cream-colored ground, with a 
diaper of zigzags and diamonds. 

029 — Italian Embroidered Velvet Table Cover of the Seventeenth 
Century 

Rectangular shape. Appliijiie-embroidercd, in silk and gold bullion 
thread, on a velvet ground with C-scrolls, rococo scrollings and inter- 
lacements. Finished with silk fringe. 



630 — Italian Cut-velvet Table Cover of the Sixteenth Century 
Rectangular shape. Lilac-colored velvet, cut, on a cream-colored 
ground, with a diaper of floral sprays and rectangular medallions. 

Height, 3 feet 3 inrhet; width, 1 foot H inrhet. 

631 — Italian Velvet Table Cover of the Sixteenth Century 
Rectangular sham. Dark green velvet, paneled and bordered with 
silver lace braid and galloon. 

Height, Inrhet; width, 3!) inches. 

632 — Set of Italian Vhi.vet Horse Traitinos of the Seventeenth 

Century 

Set consists of three pieces, a duped saddle-cloth and two pistol holsters 
of dark rose-colored velvet embroidered with silver thread in a raised 
pattern of leaves, scrolls and flowers. 

033 Italian Cut-velvet Table Cover ok the Sixteenth Century 
Rectangular shape. Green velvet, cut, on a yellow ground, with a diaper 
of scrolls, flowers, and rectangles. 

Height, 3 ft i t Ml inrhet; width. 8 feet C inrhet. 

63-i — Italian Cut-velvet Table Cover of the Sixteenth Century 

Rectangular shape. Blue velvet, cut on clotlt-of-gold ground. Woven 
with palmettos, with a diamond diaper of leaves and scrolls. 

Length. 3 feet '1 inrhet: width, 3 feet II inrhet. 

688 — Genoese Cut-velvet Cover of the Seventeenth Century 

Rectangular shape. Crimson velvet, cut, on a cloth-of-silvcr ground, in 
a pattern of pomegranates in diamond medallions formed by scroll ings. 

Height, 30 inrhet; width. II inrhet 

630 — Genoese Cut-velvet Strif of the Seventeenth Century 
Similar to the preceding. 

Height, 106 inchet; width, 2'J inrhet. 

637 — Italian Cut-velvet Strif of the Sixteenth Century 

Rectangular shape. Blue velvet. Cut, on a light ground, with a diaper 
of scrolled leaves, flowers and fleurs-de-lis. 



638 — Pair ok Florentine Embroidered Velvet Panels of the Fifteenth 

Century 

Rectangular Bhape. Apple-green velvet, applique-embroidered in cloth- 
of gold and colored .silks with oval medallions of cottts-of-arms sur- 
mounted by ducal coronets and supported by statant lions and scrolls. 

Height, 1 fool 3 inches; length, i feel I inch, 

639 — Two Stkii-s Venetian A K I'l.mu k-em huoi dkred Velvet ok the Six- 

teenth Century 

Rectangular shape. Dark blue velvet, applique-cmhroidcred in yellow 
and white silk edged with gold and crimson silk cord in a pattern of 
voluted and scrolled acanthus leaves, vases of fruits and leaves. 

Length*, i" anil 3(i inches : toU ttk , !> inches. 

640 — Genoese Cut-velvet Table Cover ok the Sixteenth Century 
Rectangular shape. Old-gold velvet, cut in a pattern of a floral diaper. 
Finished with gold und silk fringe. 

II light, 1 foot .) inches; u-iilth, i feel \ inches. 

641 — Florentine Cut-velvet Table Cover ok the Sixteenth Centukv 
Rectangular shape. Blue velvet, cut in a pattern of a floral and scroll 
diaper interspersed with Florentine floral fleurs-de-lis. Finished with 
silver braid. 

Height, i feet 2 inches; width, 1 foot 5 inches. 

642 — Genoese Velvet Table Cover ok the Sixteenth Century 
Rectangular shape. Of sky-blue velvet, with border of silver lace. 

Height, 3 feel 6 inches; width, 3 feel 9 inch**. 

From the Wilkins Collection, Florence. 

648—! Italian Silk Damask Table Cover ok the Seventeenth Century 
Rectangular shape. Rose-colored damask, woven in a pattern of scrolled 
leaves and flowers. Finished with gold and silk ball fringe. 

Height, 3 feel 2 inches: u-itlth, 3 feel 11 inches. 

644 — Florentine Embroidered Silk Table Cover ok the Seventeenth 
Century 

Circular shape, with lambrequined border. White silk, embroidered with 
gold bullion thread in a design of Florentine lilies, diapers and scrolled 
flowers and leaves. 

Diameter, 3 feet 5 inchet. 



(i-45 — Genoese Velvet Panel ok the Sixteenth Centtry 

Rectangular shape. Dark blue velvet, divided into two panels and bor- 
ders with gold galloon. Silk and gold tassels at the corners. 

Ile'ujht, 1 foot !) inches; width, (i feet fi inches. 

(Mii — Italian Embroidered Velvet Panel ok the Sixtkkntii Centiry 

Rectangular shape. Dark crimson velvet applique-embroidered in cloth 
of gold, gold bullion thread and purple velvet with a floral wreath enclos- 
ing an escutcheon charged with a coat-of-arms and a scrolled border. 
Finished with gold lace. 

II tii/lil, ."J feel; u-ullh, !> feel H inches. 

(>47 — Venetian Cut-velvet Table Cover ok the Sixteenth Centu r y 

Rectangular shape. Dark green velvet, cut in a pattern of narrow 
stripes, alternating with gold strips on a light ground. Finished with 
brocaded silk braid, a band of green velvet and tasseled silk fringe. 

Height, 8!l inches; icitlth, M inches. 

(iiS Genoese CYt-vklvkt Table Cover ok the Sixteenth Century 

Hect angular shape. Crushed strawlierrv-coloral silk velvet, cut in a 
pattern of conventional floral spravs and scrolled leaves. Finished with 
a green velvet bonier ami silk fringe. 

Height. * J. J ^ inches: u-iitth, 5T inches. 

iiV.) Italian ('i t-velvet Table Cover ok the Sixteenth Cexti kv 

Rectangular shape. Greenish blue velvet cut, on a ground of cloth of 
gold, in a diaper of squares and stars. 

lieiyht, i feel i inches: width, ,"l feet 1 inches. 

650 — Italian Silk Damask Table Cover ok the Sixteenth Century 

Rectangular shape. Crimson damask, woven in a pattern of a floral 
diaper. 

(551 — Italian Cut-velvet Table Cover of the Sixteenth Centi uv 

Rectangular shape. Two strips of red velvet, cut, on a ground of cloth 
of gold, with a diaper of diamond-shaped scrolled figures and qua tre- 
foils. Finished with gold and silk fringe. 

Height, 'A feet 5 inches; icitlth, .5 feet fl inches. 

(J.VJ — 1'aik of Italian Embroidereii Velvet Panels of the Sixteenth 
Century 

Rectangular shape. Applique -embroidered in colored silks mid silver 
thread with arabesques of scrolled leaves and flowers. 

Height, I feet H<i. inches: iciilth. Ill inches. 



()5.'J — Genoese Ci't-vki,vkt ok the Seventeenth Cextiry 

Rectangular shape, with rounded corners. Crimson velvet, cut in a 
pattern of a double quatrefoil diaper on a white ground. 

Length, 5 feet i inches; ic'ulth, 3 feet 10 inches. 

654— Florentine Embroidered Velvet Paxel of the Sixteexth Ckxtiry 
Rectangular shape. Embroidered on sapphire-blue velvet in raised gold 
bullion thread with a central shield-shaped medallion and scrolled leaves 
and (lowers. 

Height, 1 foul H inches; uiillh, (i feet 10 inches, 

(i.55 — Venetian Embroidered Velvet Panel of the Seventeenth Centpry 
Rectangular shape. Dark blue velvet, embroidered with gold and silver 
bullion thread with an oval medallion enclosing a monogram and scrolled 
leaves and flowers. 

Height, 1 font !) inches: tciitth, (i feet H inches. 

(i.'j*) Italian- Cut-velvet Table Cover ok the Sixteexth Century 

Rectangular shape. Green velvet cut, on a dark yellow ground, with a 
diaper of scrolled leaves and flowers. Finished with silk braid. 

Length. 5 fit I !) Indus: -uiilth, 3 feet 4 indies. 

687 — Italian Ci t-vklvet Table Cover ok the Sixteenth Cexti ry 

Rectangular shape. Two strips of red velvet cut, on a yellow ground, in 
a diaper of scrolls and serrated leaves and with borders of scrolled 
interlacements. Finished with silk fringe. 

Length, 5 feet 8 inches: witllh, 3 feet 8 inches. 

fi.58 — Florentine Cut-velvet Cape ok the Sixteexth Centura 

Semicircular shape. Green velvet, cut in a pattern of a leaf diaper, 
tufted by hand with silk, on a cream-colored ground. Above is a band 
of silk brocatelle woven in green on a yellow ground in a pattern of 
scrolled floral medallions separated by scrolled leaves and flowers. Above 
and below arc. borders of silk woven in a pattern of green and white 
hexafoils and edged by narrow stripes woven in red and white. Finished 
with a green silk fringe. 

Height, i feet (i inches; xciillh, 5 fret 7 inches. 

659 — French Cut-velvet Table Cover ok the Loris XV Period 

Rectangular shape. Light rose-colored velvet, cut in a pattern of stripes 
and floral sprays. Finished with gold bullion lace. 

Height, 5 feet; width, 5 feet i inches. 



(>G0 — Venetian Silk Bbocadz Wall Hanhinc; 0» THK Sixteenth Centiry 
Rectangular shape, with shaped ends. Two bars of wood with ends 
turned, carved and gilt. These support a breadth of silk brocade woven 
in a pattern of scrolled roses and other flowers, with colored silk* and 
silver thread on a white silk ground. Finished with silver lace braid and 

silk t Mseled f rinse* 

Height, 77 inrhm; width . inrhm. 

(>(il — Two Si'iucs Genoese Cit-velvet of tiik SXVSHTBBNTB Ckxtiry 

Salmon-colored silk, cut in a diaper of floral sprays on a cloth-of-silvcr 
ground. 

Width), 2V inrhm; length). Im tintl Hi inrhm 

(i()*J — Italian Cit-velvet Taiii.k Cover of the Sixtkkxth Cf.xti ry 

Rectangular shape, (ireen velvet cut, on a ground of cloth of gold, with 
a diaper of hexagons enclosing scrolled flowers and leaves. Finished with 
silk braid. 

Length, (i frit '2 inrhm; ■width, 3 frit \ inrhm. 

6G3— French "Frisk" Velvet Taiii.k Cover of the Late Seventeenth 
Centos k 

Rectangular shaj>e. Green "frise" velvet, in a diaper of scrolls, rosettes 
and flcurcttcs. 

Height, (i feet 3 inrhet; width, 3 fri t 7 inrhm. 

fl(i+— Italian Cit-velvet Tahi.k Covkr of the Sixteenth Ckxti uv 

Rectangular shape. Four strips of green velvet cut, on a cream-colored 
ground, in a diaper of h aves and hook scrolls. 

Height, <> feet H inrhet; width, 3 feet t inrhet. 

(Mi. 1 ! — Genoese Velvet Cover ok tiik Sixtkkxth Centiry 
Rectangular shape. Plain taupe- colored velvet. 

Height , <i feel 10 inrhen: width, t fret (> inrhm. 

<i(Mi — Two Coverlets of Italian Crimson Silk Damask of the Sixteenth 
Cent iky 

Rectangular shape. Woven in a pattern of pomegranate-shaped flowers 
enclosed in diamond-shaped medallions formed of scrolled leaves. 

Height, '1 i/itrdt li inrhm; width, '1 gnrdt. 

(567 — Genoese Cut-velvet Cover or the Sixteenth Ckxtiry 

Rectangular shape. Center of crimson velvet cut, on a white ground, 
with a diaper of floral sprays and stars. Border of dark olive green 
velvet cut, on a white ground, with a diamond diaper. 

Height, \" inrhm; width, (hi inrhet. 



(><>8 — Venetian (.Yt-velvet Table Cover or the Late Sixteenth Centi uy 
Rectangular Bhape, with rounded corners. Crimson velvet) cut in a 
pattern of quatrcfoil panels forine<l by acanthus-leaf scrolls enclosing 
medallions of flowers and floral sprays. Finished with silk tasseled fringe. 

Height, til inches: width. Hi inches 
Vote: From the collection of M. Joseph Spiritlon, of Paris. 

669 — -Genoese (Yt-velvet Table Cover of the Sixteenth Century 

Rectangular shape. Genoese velvet of red and cream-color, cut in a 
pattern of longitudinal stripes enclosing hands of checkered patternings. 
Finished with a border of green velvet and with silk hall fringe. 

Height, lifi inchet : width, <>5 inches. 

(>7() (ienoe.sk Velvet Taim.k Cover ok the Sixteenth Centuey 

Rectangular shape. Plain green velvet, finished with inner hand of gold 
and silver laee hraid and broad border of applique-embroidery of silver 
braid in a scrolled pattern. Finished with silk anil gold thread fringe. 

Height. iS*'.. inrhet: icitlth. inrhet. 

(i71 French ('it "Fkisk" Vei»vkt Table Covei ok the Pomi-aiiokr 
Period 

Rectangular shape. Light rose-colored velvet, c-nt in a pattern of mean- 
der stripes and floral sprays piques with white silk. Finished with gold 
lace. 

Height, 6 feet (i inches; width. 3 feel. 

(>7:2--Flokentink. Embroidered Vki.ykt Panel ok the Sixteenth Centi ry 
Rectangular shape. Salmon-colored velvet, embroidered with gold bul- 
lion thread with a scrolled escutcheon charged with the coat-of-anns of 
the Toirigiano family of Florence and decorated with two panels of 
brocade woven in gold bullion thread on a rose-colored ground. Fin- 
ished with gold galloon. 

Height. 7 feet 5 inrhet; width. I font H) inrhet. 
Cu'-i Fl.oKEXTINK. EmBROIDEEED SlI.K PaxK.I. OK THE SIXTEENTH CeXTI'RY 

Rectangular shape. Applique-embroidered on a crimson silk ground in 
colored silks, velvet and gold bullion thread with voluted floral scrolls 
and a border of geometric design. Finished with gold braid. 

Height, ] find S inches; width, 7 feet. 

(574 — -Genoese CYt Velvet Hanoino ok the Sixteenth Centtry 

Rectangular shape. Purple velvet, cut in a diaper of stars and voluted 
scrolls with bands of plain purple velvet. 

Height. \ feet 3 inches: width. 7 feet '1 inches. 



675 — Genoese Velvet Stric ok the Sixteenth Centi'ky 
Rectangular shape. Sky-blue velvet. 

From the Wilkinx Collection, Florence. 



676 -Genoese Cut-velvet Cover or the Late Sixteenth Century 

Rectangular shape. Red velvet, cut in a design including an escutcheon 
charged with the coat-of-arms of the family of the Pope Braschi of 
Home. 



677 — Italian Velvet Cover ok the Late Sixteenth CBNTUaY 

Rectangular shape. Sky-blue velvet, finished with a fringe of gold 
bullion thread. 

From the iVilfciux Collection, Florence. 



678 — Genoese Velvet Table Cover of the Sixteenth Century 

Rectangular shape. Plain crimson velvet, bordered with gold galloon. 

Height, US Sachet; width, Tit inchet. 



679- Kii en in Km iikoi dek ei> Silk Tahle Cover ok the Lons XVI Period 
Rectangular shape. Double surfaced, embroidered on both sides, in col- 
ored silks, on satin grounds of green and crimson, with floral meanders 
and stripes tied with knotted ribbons and with floral sprays. 

Height, 5H Sachet; leaglli, 82 Sachet. 



680 — Pair ok Trench Kmiiroidered Silk Tahle Covers or the Louis XVI 
Period 
Similar to the preceding. 

Height, 27 Sachet; xcidlh, t" inrliet. 



681 — Lot of Genoese Velvet ok the Sixteenth Century 
Several lengths of red rosee velvet. 

Length, about 31 yardt; width, about 22 inches. 



682 — Six Strips ok Genoese Velvet ok the Early Sixteenth Cextuky 
Plain crimson velvet. 

Width*, 2(1 inciter: about H% yard*. 



68.'5 -Fourteen Strh's ok Genoese Velvet ok the Early Sixteenth 
Century 
Plain crimson velvet. 

Widllit, 21, I!' «n<l 18 inchet; about «% yardt. 



684 — Lot ok Genoese Velvet of the Sixteenth Century 
Several lengths of rose-colored velvet. 

Length, about 41% yard*; width, about '£> inches. 

685 — Lot ok Genoese Velvet ok the Sixteenth Centum 
Several lengths of crimson velvet. 

Length, iitmiit 111% gards; width, '£i inches, 

686 — Venetian Velvet Coat ok the Sixteenth Century 

Shaped as a long loose coat with wide sleeves. Striped purple velvet. 

Length, 8 feet 1 1 inches. 

687 — Venetian Velvet Roue ok the Sixteenth Century 

Shaped as a long loose robe with wide sleeves. Dark crimson-colored 
velvet. 

Length, 5 feel H inches. 

(>HN —Venetian Embroidered Velvet Chasuble ok the Sixteenth Centi ky 
Double spade-shape with opening for neck. Crimson velvet sides and 
central vertical band of crimson velvet applique-embroidered, in colored 
silks and gold thread, with an arabesque patterning of vases, voluted 
scrolls and leaves, having, in front, a circular medallion embroidered with 
a figure of the Virgin and Child on a gold background. Finished witli 
gold galloon. 

Height, !)0 inches; width, inches. 

(589 — Coptic Embroidered Linen Dalmatic of the Thirteenth Century 
Robe-shaped, with short sleeves and open neck. Linen cloth, with vertical 
bands in front and hack, embroidered in red, green, white ami black 
with heart-shaped floral medallions and bordered on either side by bands 
embroidered) in blue, on a white ground, with a meander pattern. Around 
the neck is a band of yellow semv with heart-shaped leaves embroidered 
in blue. 

(i!M) -Floukntink. Cut-velvet Small Altar Frontal ok the Sixteenth 
Century 

Rectangular .shape. Crimson velvet, cut in a repeat pattem of oval 
panels formed by scrolled stems of foliage and enclosing medallions of 
pomegranates and leaves. Paneled with vertical bands embroidered in 
colored silks and gold thread in a pattern of scrolls and trefoils. Fin- 
ished with gold netted fringe. 

Height, '£\ inches: width, W> inches. 

691 — Florentine Velvet Altar Frontal ok the Sixteenth Century 

Rectangular shape. Bordered on three sides with wide hands of blue 
velvet, the upper one edged with knotted silver and silk fringe. 

Height, 3 feet 2 inches; length, 5 feet 5 inches. 



— Portion ok a Florentine Kmhroihereii Vki.vkt Altar Frontal ok 
the Sixteenth ( kxtfry 
Rectangular shape. Crimson velvet, embroidered with colored silks in i\ 
design of an arcade of four round arches supported on baluster-shaped 
columns with circular medallions enclosing ipiatrcfoils in the spandrels. 
These arched niches are occupied by applique-embroidered figures of the 
Virginj standing upon a crescent embroidered in gold thread and holding 
the Child Christ, St. Bartholomew, with his symbolic knife, a Virgin 
Martyr and a Bishop. These figures have halos embroidered in gold 
thread. Above are trees embroidered in colored silks and bdow are 
tesselated pavements outlined in gold cord. Lower border of a leaf 
meander and (juatrefoils embroidered in colored silk>. 

Height, I foul 7 inrhe*; length, I fret H incite/. 

(593 — Venetian Km iikoi oKitK.n Velvet Altar Frontal ok the Fikteenth 
Century 

Rectangular shape. Purple and red velvet, embroidered with vertical 
hands occupied alternately with shaped medallions of pineapples and 
with the panels in each occupied by figures of saints under scrolled 
Renaissance canopies. Above is a horizontal hand embroidered with 
pineapple medallions. Finished with gold galloon. 

{Illustrated) 

<>!)* -Venetian K.muhoidk.rkk Velvet Altar Frontal or the Sixteenth 
Centi kv 

Rectangular shape. Vortical bands of purple velvet, embroidered in 
gold thread with t rcfoil-shapcd medallions enclosing pomegranates and 
leaves and separated by panels embroidered in colored silks and gold 
thread with twelve figures of saints under canopies of scrolls, vases and 
cherubim supported by candelabra-shaped columns. At the top is a 
vertical band of purple velvet, embroidered in gold threads with trefoil- 
shaped medallions enclosing pomegranates and leaves. Finished with 
gold galloon and vertical bands of green silk. 

Height, inrhe*: xcitlth, !H) inciter. 

()!).') — -Italian Velvet anh Hro< ahe Altar Frontal ok the Kaklv Six- 
teenth Centc in 

Rectangular shape. Red velvet, with four vertical bands and horizontal 
strip of yellow and gold brocade woven in a pattern, as to the vertical 
band, of the Assumption of the Virgin, and as to the horizontal bands, 
of rayed medallions enclosing the Sacred Monogram. In the center is a 
medallion with the Virgin in a Vesica Piscis surrounded by Angels. Fin- 
ished with silk fringe. 

{[eight . :t feet .I inehe*: width. 7 feet. 

From the Ma rr tiaril Collection. Florence. 



(Illustrated) 





(i!)5 



(>9(> — Italian Embroidered Velvet Portiere ok the Seventeenth Centkry 
Rectangular shape. Blue velvet, embroidered in golden yellow silk with 
a diaper of scrolls, flowers and leaves surrounded by a floral meander 
border. 

Height. !• feet 5 inrhen: uiillh, li feet li inrheit, 

{IUMttrattd) 

097 — Set of Italian Emhroiderkd Velvet Ecclesiastical Vestments of 
the Late Sixteenth Cknti ry 
Set consists of a chasuble, two maniples, chalice cover and chalice veil. 
Salmon-colored velvet, embroidered in silver bullion and in relief, in h 
pattern of scrolled leaves and flowers, the chalice veil with a circular 
medallion enclosing the Sacred Monogram. Set consists of five pieces. 



098 Genoese Velvet Coke ok the Late Fifteenth Centkry 
Semicircular shape. Dark rose-colored velvet. 

Height. 3 feet 10 inrhe*: uulth. !> feet 2 inrheg. 

099 — Soi'Tii Italian Embroidered Silk Cock ok the Sixteenth Cknti ry 
Semicircular shape, with spade-shaped hood. Cream-colored silk, em- 
broidered in colored silks and gold thread with an all-over pattern of 
scrolled acanthus leaves and flowers, the hood with a figure of St. Peter 
bearing the keys, surrounded by scrolled floral sprays and finished with 
galloon and silk fringe. 

Height, i frit !) inrheit; Width, !> fret 10 inrhrs. 

700 — Genoese Velvet Coke ok the Sixteenth Centikv 
Semicircular shape. Dark rose-colored velvet, untrimined. 

Height, U inrhru; length. 112 inrhrt. 

701 — Florentine Velvet Cope ok the Sixteenth Centi kv 
Semicircular shape. Crimson velvet, untrimined. 

Height. H inrhea: width. I l.'t inrhes. 

702— Florentine Emhroidkrkd Velvet Coke of the Sixteenth Centkry 
Semicircular shape. Dark crimson velvet, with broad hand above ap- 
plique-embroidered on a crimson silk ground with scrolled medallions of 
cherubim, interlacements and floral scrolls. 



Height. ">3 inrhe*; width, lit! inrhrt. 



703— Venetian Velvet Taiii.e C'ovkii of the Sixteenth Centiuy 

Rectangular shape. Unusual shade of blue velvet, finished with a silver 
luce braid. 

Ili iijhl , l. r > inrhen; width, " inrhen. 

704 -Vf.nettax Ci t-vei.vet Taih.k Cover ok the Late Fifteenth Cknitky 
Rectangular .shape. Ruby velvet, cut in a diaper of oval panels formed 
by volutcd scrolls and enclosing scrolled acanthus leaves. Finished with 
gold thread braid. 

Height, 'Mi inrhen: width, SI inrhen. 
Xtile: From llir collection itf Mr. Joseph Spiritloti. nf l'.'iris. , 

705 — Genoese Cit-vei.vet Taiii.e Cover of the Sixteenth Ckxti rv 

Rectangular shape. Crimson-colored velvet, cut in a design of pome- 
granate-shaped floral medallions in quatrefoil panels formed by scrolled 
stems on a white satin ground. Finished with gold and silk galloon, a 
band of crimson velvet and tasselcd silk fringe. 

Height, (il inrhi.*: K'iilth, HI',:, incite*. 

TOO — Italian Sii.k and Gold Ruocapf. Taiii.e Cover of tiik Sk\ f.ntef.ntii 
Cextt in- 
Rectangular shape. Woven on n green ground in a pattern of the so- 
called "Diavolo in hosco," consisting of detached trees, ruins, musicians 
and dancers in colored silks and with scrolled leave-, in silver bullion. 

lleif/lit. 7 feet ^ inrhen: width, (i feet 7 inrhen 

TOT Italian (it-velvet Covf.rlf.t of the Sixteenth Centtky 

Rectangular shape. Red velvet, cut in a pattern of diamond-scroll 
medallions in horizontal lines on a cloth-of-silver ground. Finished with 
gold-thread network and silk fringe. 

Height 7s inrhen: iciilth, Nli inrhin. 

708— Three Strips OF Florentine Ci t Velvet of the Kahi.y Fiftekntii 
Cknttky 

Green velvet, cut, on a cream-colored ground, in a repeat pattern of 
heart-shaped scrolled escutcheons enclosing the initial "M" surmounted 
by a crown and displayed on a heraldic double-beaded eagle; Utwccti 
are oval escutcheons charged with coats-of-arins and supported on 
winged human masks and the standing figures of two Amorini supporting 
with upraised hands baskets of flowers. (Rare.) 

/,i hi/ Hi. lit feet II inelun: n'itlthn, 1 font 10 inrhen nnil I fooi 5 inrhen. 



( III its t ratal) 



709 — Lot ok Florentine Silk and Gold Brocade Hancinos and Hokdf.i: 

of the Sixteenth Centvby 
Rectangular shape. Red silk brocade, woven, in gold thread, on u red 
ground, with interlaced branches, flowers, leaves, birds, heraldic lions, 
and Pope Chigi family's eoat-of-anns. 

Eiiliri- Ifiii/lli nhiml li'Jvl, I/'" - ''* ■' U'i(ltk$, mill IS itirlna. 

710 — Genoese Velvet Table Cover ok the Sixteenth Centkry 
Rectangular shape Crimson velvet bordered with silver thread and red 
silk fringe. 

tl i it/lit, 7 frrt d inchr»; wi<llh, li frrt H iiiclus. 




711— Italian Emuhoidkhkd Velvet Door Si'rround ok the Sixteenth 
CxNTtrs v 

Rectangular shape. Side of strips embroidered, in gold thread and col- 

orc<l silks, with st rolled borders and panels with four oval medallions 
embroidered with figures, and with the coat-of-arms of the family for 
whom this was embroidered. Top strip decorated with five rectangular 
panels, embroidered, two with interlaced scrolls, two with Paschal Lambs, 
and one with Papal triad and crossed kevs. 

Hi if/lil of top, 2 fel l, \ inrhr» : hntjlh. 12 feel 2 inrhru: 
Hiijihl of HhlrK. H feel (i inrhe.t: width 2 feet 5 iurhtu 



•12 — Florentine Silk Damask Cover ok the Seventeenth Cexti iiv 

Rectangular shape. Crimson silk damask woven in a pattern of octag- 
onal medallions enclosing pomegranate ornaments and vases. Finished 

with silk Fringe. 

Ilright. 7H inrhm: wiillh, 'Mi inrhm. 

713 — Venetian- Silk Damask Haxcixc ok the Seventeenth Cexti hv 

Rectangular shape, with rounded corners. Crimson silk damask, woven 
in • pattern of large flower and leaf medallions and acanthus-leaf scrolls. 
Finished with ruffled border. 

tMjfht, 80% inrhm; width, <MI inrhm. 

71+ — Italian Crimson Silk Damask Coverlet ok the Sixteenth Ck.nti rv 
Rectangular shape. Crimson silk damask, woven in a pattern of scrolled 
acanthus leaves and voluted fan-shaped medallions, and finished with 
yellow and rose-colored silk galloon. 

H right, HH inrhm; width, if£ inrhm. 

715 — Genoese Velvet Cover of the Sixteenth CxNTUET 
Rectangular shape. Plain light green velvet, in four widths, paneled 
and bordered with hands of gold galloon. 

Height, H frrt ; width, (i frrt \ inrhm, 

716— — Venetian Cut-velvet Table Cover of the Fifteenth Cexti ry 

Rectangular shape. Crimson velvet, cut in a Gothic diapered pattern 
of floral rosettes in circular panels formed hv branches of briony leaves. 
Finished with a band of crimson velvet and silk tasseled fringe. 

II right, li.i inrhin: width. -Vi inrhm. 

717— Genoese Velvet Portiere of the Sixteenth Ckntiry 
Rectangular shape. Slaty blue velvet, bordered with gold lace braid and 
silk fringe. 

Ilright, (i frrt 7 inrhm; width, !) frrt. 

718 — Florentine Kmiiikhherei) Velvet Cover of the Sixteenth Centiry 
Rectangular shape. Light-blue velvet, applique embroidered in yellow 
silk, outlined with darker yellow silk cord, in a pattern of honeysuckles, 
scrolls and leaves. At the angles are spade-shaped cartouches bordered 
with honeysuckles and scrolls and charged with coats-of-arms sur- 
mounted by radiated crowns. Holder of appliipie yellow silk, with oval 
openings, finished with silk fringe. 

Ilright, H frrt li inrhm; width, III frrt 7 inrhm. 



{lUuttrated) 




No. 718— FI.OHKNTIXK KM H1UMDKKKD VELVET COVER OF THE 
SI XT K F.N Til I'KXTl'KY 



71 S) — Italian Sii,k Damask Cover ok ink Seventeenth Centiry 

Rectangular shape. Rose-colored silk damask, woven in a pattern of 
scrolled leaves and flowers. 

Height, 8 feet 3 inches; rcidlh, 9 fret 8 inches 

720 flokbntink embroidered sllk panel ok tiik 1,ate seventeenth 

Century 

Bcctangular shape. Yellow silk, applique-embroidered, in colored velvets 
and white satin, with a pattern of scrolls. 

Height. 10 busk**} l*%gtk, 108 inches. 

7'J1 Venetian Gold-embroidered Velvet Cover ok the Seventeenth 
Century 

Rectangular shape. Blue velvet embroidered, in gold bullion thread, 
with circular medallion and scrolled leaves and flowers. Finished with 
gold fringe. 

Height, ill) inches: width, 110 inches. 



"('2,'i —Florentine Cut-velvet Table Cover ok the Sixteenth Centiry 
Rectangular shape. Deep violet-colored cut velvet, cut, on a yellow 
ground, with a diaper of scrolled diamonds enclosing Florentine fleurs- 
de-lis. Bordered with gold galloon. 

Length, 10 feet 3 inches: width, " feet 1(1 inciter 

Sole: This cover, exceptionally beautiful and interesting <>n account nf the design 
and unusual color, was woven expressly for the City of Florence. 



— French Emhkoideked Silk Hancinus and Borders ok the I, oris XV 
Period 

Sky-blue silk ground, embroidered, in colored silks, with scrolled 
branches, leaves and flowers. The borders with floral meanders and birds. 

Threi /mitrls: Height, 10 feit; width li ful III inches. 

One linnet; Height, !) feet: width, <i feel 5 inches. 

One /mitel: Height, 8 fret .') inches: width. " feet :i inches. 

Coverlet: Height, 8 feet: width, 7 feci 10 inches, 

Lambreiiiiins: Heights. Ui and II inches: length, \'i ft i t , - l inehis. 




''21 Fi.oiu'.N'i ink (ioi.D and Silk Brocade Haxcixcs ok the Early Six- 
teenth Centtry 

Rectangular shape. Two with three and two with four breadths of crim- 
son silk brocade woven in dark rod silk and gold thread with a repeat 
pattern of ([iiatrcfoil-shapcd panels formed by dotted hands rosetted at 
the intersections with scrolled interlacements enclosing pomegranate- 
shaped medallions of acanthus leaves. 

Lrmjlh, 52 Vi yartlt; width, 21 '/, inehrt, 

yult: The design of this brocade is of the fifteenth, but the stuff whs actually 
woven early in the sixteenth century. It is extremely interesting also, by reason 
of its marvellous preservation. 



725 — Genoese Velvet Cover ok the Sixteenth Centcry 
Rectangular shape. Purple velvet, without trimming. 

Height, (i fret 10 inchr*; width, !l frrt III inchr*. 

726 — Venetian Silk Da.ma.sk Haxc.ini: ok the Seventeen tii Cknti ky 
Rectangular shape. Green silk damask, woven in a pattern of scrolled 
and lauibmjuincd floraj medallions and acanthus scrolls, on a satin 
ground. Finished with two vertical side horders and silk galloon. 

llriyht, HfM/J, inchm; width, lll'i inchr*. 

727 — Italian Sii.k BbqcATKU.e Tahi.k Coyer ok the I. ate Sixteenth 

Centi- ry 

Rectangular shape. Woven on a green ground, in white, with a pattern 
of pear-shaped medallions formed by scrolled leaves and enclosing vases 
of flowers. Finished with silk fringe. 

Ilriijht, 7 fret 7 inchr*; width, 7 frrt 3 inchr*. 

72H ITALIAN Yellow Satin Damask Drapery Of THE Se\ enteentii 
Ckxtiry 

Spade-shaped. Yellow silk damask, woven, on a satin ground, in a pat- 
tern of oval panels formed by curved scalloped leaves enclosing floral 
medallions alternating in design. Paneled with silk tasseled braid and 
finished with silk galloon and hall fringe. 

/tiir/hl. 1(H) inchm; width, 125 inchr*. 

729 — Venetian Silk Damask Hanging ok the Sixteenth Centi ky 
Spade-shaped, formed of four breadths. Crimson silk damask, woven in 
a pattern of diamond-shaped floral medallions, scrolls, volutes and floral 
Sprays on a satin ground. Finished with silk galloon and tasseled fringe. 

Ilcitfhl, 113 inchr.*; width. 127 inchr.*. 

730 — Italian Silk Damask Coveu ok the Seventeenth Centi ky 
Rectangular shape. Sky-blue silk damask, woven in a pattern of scrolled 
flowers and leaves. Finished with silk fringe. 

Ilritjhl, 10 fret; width. 10 fret. 

731 — Genoese Velvet Taiile Cover ok the Seventeenth Cexti ry 
Rectangular shape. Apple-green velvet, finished with gold bullion and 
silk thread ball fringe. 

Height, 3!> inchm: width, I0!l inchm. 



~U2 VENETIAN (lOI.lt A NO Sll.VKH BUOC AUK I 'oil 11 El K <)!■ THE 

Kaki.v Sixteenth C'kxti ky 
Rectangular sliiipc. Woven, on a crimson ground, in gold 
mid silver bullion with n pattern of pear-shaped medallions 
enclosing vases of flowers. 

Height, H feel H inciter: width, li feet ti inches 

788 — Genoese Velvet Pobtieie or the Sixteenth Csntubt 

Rectangular shape. Purple velvet, divided into three 
panels by silver lace and with a dado line of silver fringe. 

Height, (i feel II incite*: width, 5 feel 4 inehet. 

— Florentine Embroidered Velvet Hanging ok the 

Si XT E K N T 1 1 V K S T t' R Y 

Rectangular shape. Four side panels enclosing circular 
medallions of an Annunciation and other Biblical subjects, 
embroidered with gold bullion thread and colored silks, 
surrounded by dragon-headed scrolls and cornucopia'. Cen- 
tral spade shaped panel with circular medallion similarly 
embroidered with the Virgin. 

Height, I fool H inchest: width, !1 fill 7 inches. 



I'.iS — Hangings ami Lake sequins or Venetian Sm.k Bboca- 

TEI.I.K OK TDK SEVENTEENTH CKXTITIY 

Rectangular shape. Woven in light green silk on a yellow 
ground with a repeat pattern of floral medallions in two 
designs, sc rolls, serrated leaves and floral sprays. 

Length «f hanging*, about :i;i7 yard*. 
Length of tantbreqabu, 10% yard*. 

7:J(> — FutlOSH Tai-estky Fkie/.k of the Kakly Seventeenth 
Centuby 

Bcctangular shape. Woven, on a light ground, in colors 
with octagonal scrolled panels occupied by landscapes and 
separated by festoons of fruits and leaves supported by 
cherubim and tied with looped ribbons. 

Heiiihl, '2 fret ~i inches; length, '-- fret I inches. 

( Illustrated) 



ANTIQUE RUGS OF THE SIXTEENTH, SEVENTEENTH AND 
EIGHTEENTH CENTURIES 




T.'JT — (ihiokdks I'kwkr Ri g of the Kaki.y Sixteenth Cem i ky 

Rectangular shape. Field with it vellow ground designed n> n triple 
arched mihrab with columns mid spandrels Klt«-<I with varicolored scrolled, 
serrated and pointed leaves; above is a panel of varicolored trefoil pat- 
terning. Inside guard of varicolored rosettes and Moral sprays, outer 
guard of floral scrolls and main border of varicolored flower and leaf 
zigzags. 



788 — Persian Hit of the Early Sixteenth Cextvry 

Rectangular shape. Field with dark blue ground patterned with vari- 
colored medallions! flowers and leaves. Border of floral meander in colors 
on a red ground. 

Lenijth, 33 inrhef: width, 25 inchin. 



78J> — Persian Prayer Hit. of the Kiohtkenth I'kxti by 

Rectangular shape. Field of mill rub form, with a pointed arch and blue 
ground patterned with three diamond-shaped medallions, each divided 
into four triangular spaces of yellow and red. enclosing rosettes, and 
surrounded by varicolored floral sprays. Sky of varicolored floral 
sprays on a blue ground. Inner guard of a red and black foliage meander 
on a blue ground and a band of red and white barber-pole pattern, outer 
guard of a countcrchnnge toothed design in red mid green and a hand 
of red and white barber-pole pattern. Holder of varicolored quatrcfoil- 
shaped floral medallions on a red ground. 

Lrnijlh, % frrt 7 inch?*; icitllh, 2 feel Ki_. hiring. 



710 Hit of the Seventeenth Cent cry 

Rectangular shape. Field, with dark green ground, patterned with seven 
shaped medallions, three with green, two with blue and two with red 
grounds, enclosing cruciform and scrolled figures and surrounded by 
varicolored diamonds, rosettes and hexagons. Inner and outer guards 
patterned in black and blue. Side borders of hexagonal panels anil 
rosettes, and top and bottom borders of rosettes, in red on white grounds. 

Leni/fh, 5 fvrl 9 inchen; iciillh. 3 feel 11 inches. 



741 — Persian Hit of the Sixteenth Centiry 

Rectangular shape, (ireen ground, patterned with a varicolored cen- 
tral reel angular medallion surrounded by eight trefoils, four rosettes 
and four conventional birds. Above and below are trefoils ending in 
birds' heads. Triple inner and outer varicolored guards, inner border 
of palmettes and outer border of pear-shaped ornaments, all in various 
colors. 



7^2 — Asia Mixoh Ruo 01 the Skvk.xtk.knth C'kxti kv 

Rectangular shape. Field patterned] on a red ground, «ith two ovnl 
panels formed by curved borders of dark blue ground with floral pattern- 
ing in yellow and with six half panels. These panels are oceupied by 
varicolored designs of scrolled medallions, books, (.'-curves and flowers. 

Lenijth, 10 feet li inches; width. 3 feet II inr/n*. 



~i I'.i FUKXI II SwoNXKHIK lire OK TIIK lv\KI.V KuiHTKKXTII I'KXTI'HV 

Rectangular ihape. Woven on a blue ground, tbe field with diamond 
trcllisings and oval medallion surrounded by leaves and floral festoons, 
tbe border of twisted acanthus leaves. 

Lenijth, 17 fiel: width. H feel 2 inrhrt. 
(I Hunt ratal) 




No. 7+3 — FRRXC'H SAVONXRKIR HUG OF Til R RAHI.Y 
lilGHTRRNTII CRXTl llY 




74+ — Flemish Vkrdi'Rk Tapestry ok the Sixteenth Cextvry 

Rectangular shape. Woven, in colors with greens, blues and browns 
predominating, witli trees, foliage, flowers ,-nul |ilants uiul on tin* left a 
seated animal. In the distance a landscape with a building. In the 
center 11 stream. 

IIiUiIiI. 7 fnl '! Inches: width, 5 frit H inrhis. 

745 — Pair ok French Saint Cyr Tai'esthy Pktires ok the Sixteenth 
Ckntiry 

Oval shape. Woven, in colors and with admixture of silver threads with 
three-quarter-length standing figures of Saints Peter anil Paul. The 
former, with bald head and curling hair and heard, dressed in a blue 
robe with brown mantle, carries in his left hand the symbolic keys. The 
latter, with curling hair and long beard, dressed in a red and blue robe 
with red mantle, carries the symbolic sword. Dark background. 

Hfii/ht, an inrhru; uitlth, Hi inrhn. 





746 — Flemish Vkkiu rk Tapestry or thh Sixteenth Ckntu»t 

Rectangular shape. Woven, in colors with greens, blues and browns 
predominating, witli trees, foliage, flowers and plants and in the distance 
a landscape with buildings. 

Height , 7 feet \ inrhes; -width, feet. 



747 — Flemish Tapestry Panel ok tiik Sixteenth Centi ky 

Rectangular shape. Woven, in colors, on a brown ground, with a circu- 
lar medallion occupied by a subject of "The Pelican in her Piety" feeding 
her young from her breast, with rosettcd scrolls and vases of flowers and 
leaves. At either end are bands of floral rosettes. Bordered with blue. 



Height, 95 inches; width, 22 Vi iurhes. 



748 — Flemish VkancaB Tapestry of the I-atk Sixteenth Cent-try 

Rectangular shape. Woven, in colors, with given and blue predominat- 
ing, on a light ground, with foliage, flowers, plants and rocks, and in tin* 
distance with a landscape, water and a castle. Varicolored inner border 
of zigzag ribbons, leaves and flowers, and outer border of oval medallions 
enclosing ciii(|iicfoils. 

H tight, !l feet; width. 8 feet 10 inches. 



7M) Kxciiien Verdtre Tapestry ok the Kari.v Sixteenth Ckxti kv 

Uectaiignlar shape. Woven in a verdure pattern of large scrolled leaves 
in green and hluc interspersed with flowers and smaller leaves ill yellows 
and with Ihi' figure of an ape sealed upon u camel, of a goat with lion's 
tail, of long-tailed birds anil butterflies all in yellows. The border con- 
sists of a rod looped with ribbons in light vellow upon a dark vellow 
ground. 

Ileii/ht, 7 feel ~> 1 . inrhen : width. 12 feel 3 inrliet 



( 1 1 his I ratal) 




No. 74!) — KN'CiHlKN VKHIH HK T A 1M-.STK Y OK Till'. KAHI.V 
SIXT B E NT 1 1 CE N TI H Y 



750 — Hki snki.s Verdi iik Tai-ksthv iik thk Skvkxtkkxth Ckxti hv 

Rectangular shape. Woven, in greens and browns on a light ground, in 
a verdure pattern of trees with foliage, plants and flowers, with a chateau 
In the background, In the center is a hunt of wild animals with men in 
sixteenth century costume on horseback, two standing on the right, and 
birds, animals, and a dog. Border, in colors, on a yellow ground, of 
figures, arcaded panels of vases of flowers, festoons and l'utti. 

IleUjht, 10 feet 8 inrhe*; width, 10 feet 9 inrhrt. 



— Flemish Yehimke Tapestry of the Early Sixteenth Century 
Rectangular shape. Woven on a light ground, in blues, greens and 
browns, with a "verdure" design of aeanthus-leaf scrolls, trees, flowers, 
leaves, birds and animals, including two camels, and in the upper back- 
ground with a mountainous landscape, a castle and other buildings. 
Border of flowers, fruits, leaves and birds. 

Height, If) feet \ inrhm: width. frit 10 inrhe*. 



52 — Set of Three "Vieix Paris" Sii.k ami Gold Woven- Tavestrif.s of 
the Karlv Seventeenth Cknti hy, after the Cartoons of 

Toi'SSAINT DritREril. 

Rectangular shape, two large anil one smaller. Woven, in colored silks 
and gold bullion thread, one with a subject of "Rebecca at the Well." 
Rebecca it) the center giving a drink of water to Abraham's servant 
Kliczer, who comes to choose a wife for Isaac. On the right are two 
camels laden with gifts, on the left a well with two figures. In a moun- 
tainous landscape. One witli a room richly furnished in tin- seventeenth 
century style, with a group of figures in the center representing the 
"Return of the Prodigal Son." The gray-bearded father embraces the 
prodigal son, while behind stand the mother and the elder brother. In 
the foreground a greyhound, and by the blazing fire a cat. This tapestry 
is signed "J. L. F." One, smaller, with a subject of the "Vision of 
Zacharias." Before an altar with a burning sacrifice kneels Zacharias, 
with his wife Elizabeth on the other side. Above hovers the angel Gabriel. 

[Co Hi in ui' ii 



No. 768— SET OP THREE "VIEUX PARIS" SM.K AND C.OI.I) 
WOVEN TAPESTltlES, AFTEH I'AHTOONS BY DIBHEL'IL 



No. 752— SET <>(•" TllltKK "VIKIX L' A It IS" SIl.K AND COLD 
WOVEN TAPESTRIES, AFTER CAKTOONS BY DUItltEUIL 



[No. 752 — Co ntin tied | 

Landscape background. All with inner borders of guilloche pattern and 
outer borders of varicolored flowers tied with knotted ribbons. Two with 
scrolled escutcheons charged with the coat-of-arms of C'onite de Fois- 
scret, (Franchc-Comte) : "d'azur nu cerf passant d'urgent, la tete som- 
inee d'une etoile du inemc." 

Ilriijhts. 10 feel II hiring mid ID frit (i inrlim: u-iilthit, 10 feet 3 inches, 8 fee) 
5 inrtu s tuiti 1 feel n ittchvz. 

Xote: The double monogram, "J. I,. F.," Is tl>"t of Jenn l.e Kfvrc, ii famous 
tapestry weaver whip worked with his father in the I-ouvre and afterward went to the 
Gobelins Factory when it became a Slate Institution. A series of tapestries similarly 
.signed is in the I'ffisti Galleries, Florence, anion); the most important exhibits. "Vieux 
Paris" tapestries are seldom met with, ami these, woven with gold threads, and with 
the original linings, are of great interest. 



753 — Enghien Verditre T.u'kstry ok the Early SSixtkenth C'exti hv 

Rectangular shape. Woven, on a dark green ground, in browns, yellows 
and greens, with scrolled, serrated and acanthus leaves, flowers, and ani- 
mals, including a lion, a tiger, a stag, a hare and rabbits, and with birds 
and butterflies. Bonier, on a red ground, of scrolls, birds and half 
figures of Putti. 

Ueujhl, 8 feel 10 incite*: leni/lh, 25 feel 8 inrhet. 



EVENING SALE 

MONDAY. A PHIL 26, 1920 

IN THE GRAND BALLROOM 



OF THE PLAZA HOTEL 

Fifth Avexi f„ 58th to 59th Stkekt 
BEGINNING AT 8.30 o't'LOCK 



7(5C — Carved and Painted Wood Statue with Can opt by Jacofo deua 

OlKHCIA. FlFTKKNTH C'KXTIRY 

Standing figure of a saint with outstretched arm and loose robe, stand- 
ing under a silk-covered wood canopv with u scrolled frieze, columnar 
pilasters with spiral leaves in relief and stepped rectangular and semi- 
circular hiisc, the fronts paneled with scrolls. 

Height i>f figure, 20 inrhe*. 



7(>7 — Tuscan C'ahvkd and I'.uxtkij Wood Status bx Jacopo della Quxkcia. 

I.ATK FlKTKENTH C'knTI KY 

Seated figure of the Virgin, in gathered robe and mantle, seated in ii 
chair with voluted back and curved legs, with t ho right hand raised and 
the left holding, on her hip, ;in open hook. On net angular hase. 
Tainted. Modeled by Jacopo della Querela ( 1874( ?)-l+38). 

U tight. M inrhrs 



7(iH — Siknksk Cahvku and Painted Wood Status ok the Kaki.y Fifteenth 
Cbvtui v 

Pull-length figure of the Virgin, seated on a throne with straight open 
hack find caryatid arms. She wears a red robe, blue mantle and hood, 
exposes her breast with her right hand and with her left supports the 
standing figure of the Child Christ, who wears a tunic, holds a sphere 
in His left hand and raises the right in the attitude of benediction. 
Rectangular molded base, with paneled front having a raised escutcheon 
in the center. 

Ilriijhl, 41 inchin. 



769 — I'aih of Florentine GlaZES Tekha-cotta Bas-kei.iees bv Giovanni 

della Rohisia ( 1 4(59-1 527( ?) ) 
Two figures of holy women lamenting. Both wear flowing robes girdled 
at tlie wai.st. One, with hood, holds out both bands in an attitude of 
grief; ouc, with long flowing hair, raises one band to her breast and 
holds u fold of her robe in the other. Both figures in pointed-arched 
niehes with velvet backgrounds. The robes gla/ed in blue and purple, 
tlie heads and bunds in ungla/ed terra-cotta. 

Height, 33 inrhex; width. Hi iiirht*. 

{Illustrated) 

770 — Venetian Painted and Gilt Papier-machb Ai.to-kei.ikk ok the Fif- 

teenth Centi-ry hy Benedetto da Maiano (1442-1498) 
Rectangular tablet, modeled in high relief with the thrcc-quurtcr-lcngl h 
figure of the Virgin with bowed head, in robe and mantle. Supporting 
on her right, arm the undruped Child Christ, who wears a necklace of 
beads and faces the spectator. Above, in the right and left upper 
corners, are winged cherubim, painted and gilt. In molded wooden 
box frame. 

Height, 25 inches; width, 1H inch en. 

From the old Simonctti Collection, Home. 




No. 7<>!>— GLA'/Kl) TKlUtA-COTTA HAS-KKLIKFS BY 
lilOVANN] DKI.I.A KOltJtl A (H(i!l-1527( r) ) 




771 — Florentine Stitc o Statuette by Kossellino. Fifteenth Centi rv 
Standing figure of a nude St. John the Baptist with his right hand raised 

upward with the gesture of benediction und his left holding a wreath 
of leaves. On rectangular molded pedestal. Colored naturalistiealh'. 
Modeled by Antonio Kossellino (1427-1490). 

Uritfh/, 27',/. inrltex. 

Mote: The some composition, lint in iniirlilf, is opposite the "I'tmiilise Doors" by 
( ihihrrt i in Florence. 



7T"2 Florentine C'oi.oi(Ki) Tkuka-cotta Stati ette by Rossei.i.ino. Fif- 
teenth Cexti-ry 

Full-length figure of a bambino with one hand on breast, the other with 
forefinger pointing to his mouth. .Modeled by Antonio Rossellino 
(1*27-1490). 

Length. "21 inrhft 

From the Marcuard Collection, Florence. 



77.'J -Venetian Colored Srrrco Groii> by Jacovo Sansovino. Fifteenth 
Centik i 

Fall-length figure of the Virgin, in red robe and blue mantle, seated with 
her left foot extended ; she holds in her right hand an open l)ook which 
she reads, while the undraped Child Christ, seated on her lap, leans 
forward to embrace the youthful St. John the Baptist, who stands at 
the Virgin's side. On rectangular base with semicircular projection. 

TIeii/lil, If) incliti 



~~+ FLORENTINE (ll,AZKI> TkIIKA-i (II TA FlGURE OK THE SIXTEENTH CeX- 

ti'ky by Giovanni dki.i.a Hohhia ( 1 +69— 1527( ?) ) 
Full-length figure of St. Anthony in bare feet with long, flowing hair. 
He wears a blue robe, purple mantle, cape and hood, and holds his 
right hand pressed to his breast. At his side is the emblematic hog. 
On shaped and molded base. Head, hands and feet unglazed. 

Heitjhl, 3.'i inrhe/. 



775 — Colored Stucco Bas-relief hv Speraxdio da Mantova. Fifteenth 
Cexttrv 

Without background. Modeled with a half-figure of the- Virgin, in blue 
mantle and hood, supporting with her left hand and holding with her 
right the hands of the Child Christ wearing a tunic. On rectangular 
base painted with the figures of two I'utti holding a circular medallion 
charged with a eoat-of-anns. Modeled hv Spcrandin Maglioli dn 
Mantova (1425-1500). 

Hfljlht. 20'/. inrhrt; witllh, VI inrhe*. 

{Illustrated) 




No. 775— STl'Cl'O HAS-HKI.1KI-' 1SV Sl'Klt A N DI< ) OA MANTOVA 



77(5 — Florentine Stucco Fkmrk (Of the Fifteenth Century by Jacopo 

DEI.LA QfERCIA 

Bust of the Virgin, in red robe, blue mantle ami hood, with head inclined 
to the right. She clasps with both bands the Child Christ in a brown 
tunic, who nestles close to His Mother, turning His full face to the 
spectator. On rectangular carved, painted and gilt pedestal, the front 
and sides carved with vohited strapwork and fan-shaped center. Ground 
painted cream-color with carving gilt. Modeled by Jacopo della Quer- 
ela (1374-1438). 

Iliit/hl, 30 iiirht*: u-iillh, 122;,', inrlnt. 



Florentine Tkuka-cotta Uas-kei.iek ok the Fifteenth Centuey by 

A ntoxio K osse 1. 1,1 x i) 
Half-length figure of thf Virgin, seated in a voluted and rosctted chair. 
She wears a robe and mantle, and holds on her left knee, with her right 
hand clasping His legs and her left around His shoulder, the Child 
Christ in a linen tunic. On octagonal molded, painted and gilt base with 
paw feet. Modeled by Antonio Ganibarelli, called Rossellino (1427-1490). 

Height of terra-rotlu, 25 inchet 



Fl.OKKNTINK Go&QEKD TeREA COTTA Has-KKUKK HV THE "MAESTRO DKLLA 

C'aim'km.a Pki.leokim." Fifteenth Cen-ti wx 
Rectangular shape, with round-arched top. Modeled with the seated 
full-length figure of the Virgin crowned and wearing a loose blue mantle. 
She holds on her la|>. supporting Him with her left hand, the uiidrapcd 
Child Christ. Above, an angel holds in both hands a drapery which 
serves as background. Tcrra-cotta tabernacle frame with round lower 
arch, trefoil pointed upper arch, with cherubim. Double columnar 
pilasters, with spirally fluted shafts, molded base and floral crockets. 
.Modeled by the "Maestro della I'appclla Pellegrini." 

Height, M Utcktu; width, U hushes, 

( llhtxl ratal) 




No. TTft— TBRRA-COTTA BAS-RK1.IKF BY THK "MA KSTltO IJKI.I.A CAPPELLA 

PELLEGRINI 




779 Fl-OUKNTINK TkHKA-COTTA Has ItKI.IKF OF TI1K l'l FTKKNTil CkNTURY 

iiv Axdrka Vkkhocchio ( 1 4HS) 
Rectangular shape. Modeled, iti low relief, with the thrce-(]tiartcr- 
length standing figure of the Virgin, in robe, mantle and hood, sup- 
porting with hoth hands the standing figure of the Child Christ dressed 
in a linen tonic. The halos of Christ and the Virgin mid the border 
of the hitter's rohe are gilded. In old carved, (minted and gilt tal)er- 
naeolo frame, with broken pediment, molded cornice, ami frieze painted 
with floral scrolls and birds, supported hv caryatid figures of angels 
on voluted, drapcrv-festooned brackets. Plinth painted with floral 
scrolls ami birds. Inner frame carved with egg-and-dart ornaments. 

II right, 23 indict; width, 17 inchrn. 

JViilr: Vcrrocclito .illnirird funic nut only by reason of his own artistic power, l»ut 
as the master of tin- three great urtists, I^irrnxo da I'rcdi, I'iclru IVruginu and 
Leonardo da Vinci. This example was in the celebrated r'erronl Collection, Home. 




7N0 l'YoKKNTi.vi-: Wax Ha.s-kkukk ok tiik Fiktkexth Ckxti kv iiv MlCHKL- 
ozzo Mkhki.ozzi (1U96-1476) 
Rectangular tablet modeled, in low relief, with a three-uuarter-lengtli 
standing figure of the Virgin in a robe, a mantle secured with a strap 
and a hood, supporting, with both hands, the undraped standing Child 
Christ. In molded and gilt wooden frame. 

Ilfi'lhl. iiirliiit; u'iillh. MM., inchrt. 

Sale: It is questionable whether another Wilx model of the finest period of the 
Italian Itennissunee, and of this si/.c, has descended to our own day in such admirable 
condition. It was probably made as the original from which a silver or bronze was 
to he cast by the "cire perdu" process. 



— Florentine Colored Stiu.vo Ua.s-kei.ief nv Dksidekio da Settio.vano. 

PfF T EEXT1I C ' E N T 1 1 K V 

Rectangular shape. Modeled with tlio half-figure of the standing Virgin | 
in a blue mantle and white neckerchief. Slic presses to her body with 
both hands the standing u i u t ru pt< 1 Child Christ, who has one arm around 
His Mpther's neck. In old molded and painted wooden frame with plain 
plinth. .Modeled by Desiderio da Settignano (1427-1-485). 

Height, 31 huh**; width, 19 hteht*. 

Xiile: From tin- collection of (ialiriclc d'AimuiMio, the great poet-soldier and Com- 

mander4n-chicf of Finnic d'ltaliu, and purchased ill the Citppondna Bale by Stgno' 
llardini, from whose collection it comes. This stucco, in its original framr, is a 
variation on Desiderio da Scttifrnano's nmrlile lias-relief now in the Fontc Collection 
in Paris. An exactly similar example of this lias-relief, differing only ill the details 
of its coloring, is in the Herlin Museum. In the catalogue prepared, under Dr. Mode's 
direction, by Flida Sellut t nmllcr mid published in Herlin in 1(113, it is then- illustrated 
as Nb, 130. 

( Illustrated) 




No. 781 — STUCCO ItAS-KELIEK IJY DKSIDEUIO DA SETTIONANO 



7S2 1'YoiiKNTiNK C'oi.okki) Stucco Has-kkukk uy Rosubluno. Fiktkkntii 
Ckxtiii v 

Rectangular shape. .Molded with the standing thrcc-quarter-lengtb 
figure of the Virgin in red robe; blue mantle mid white hood, supporting 
with her left hand the Child Christ, und raped save for a white drapcrv. 
who stands Lending forward with His arm across His Mother's breast. 
In a contemporary carved, painted and gilded tabernacle frame with 

straight molded cornices, painted frieze, pilasters with tinted shafts and 
leaf capitals, plain plinth and molded apron. Modeled l>v Antonio 
Rossellino (3427-1490}. 

Height, "22 inrhen: width, 14% inrhtn. 

,\<ite: An exactly similar example to this Ims-ri'liif, differing only in the liftiih 
nf its coloring, is tn l>c found in the Uerlin .Museum. In the catalogue prepHrcd, under 
Dr. Ilode's direction, hy Fridii Seliottmiillcr anil published in Herliu in lill.'i, it is 
there illustrated as No. 154, 



(Illustrated) 




No. 7N2- STICCO UAS-KK1.1K1- 



1JY ItDSSF.I.MXO 



78.'J — Florentine Papier-math k Bas-rei.iek by Mino da Fiksoi.e. Fifteenth 
Centiry 

Rectangular shape. Modeled with the seated half-figure of Hie Virgin, 
in loose blue mantle, seated in a chair with curved arms and supporting 
with both hands on her Iff I knee the undraped Child Christ, who grasps 
His Mother's hood with one hand. In curved and gilt tabernacle frame 
with molded cornice, honeysuckle decorated frieze and plinth, turned 
and carved baluster-shaped pilasters, sides decorated in relief with 
arabesques and dies of plinth painted with escutcheons. Bas-relief 
remarkable for its bronze-like patina. Modeled bv Mino da Ficsole 

(1481-1484). 

llfti/hl, 1'2 ttuktt} width, 'Vi inrhrt. 

(IUtntrated ) 




No. 783 — PAPIER-MACHE P.AS-HKI.IKP BY MINI) DA FIESOI.K 



TN4 Kl.OKKXTlXK Coi.OR.En StCCCO Bas-RKI.IKF BY DoXATKM.O. FjKTKKXTII 

Ckx ti'kv 

Rectangular shape, with round-arched top. Modeled with a subject of 
an "Adoration." The Virgin, in red robe and hood, stands with folded 
hands lief ore the manger in which lies at full length the Child Christ in 
a handed tunic. At the Virgin's right side kneel St. Joseph, and at her 
left are seen the heads of a cow and a donkey. Modeled by Donato di 
Niccoln di Betto.Bardi, known as Donatello (1888-1466). 

Htitiht. '.i"2 iitrhrs; width. 'VI inchft. 

From the oltl Stefuno Sordini Collection, solil, in Florence, many ycttrx 
ago. 

Suit : \n exactly similar cxnniplc to this bus-relief, differing only in the details 
■ i r its rnlnring, is t<i lie found ill tin- Berlin Museum. In tlie catalogue prepared, 
under Dr. Itude's direction, by Frida Seliottmuller and published in Berlin in 
I!»I3, it is there illustrated as Nu. t", 




No. 781— STL'CC'O HAS-HEI.IKI- BY DOS'ATELLO 



785 — Florentine Colored Stitcco Bas-relief nv Donatello. Fifteenth 
Cextiky 

Rectangular shape, with round-arched top. Minified with half-length 
figure of the Virgin, with red rODfe and hood, her face seen in profile and 
bending over the draped Child Christ, whom she supports with one 
hand, while with her right she clasps His wrists. In old carved and gilt 
wood frame, with spirallv fluted pilasters and arch and plinth carved 
with a panel of Gothic tracery. Modeled bv Donato di Nieeolo di Bet to 
Bardi, called Donatcllo (KiJW-HGG). 

Ihiijlil, :W titrliix; width, iiirhr.i. 

From the old Stcfano Bardini Collection, sold, in Florence, many years 
ago. 

Xolr: An exactly .similar example to this MS-Klief, ci i ffi-rinpr only in the details <it' 
its coloring, is to he found in the Berlin Museum. In the catalogue prepared, under 
Dr. Uode's direction, by Frida Schottmuller and published in Berlin in l!>18, it is 
there illustrated as Nip. II. 




Nn. 7H5— COI.OHFIl STIVCO HAS-HKI.IK1-' HY DON AT f-M.I.O 



786 — Florentine Tkkh.wutta B.\s-rei.ikf nv Donatello. Fifteenth 
Cent uk y 

Rectangular sliapc. Modeled with the figure of the Virgin in a loose 
robe holding, with both hands, the draped Child Christ and landing 
over him, her head seen in profile. In tabernacle frame of carved and gilt 
wood with pointed pediment, fluted and astragalled pilasters, plain plinth 
and molded base. Modeled by Donato di Niceolo di Betto Haidi. called 
Donatello (18S&-1466). 

H tight, 17' :. iiirhm: width, 2K inrlii r. 

From Hie old Steffi no llurdini Collection, sold, in Florence, mtmi/ i/cnr.i 

(UJO. 




No. 78C — T K H It A -CI >TT A BAS-RELIKF liV DON AT F, LI ,0 



787 — Fi.okentixk Colombo I'.wikii-.macii k Has-hki.ikk by Dunaielu). Fif- 
teenth Ckntiky 

Rectangular shape. Modeled with the famous "Casa de' I'azzi" Madonna, 
a half-length figure of the Virgin standing, in a blue mantle with white 
hood, her face seen in profile bending over and pressing her face close 
to that of the Child Christ, whom she tenderly holds with both hands. 
In an old tabernacle frame of carved, painted and gilt wood, with 
molded and carved pointed pediment, pilasters with arabcsipie carved 
shafts and apron flanked by the carved consoles. Modeled by Donato 
di Niecolo di BettO Hardi, called Donatello (1383-1 466), 

Height, tK incite*; zeirfth, &A\'., inches. 

From the old Stefano Btirilitii Collection, xold, in Florence, mailt/ gcttrx 
ago. 

.\i>le: Illustrated in "Florentine Sculptors of the Renaissance" by Williehn lb.de, 
I-omlon, 1!)()S, in which ltodc says: 'The curliest iiuthcnticatcd MiithmiiH hy Donatclln 
I take to be the marble relief in the Berlin Museum— the I'uzzi Madonna. The broadly 
conceived modeling of the figure in the I'a/.zi relief, the Strang, simple fold of the 
heavy mantle, as also certain faults of foreshortening in the left hand, lead one to 
place the production of this manifestly authentic masterpiece in the early twenties." 
In the catalogue prepared, under Dr. Mode's direction. by Frida Scholtmullcr and 
published in Merlin in 1018, it is there illustrated as No. 30. 




N„. 7H7— TIIK C'ASA DK' V.V/.7A MADONNA 
((II.IH(KI) 1'AlMKIt-MAl-IIK I! AS-HKI.I I'.K 15V l)( 1NATKI.I.O 




788 — Wooden Floeenttne OrrE*ToaY-»HaiNK with Stucco Has-kkmkf of 

Tit E Fifteenth Centitiy hv Donatei.I.O (1888-1466) 
Rectangular shrine with molded cornice, and plain frieze supported b_v 
Doric pilasters having above scrolled escutcheons charged with the arms 
uf the Medici family in relief, round-arched opening with two hinged 
doors with inner faces .sfHit'n with gold stars and molded base. BelOw is 
a slot for the insertion of offerings and a removable drawer. Tablet 
modeled, in low relief, with the half-length figure of the Virgin in red 
robe and white hood. With raised folded hands she adores the Child 
Christ, in swaddling clothes, who reclines in front of her. 

Ihiijhl, •>"'., inrhrr: icitllli, 'J!J turtle*. 

Xnte: This little bas-relief hy Donato dc' Hardi, better known as Donatello, hears 
a striking resemblance to the well-known group hy him which forms one nf the chief 
treasures of the Victoria and Albert Mum inn, London. It may lie noted that the 
arms of the Medici family, here appearing, are those of the elder t'osiioo and belong 
to a date prior to the assumption by the Medici of the title of Grand Dukes of Florence. 




789- — Florentine Coi.ohki) S'nccd Has-uei.iep uy Benedetto da Maiano. 
Fifteenth Centukv 
Rectangular shape. In two portions, tin- upper modeled with it stand- 
ing half-length figure of the Virgin in u red robe and blue mantle, exhib- 
iting the undraped Child Christ, who lies in her arms, to a child St. 
John the Baptist, who stands looking upward. In the angles are cheru- 
bim. In painted and gilt tabernacle frame, with molded cornice, frieze, 
plinth and pilasters enriched with arabesques in gilt pastiglia on a blue 
ground. Modeled bv Benedetto da Maiano. 

Ihiijht. Ui inrliit; iciiltli, 30 inehet. 

From the Stefano BartUni Collection, sold, in Florence, many years 
ago. 

Note: This stucco closely resembles ila .M Miami's marble bas-relief in the collec- 
tion of the Due tie Montpensier. An exactly similar example to this bas-relief, 
differing only in the details of its coloring, is to l>c found in the Berlin .Museum. 
In the catalogue prepared, under Dr. Iiode's direction, by Krida SchottmuUer and 
published in Merlin in l!M3, it is there illustrated as No. 20H. 




790 — Flokentine Glazed Tekka-cotta Ai.to-kemek ok the Sixtekxtii 
Cextiby by Giovanni della Robhia (1+69 — 1527(F)) 
Half-length figure of Moses, with curling brown beard and hair and 
green mantle, holding the Tablet of the Law. Glazed and colored 
naturali.sticallv. 

Height, inchet ; w Ut k , 17 inrhrt. 




791 — Florentine Papier-mache Bust and Wooden Kki.kii ary of the SIX- 
TEENTH CkNTCRV 

Boat portrait of St. Antonino, Archbishop of Florence, shown in his 
Dominican robe of black, with h white bonier decorated with crosses. 
On an octagonal, molded and painted wooden pedestal, arranged as a 
reliquary with glazed panels for the reception of relics in front and 
sides. 

Height, 20 inches; width, 21 inrhr*. 



Pair ok Florentine Glazed Terra-cotta Portrait Medallions of 
TUB Sixteenth Century ii y Giovanni dklla Rohiiia ( 1 4-()9-l 527( ? ) ) 
Circular shape. Concave medallions painted, in white reserve and out- 
lined with sepia, on a blue background, with the heads of lloinan war- 
riors wearing helmets. The frames are of glazed terra-cot t a modeled 
with fruits, (lowers, leaves and pine-cones and glu/.cd in naturalistic 
colors. 

Pinnule r, *J!I inches. 

yule: From the collection of liaoul I Icilbroiiuer, of Paris. 

( I Hit strata!) 



7!)U — Florentine Colored Stucco Bas-relikk Tondo by Benedetto da 
Maiano. Fifteenth Century 
Circular shape. Modeled with a seated half-figure of the Virgin in blue 
mantle and white hood, with her left hand resting on the wrists of the 
ondraped Child Christ, wbo sits in her lap and is supported with her 
right hand. Surrounded by a frame modeled with a banded wreath of 
fruits and leaves. Modeled by Benedetto da Maiano. 

Diameter, inches. 

.Xu/t: An exactly similar example lo this bas-relief, differing only in the details 
of its coloring, is to lie found in the Berlin Museum. In the catalogue prepared, under 
Dr. Node's direction, by Frida Seliot I luidler and published in Berlin in lill.'l, it Is 
there illustrated as No. 207. 



792— 

y 



( Illustrated) 




702 



79+ — Florentine Glazed Terra-cotta Bi st nv Giovanni della RoBBIA 
(1469-1627( ?)) 

Bust of our Saviour, with head in unglazcd terra-cotta and hotly with 
robe glazed in colors. The head, with curling forked heard and mustache 
and long curling hair, 18 inclined forward and downward, atid the robe 
has an open neck with a band of linen embroidery. Over the left 
shoulder is thrown a mantle. Modeled by Giovanni della Hobbia (six- 
teenth century). 

Height. 22 inrhm. 

i 

Suit : This bust, known lo students :is the "Mari|iiis Vivinni ilella ttoliliin," has 
hcen often illustrated, twice by the kite Marcel |{e\ inojiil in his hooks, "Florentine 
Sculpture" and "The Delhi Kobbias." It is the last work of the family that remained 
in the possession of their descendants, from the present owner. This important 
example is evidence that Giovanni della Kohhia, during his lifetime, modeled his 
style on pictures or sculptures by the (.Teat masters of the immediate past, such 
as Botticelli, (ihirlandaio, Pintnricchio, I.uea della Rohhia, Verroeehio and Rossellino. 
In the present instance his work shows the impression made on him hy the paintings and 
sculptures of Verroeehio. Professor Allan Marquand of Princeton, leading authority 
on Delia Kohhias, says that the hust of Christ from tin- Viviani della Uotihia t'ollection 
appears to him correctly attributed to Ciovaiun della Itohhla, who was undoubtedly 
influenced hy Verroeehio. It is, he thinks, to lie assigned to tin- early years of the 
sixteenth century, perhaps as late as Ciovanni della Holiliia's statue of St. John the 
Baptist at Calatrona (ISIS) and earlier than the bust of Christ at the Certosa (1522). 



No. 7!it— GI.AZKI) THIUtA-COTTA MUST BY (JIOVAXXI DFI.I.A ROBBI A 



795 — Florentine Glazed Terra-cotta Madonna and Child ok the Fif- 
teenth Centiuy hv Andrea della Rod hi a (1487-1528) 
Round-arched tablet enclosed in a frame of egg-and-dart pattern and 
with an ogee-shaped apron outlined hv aeanthus-leaf rineeaux which 
enclose four-winged cherubim. The tablet shows the figure of the Virgin 
modeled in high relief and kneeling, with her head inclined forward, in 
front of the Child Christ with an expression of ineffable adoration upon 
her face. Her Son reclines at full length upon a bed of foliage in the 
left-hand corner. Above is seen the Holv Father among clouds and 
surrounded bv Cherubim. (ilazcd in white, heightened with gilding 
Mid with a blue background. The bed of foliage on which the Child 
Christ reclines is glazed in green. 

Iliiiflil. 3! I Inrhix: zi'iilfh. '![ inrhrt. 

Xotf. Professor Allan Maripiand of Princeton, t lie acknowledged authority on tin* 
works nf lln della Itoliliias, concerning which la- has written iin|iortatit voliinirs, 
says this has-rclicf is a variant of Andrea della Hobhia's famous altar-piece at l.a 
Verna and came from Andrea himself. 




No. IM— GI.AXKI) TKUKA-COTTA MADONNA AND ( HII.D BY 
ANDREA DBLLA ROBBIA 



79b* — Florextixe Colored Stucco Bas-relief by Rossellixo. Fifteexth 
Cexti'ry 

Rectangular shape. Modeled with the threc-quartcrdength figure of the 
Virgin seated, in a red robe with a white hood, holding on her lap and 
supporting with her left hand the Child Christ, dressed in a tunic ami 
holding a bird in His hands. In the Background, in low relief, are two 
vase-shaped candlesticks supporting a festoon of leaves. In old carved, 
painted ami gilt wood tabernacle frame, with pointed, molded pediment, 
pilasters with fluted and carved shafts, paneled plinth and molded base. 
Modeled by Antonio Rossellino (1427-1490). 

Ilfitjht, SO hirhen; U'iillh, 35 inchr*. 

From the old Stefano Bardini Collection, sold, in Florence, many years 
ago. 

lfot*t Though once attributed to Kossellino, this bas-relief, "Tin- Madonna with 
the Candlesticks," is believed by leading experts to be the masterpiece of the anony- 
mous "Master of the Marble Madonnas." An exactly similar example to this bas- 
relief, differing only in the details of its coloring, is to be found in the Berlin Museum. 
In the catalogue prepared, under Dr. Hode's direction, by Krida Schottinullcr and 
published iu Berlin ill 1913, il is there illustrated as N'n. 



No. 7<)(i COLORED STUCCO BAS-ltKMEK HY KOSSEI.I.INO 



797 — Florentine Colored Stitco Bas-relief nv THI "Maestro dei.la 
Cai'I'ei-la I'ki.liorini." Fifteenth Centiry 
.Modeled with the seated full-length figure of the Virgin, in a loose red 
robe and blue mantle, holding on her ri^lit kmc the partially draped 
seated Child Christ. Both figures have gilded halos. In contemporary 
frame with pointed eroeketed Gothic arch, supported hy spirally fluted 
pilasters, plain plinth and molded base. 

Brtfkt, 28% inrhet; width, 15% inrhi t. 



(llhistnttril) 



No. 797— COLORED STUCCO BAS-RELIEF BY THE 
"MAESTRO DELLA CAI'PELLA PELLIGRINT' 




798 Aimrzzi Mauhi.i-: Han-hki.ikk hv Sii.vkstko dai.i.* Ao.ru. a. Fiktkkxtii 
Cextik v 

Rectangular shape, »f yellow tctrian marble. .Modeled with the standing 

figure of tlie Virgin, in a loose robe, supporting with her right hand the 
standing figure of the undraped Child Christ, who raises his right bund 
in the act of benediction. Ill old painted and gilded wood tabernacle 
frame, with molded, dentelled cornice, marbled frieze and plinth and 
columnar pilasters with tinted and astragalled shafts and Corinthian 
capitals. Modeled h v Silvestro dall* Atjuila ( 1 -"> 1 1 1 century ). 

lieiijhl, ■% feet inch; u-i<lth, :i frit ~> inrln/. 



7!)i) — Fl.OUEXTIXK Col.OHKI) TkIIKA-C'OTTA BaS-KEI.IEF BY FkAXCESCO 1)1 SlMOXJi 

Feriu'ccio. Late Fifteenth CBMTUBT 
Irregular shape. Modeled with the three-quarter-length figure of the 
\ irgin, seated and (rearing a red robe. On her lap reclines the undraped 
Child Christ, whom she supports with her right hand. In old rectangular 
painted wood tabernacle with bracketed canopy, carved and inodillioncd 
cornice, painted background and shelf beneath. Modeled bv Francesco 
di Sinione Ferruccio (circa 1480), 

II right, about 2H inches. 

Note: This is an exact mode] of the marble, by the same artist, crowninp the 
tomb of the lawyer A less n mini TarUgnl in the Church of San Doincnicu at Bologna. 



800 — Paiuan Makiile Bas-hkj,ikk by Bellaxh da Padova. FnrTKKNTH 



Rectangular shape. Modeled with a subject of a Picta, with the half- 
length figure of the dead Christ jrith stigmata on hand, supported by 
two youthful angels in sarcophagus carved with festoons. In molded 



frame flanked bv fluted pilasters. Modeled bv Bcllano da Padova 



Xote: I'.i II mi. of I ' nil. i (a Florentine born) was a leading pupil of and frequent 
collaborator with Donatello, many of the works formerly attributed to whom have 
recently la-en recognized as being by Ucllann. It is difficult indeed to distinguish the 
works of the two masters. The angels, for instanee, in the I'ieta closely resemble 
the work of Donatello himself. Siftnor Tolentino's attribution of this work to Hellano 
is eonfinned by the opinion of directors of Italian museums and erities, including 
I'rofessor Perkins, the great eritic and collector now resident in Florence, Professor 
I*. Tocsca, the author of an authoritative work on Quattrocento art, and I'rofessor 
Giaeomo de N'ieola of the National .Museum of Florence. The two latter have expressed 
their views in writing. 



C'kntiKV 




« 



(1480-1402). 



Uiiilhl, Sff% inrhin: WUttk, 3«V1. inrlit*. 



PAINTINGS OF THE FIFTEENTH, SIXTEENTH, 
SEVENTEENTH AND EIGHTEENTH CENTURIES 




801 — FIF'i'EFXTH CEXTCKY CIIIXESE PAINTING 

Portrait of a lady in flowered robvs standing on a tiled Imlconv and holding 
in both bands a vessel covered with a knotted cloth. In molded wooden frame. 



MARCO DA FORI J OR PALM KZZA.M) ( HSli-l.WT ) 



802 — A MET A 

(Panel) 

Height (of picture), 9'/|. 'un ites; jeitlth. ~\U inches 

I t ni)hai'ki) half-figure of Christ, with wounds in side and hands, standing 
erect in u stone sarcophagus and holding up His hands. Behind Him stand 
the Virgin, in a red robe and blue mantle, her mouth open as though making 
lamentation, and an angel, in yellow tunic and red skirt, holding a crown of 
thorns above the Christ's bead. Landscape background with a hill and three 
crosses. Blue sky. In original tabcrnacolo frame with flat arch having the 
spandrels carved with leaves, supported on detached fluted Doric columns 
standing on acanthus-leaf brackets. Plinth decorated with quatrefoil panels. 
Painted and gilt. 

From the collection of Mr. Jioismcn, of Xuntets. 



FLEMISH sc hool of THE FIFTEENTH CENTURY 



son- rour.Uiu: thiptyi u 

{ Panel ) 

Ileitjht, .)■'; ( inches; tciilth, H'._. inches 

Ckntkii panel with round arched top, painted with an "Adoration." In the 
center the Virgin, in a blue robe, and St. Joseph, in a red tunic, arc kneeling 
in front of the and raped Child Christ, who reclines at full length on the 
ground in front of them. Hehind is a shepherd hearing a lain!) on his shoulders; 
to the left is another shepherd with a stall. Architectural and rockv hack- 
ground and landscape in the distance. The hinged wings on either side are 
inscribed, in gold, on brown backgrounds, with quotations in Latin from the 
Vulgate version of the '2nd Chapter of St. Luke. 

MAZZOLIM) DA FERRARA (UM 1530) 
804 -THE ANNUNCIATION 

{ Panel) 

Hciylit, LI inches; width, 11 inches 

Tin-: interior of a room with an arched ceiling. The Virgin, in a red bodice 
and blue skirt, is standing on the left near a carved wood prie-Dieu on which 
is placed a book. At the right the Angel Gabriel with purple wings, in a purple 
garment with green scarf, extends his left hand toward her. At the back is 
a four-post bed with turned wooden posts, green curtains and tester, while 
above is a Spiritus Sanctus dove with outstretched wings surrounded by rays 
of gold. In old tabernacolo frame with molded cornice, frie/e and plinth, 
dei orated, in relief, with panels of masks and scrolls, turned and curved 
baluster-shaped pilasters with vase-shaped bases carved with acanthus leaves 
on inodillion-shapcd brackets. Molded base. Painted and gilt. 

Xotr: Miizzolino (in J'Vrrara was a pupil of l.onn/.o Cost* 

(I II ns train/) 



franckscitcio caiisi 

FofRTKKXTH CkxTI'HY Hoi.OCXKSK ScMOOI. 



808— VIRGIN AND CHILD 

( Panel) 

He'ujht, !•">•; | iiit hex: irirfth, \'l inches 

Figure of the Virgin! in red robe, green mantle mid hood, seated mid sup- 
porting on lier right knee tile Child Christ in n yellow robe. Gold background 
srith seven Cherubim, painted in red, on each side of the Virgin. En molded 
wood frame. 



MKO DA SIENA (1435-1495) 

Vl KT KENT 1 1 CkXTIRY Tl'SC'AN SCHOOL 



806 — TRIPTYCH 

(Panel) 

Height, 21 VL' incites; width, Ki' j inches 

Center wing with pointed, docketed arch top painted with a Virgin, in hlue 
robe and hood, seated, with the draped Child Christ seated and encircled by her 
left arm. He holds in one hand an inscribed lalnl. Above is God the Father 
with the light hand raised in the act of benediction. All figures have inscribed 
halos. Side wings painted with the figures of two saints, one with staff and 
bell, the other with a book, while above are half-figures of female saints, all 
with halos. Gold-dotted backgrounds. 



4 




> 



SIENESE SCHOOL 

Fl FT I K N T a Ck XT I It V 

807~r//f<7/.Y. CHILD AND SAINTS 

(Panel) 

Hc'ujht, 27 inclu's; icultli, 13^ iiichrx 

Is tin' center the Virgin, in red robe and dark green mantle, stands and sup- 
ports the standing Child Christ in a white robe, and protects Him with a fold 
of her mantle. On either side stand two saints, while below is a four-winged 
Cherub. Gold background. In painted and carved wood frame with trefoil 
arch, having acanthus-leaf crockets, spirallv twisted pilasters and paneled 
plinth. 



SPINELLO ARETINO (1882-1410) 

Foi'RTEEXTH CeXTIRY FLORENTINE StHOOl 



808— THE CRUCIFIXION 

Height. 26 inches; xc'ultli. Hi inches 

In Hie center is the figure of Christ on the Cross, with six flying angels, of 
whom three receive, in cups, the blood from the wounds in His hands and side. 
Embracing the foot of the cross is St. John, while on his left the Virgin swoons 
in an attitude of grief, supported by one of the Holy Women. On the other 
side stands a Roman soldier, lifting a sponge of hyssop on a reed, and a .Jewish 
high-priest with a sword. In the background, on the left, are Reman cen- 
turions with an "S. P. Q. It." banner, and on the left a group of Jews with 
spears. Gold background. In fifteenth century carved and gilt wood taber- 
nacle frame, with carved and dentclled cornice, carved frieze and pilasters 
and inner round arch with carved pilasters and leaves in the spandrels. Plinth 
carved with honeysuckles, masks and shield-shaped escutcheons. 

.Xtitr: Spinello Arrtino, or I .lira Spinclli, was perhaps the greatest pupil nf Amhrngin 
I .urenzetti. Antony his other works are the frescoes on the walls of the t'mnpo Santo, Pisa. 
Practically all of these arc his work, with the exception of The Assumption" liy I.ippo Memini. 



MICHELE GIAMBONO (MICHELE GIOVANNI BONI) 

(Eutl.Y FlHTKKNTH CkVITRY) 



H0\) MADONNA AND CHILD 

(Panel) 

Ileiyht, 22 inches; width, 18% inches 

Recta sor i. ah shape, with round-arched top. In the center sits the Virgin, 
in a richly embroidered blue mantle, holding on her lap the partially draped 

Child Christ and supporting with one hand His head. He looks upward to 
His mother and grasps with His left hand the border of her mantle. Above, 
two angels hold a crown over the Virgin's head, and below kneel two other 
angels with folded hands. Incised gold background. In carved and gilt wood 
tabernacle frame of the period. 

From I he Wilkins, of Florence, and the Gabrielc (V Annunzio Collections. 

Motes This picture was formerly in the Cap|>oncina Villii of tin- j;reat si»lilii-r-j»K-t Gabrielc 
d' Animn/io, Commander-in-chief of the volunteers in "Finnic d'ltalia." He merit inns it In 
liis books, fur it tiling in his bedroom ami he eherishetl a strong predi lection far it. On the 
hack is an old printed lahel stating tliat under Ferdinand II, km.' of the Two Sicilies, it was 
catalogued as by Andrea Verrocchio. 



GENTILE DA FABKIANO (?) (13(50—1110) 

FOURTEENTH CeNTI KY MaKCHE St'HOOL 

H10 MADONNA AND CHILD, WITH ANGELS AND SAINTS 

(Panel) 

Height, 24 , / ._. inches; uiifth, 1~' L . inches 

Rbi T.\xc;ri..\K shape, painted with a full-length figure of tin- V irgin in red 
robe and blue mantle and brocaded skirt, seated on a throne with the Child 
Christ in a brocaded robe. He holds with both hands His .Mother's breast 
ami is suckling. Above are two angels holding a crown over the V irgin's head, 
while below are two saints, one with a bishop's mitre and one with a broad- 
brimmed hat. Gold background, incised around the Virgin's head with crown 
and halo. In old carved ami gilt wood tabernacle frame with incurved crock - 
ctcd-arch pediment, the tympanum painted with a half-length figure of Ciod the 
Father, (.'rocketed pilasters with (iothic paneled shafts and pinnacle finials 
and pediment carved with (iothic tracery. Frame inscribed, at a later period, 
» it h a date. 



(HACOMO R.UHOl.IM (1184-1557} 



811 -VlHaiX, CHILD AM) .NT. JOHS THE II APT 1ST 

Height, 24 itu-hr*: width, I9\fa inches 

Seated figure of the Virgin, looking downward. She wears a red robe with 
pearl and jewel studded neckband, a blue mantle forming i hood, and a pearl 
fillet. On her left knee is seated the mid raped Child Christ, turning His face 
upward toward His Mother. On the left stands a youthful St. John the 
Baptist, in a robe knotted on the right shoulder and holding a staff terminating 
in a cross ami bearing a label inscribed: "kick aunts i>ki. m In the background 
is a rockv landscape with a river, and in the distance are the towers and spires 
of a town. 

Sole: QfaWHWO ltiiiliuliiii fru the rlili-r BOO of PrUOCSOp Kailxilini, known its Francia. 
He studied under his father, upon whose works his style is Inised. 



MELANZIO II. VECCHIO 



(L.VTK FlKTKEXTH CkXTIUy) 

812— A DEPOSITION 

(Panel transferred to canvas) 

Hc'ojht, 21 Inches; width, l(i inches 

In front is the dead body of Christ, with wounds in sick', hands and feet, lying 
at full length with the- head supported by the Virgin, in a red robe and blue 
mantle, the feet by St. Mary Magdalene, with long golden hair, in a green 
bodice and red skirt. In front of the body kneels one of the Holy Women in 
green and red, and on the other side another in a green robe and yellow mantle. 
Behind stand two bearded noblemen, one in a red robe, blue mantle and red cap 
holding the nails in one hand, the other in a green robe, yellow mantle and green 
cap, and at their side St. John in a yellow robe and rose-colored mantle lined 
with green. Behind is the cross with an IN'KI inscription. Landscape back- 
ground, with trees, buildings and figures. Blue sky flecked with clouds. In 
old molded gilt wood frame. 

From the Dclaroff Collection, of Ports. 

Xote: Berrnson says of this picture that it was painted l>y a collaborator of llcnouo 
Gozzoli, probably Melanr-io it Vrcchio. 



JACOPO SELLAIO (15xb Ckntcey) 



813— VIHGIX IX ADORATION A XI) SAINTS 

( Pond) 

Height . 27 inches; width, '20 inches 

1st the center the Virgin, in red robe, dark l>Iiu' mantle and red liood, kneels 
with folded hands in adoration of the undruped Child t'lirist, who reclines in 
front of her with uplifted hands; In-hind Hiin a youthful St. .John the Hapti>t 
also kneels in an attitude of adoration, while farther hack stands a group of 
saints including St. Peter and Mary Magdalene. In the background is a 
landscape with buildings and figures. In carved, painted and gilded tabcr- 
nacolo frame with molded and dentelled cornice, frie/c carved with gryphons 
and honeysuckles supported on two fluted and astragalled Corinthian pilasters. 
Molded base and plinth inscribed "ave maims stki.i.a i>k." 



I 




( 



V K XETO-BYZANTI \ K SCHOOL 



'rum T K K NTH ( ' I- X T i • H V 

si + MADOXXA AXD CHILD 

Height, 'M\ inches: width, inches. 

Recta kg i* i. a r shape with Central panel, showing a half-length figure of the 
Virgin with gash in her cheek, supporting the seated, draped figure of the Child 
Christ holding an open hook in His left hand. Hoth figures have gilt halos, 
in the angles being Greek initials and below three panels of inscription in 
Greek characters. This central panel is surrounded on three sides by eleven 
rectangular panels showing scenes in the life of St. Mark, with buildings 
which represent the architecture of the period. Relow is a long panel showing 
St. Mark in the harbor of Corfu blessing the Venetian fleet, which is engaged 
in a naval battle with the Turkish fleet. 




I'IKR FKANCKSCO FIOHKNTIM) (Lath lorn Ckntiry) 

BIS— MADONNA AM) CHILD 

Height, 2-1 inches; -chlth, 1+ inches 

Seatkd figure of the Virgin, in a red robe and blue mantle, funning a hood 
and closed at the neck with a pearl medallion. Her head is inclined to the 
left and she gazes downward at the Child Christ, who, clothed in a tunic and 
with fair hair, rests on her lap. In His right hand He holds a bird. Moth 
figures have gilt halos, that of the Virgin being incised with radiating lines 
and dotted borders, that of the Christ being painted with a Maltese cross in 
red, and bordered with raised beads. The background, probably repainted at 
a later date, is green. In old tabernacolo frame, with a round arch and carved 
at the apex and sides with shells and volutes, molded apron and plinth inscribed 
"maria (5 rati A I'I.EXA D." painted red and gilt. 

From the Charles liutler Collection, London. 

Xote: According to the eelebruted Aniericjin writer on nrt, Hcrcnson, I'irr Francesco 
Fiorrntinn is known to have lieen active during the last three decades of the fifteenth ccntim. 
He was a |>ii]>il of Fra Angclico nr Ilcnos'.zo Cozwili. and was inllmnccd l>y N'eri di Hieei. 
His pictures resemble those of Kra I'ilippo anil I'csclltiio. 



BKRXAIiDIXO FI XGAI (1480-1516) 



HIC>— VIRGIN IN ADORATION AND ST. JOHN THE BAPTIST 

(Panel) 

Height, :i~ inches; width, 20 inches 

Fd m ,- t . f. n c : t h figure of the Virgin in red robe, blue ninntle and cambric hood, 
in nn interior, kneeling with folded hands in adoration of the Child Christ, who 
lies undraped in front of her. His head supported on a bolster. Leaning over 
Him, also in an attitude of adoration, is the infant St. John the Baptist, with 
his camel's skin robe and a staff with cross and label inscribed "rick agncs." 
In the background is an open window through which is seen a landscape with 
a lake and trees. In round-arched tahernacolo frame of carved, painted and 
gilt wood, with fan-shaped cresting and side brackets and gilded with a pattern 
of honeysuckle scrolls. Molded base and plinth inscribed "ave gkatia PUNA." 



NORTH ITALIAN" SCHOOL OF THK SI XTKFATH CKNTCRY 



ST 7 LY ADOH.ITIOX 

(Panel) 

Height (of picture), 26 inches; width, inches 

I* tlif center the Virgin, in a red robe with 11 dark mantle, kneels in adoration 
of the Child Christ, who reclines, undrnped, on u pillow covered by a fold of 
His Mother's mantle. On the left St. Joseph, shown as a bearded man of 
middle age, leans out of a window with hands crossed. On the right, under 
a pent roof, two cows are feeding out of a manger filled with hay, and three 
youthful angels are singing out of an open book held by two of them. In the 
background two Shepherds, one with bag-pipes, the other with a staff, are 
watching over a flock of sheep. In the distance is a hill crowned with a castle 
and on the right a hill with trees. Above is an angel in a red rol>c holding a 
label inscribed "ax.m ncio vohis cr.M uivia nativa." Greenish blue sky. In 
old tabernacolo frame with molded cornice, plain frieze, paneled pilasters, 
and plinth painted with scrolled leaves and three circular medallions of angels. 

Molded base. 



V KN KT( ) BYZA NTI \ K SCHOOL 

Fol'HTKKXTll CkNTTRV 

818— MADONNA AX1) CHILD 

(Panel) 

Height, .'i.'t 1 L , inches; width, 27 inches. 

Rectaxcii.ak shape. Painted with n three-quarter-length figure of the Virgin 
in red robe seme with stars, blue mantle and fringed hood, supporting with her 
left hand the draped Child Christ, who raises His right hand in the act of 
benediction and holds a scroll in His left. Hoth figures have incised scrolled 
halos while above are circular medallions with Greek initials, (told back- 
ground. 



BELLINI SCHOOL OF THE FIFTEENTH CKNTEKY 



819— MADONNA AND CHILD 

( Tondo : Panel) 

Diameter, US'.-o inches 

t'iR< i i.ak shape. Half-figure of the Virgin in u red robe embroidered with a 
gold band at the neck and a blue mantle) forming a hood, over a white cambric 
head-dress. She holds in her right band a coral necklace which she shows to 
the undraped Christ Child, who is supported on her left arm. He sits with 
upturned face. On either side are two cherubim and clouds. Blue background. 
In circular molded frame painted, with a band of pointed-leaf scrolls, in gold 
on a dark ground. 



PIETRO CAVALLINI (X4th Ckntcw, died n'/r,/ 1384) 
Florentine School of the J?o\ kteexth Cexti ky 

830— J DEPOSITION 

In the center is the dead body of Christ, shown at full length mid supported 
and surrounded by a group of Disciples, Joseph of Ariinnthea and Holv 
Women. Landscape background and on the left an open sarcophagus. In 
molded wooden frame with stepped top. 

(Illustrated) 



PAOLO UCCELLO (1807-1475) 
I'uutKXTixK School 

821— FJtQNT A SMALL CASSOXE 

Height, 16 invites; width. 27'. _. inches. 

In the center are the figures of an old man and a youth, both in fidl suits of 
golden armor, with clasped hands, on which rest the hands of a voting woman 
dressed in black embroidered with gold and surrounded by her maidens in 
various costumes. On the left a youth, in red tunic and gold mantle, sits on 
horseback-. On the right a companion of the youth, in gold armor, stands 
behind him; an old man, in red tunic and dark blue jerkin and tights, 
holds a white horse, while a Knight, ill gold armor with a red cape, sits astride 
a brown horse. Behind him a crowd of soldiers in gold armor are holding 
lances, and behind them rise the turrets of a castle. Background of rocks, 
trees and a river and a foreground of a meadow dotted with flowers. In molded 
gilt wood frame. 

From the Hois de Versailles and lioi/bet Collections, Paris. 



( III list ruled) 



"MASTER OF THE BATTLE OF ANGHIARI" (Circa 1410) 
Early Fifteenth Ckxtiry Florentine School 



BSO—CASSONE FAINTING'. "A TRIUMPH OF A 'CAS A DE' PAZZV 
KNIGHT" 

Height, \8y 4 inches; width, 51 Vi> inches 

Entrance into Florence of a Knight of the "Ca»a de' Pazzi," a leading Flori n- 
tine family, who for generations opposed the Medici family. In advance are 
attendants on horseback, blowing long trumpets, followed by a herald in full 
armor, with the arms of the Casa de' Pazzi family on his tabard. Behind him 
are two youthful knights on horseback, one of them holding an umbrella-like 
canopy ; behind these again rides, on a triumphal car drawn by w hite horses, the 
Knight seated, wearing armor ami a peaked cap, and holding a commander's 
baton. At the rear are soldiers with lances, one on a horse with a panoply 
embroidered with Florentine lilies. Behind are attendants holding aloft ewers 
and dishes as gifts to the city of Florence. On the right are the nmehieolated 
turrets of Florence, on the left a gabled building and, in the distance, a 
mountainous landscape. 
From the Marcnard Collection, Florence. 

Xotf With this picture is sold a Florentine gilt and painted wood ca-snnc, of later date, 
the front being paneled with this picture. Molded hinged lid, scrolled postered uncles 
Molded gadrooned hase and paw feet. Decorated with leaf medallions on a quatrcto.l 
diapered ground, with border of geometrical design. The sides are paneled with painted 

portraHs " Htiffiit, A s fawlm; Uugtk, 7 fHt; ichtih. •-> ftot <i'/,. inches. 

( Illustrated) 



FRANCESCO PESEE1-INO (U22-U57) 
Tiscax School ok the Early Fikteexth Centi ry 

823— CASSOXE PICTURE 

He'ojht, fflfa inches: width, 5U inches. 

Is the center, under a canopy, is seated a figure clothed in a dark robe with a 
hawk perched on one hand. In front of him stands a maiden with two attend- 
ants. On either side is a rocky landscape, with figures hunting and gathered 
round an open sarcophagus. Above and below are gilt bands of Florentine 
fleurs-de-lis and heraldic lions in pastiglia. 

From the Marcnard Collection. Florence. 

Xotrt Francesco l'esellino was a pupil of his grandfather (iiuliano IVsello, and a fol- 
lower of Fra Angelico and Masaecio, hut chiefly of Fra LippO Uppf. With the picture is 
sold a Florentine gilt and painted wood cassone of later date, the front hcing paneled with 
Pesellino's picture, the sides with two portraits painted on panels. 

Height, 3 feet 6 inches: len;/th. 7 feet: u-ittth. 2 feet ttf felflftw. 

(Illustrated) 



BOTTICIN1 (T6th Ckx-tiry) 

FtKTKKXTll CkXTCHV F l,()l< K XT1 X K ScHOOI. 

824— MADONNA AND C HILD 

( Panel ) 

Weight, .'{.'i inches; width. 21 1 •_. inches 

Hk< TAxcn.AR shape, with round-arched t<>|>. Figure of the Virgin, in red 
robe and blue mantle with gold-embroidered border forming a hood, seated 
on a carved stone bench. She supports on her lap the partially draped Child 
Christ, who holds one of His Mother's breasts with both hands in the act of 
suckling. Gold-raved back. In old molded and gilt wood frame. 



EARLY FIFTEENTH CENTURY FLORENTINE SCHOOL 



iS25—MADOX\'A A AD CHILD 

( Panel) 

Weight, -M inches; width* 20 inches 

Rectangular paiK'l witli pointed-arch top. Painted with a central figure of 
the Virgin in red robe and blue mantle, seated, anil encircling witli her left arm 
the standing draped figure of the Child Christ. In front kneel two saints, one 
with long gray beard and stuff, the other in monk's rol)e holding a floriated 
cross. Rchind are two standing saints, one holding a book, the other a drawn 
sword. All with halos. (Jilt background. In tabernacle frame with pointed 
erocketcd-arch top, spirally twisted columnar pilasters and "ave mama" 
inscribed plinth. 



mahgahitom; ivakkzzo ( 1210 

826 — BEHEADING OF ST. JOHN THE BAPTIST 

( Panel) 

Height, inches; width, 26 inches 

Is the foreground the Suint, shown as a beheaded man of middle age, kneels 
with bound arms, while the executioner upholds his sword in the act of 
decapitation. On the right is a Roman soldier and two Jewish priests, and 
on the left Hcrodias, carrying a charger, with two attendants. In the dis- 
tance are a tower and pillared portico, on the latter of which King Herod 
is seated on his throne at a banquet tame surrounded bv giie.«.t>, ine]udinj> 
Jewish high-priests, and with two heralds. In front of the table is seen 
Salome receiving the head of the Saint on a charger. Above are two angels 
and a sunburst. Gilded background. Inscribed "Decollatio S. Joannes 
Baptista, Margareto Dearetio pingibat." 

Xutt: Miirtfiiritone tli Miigna.no, to (rive him his full 11111110, whs 11 (listmjruMieil seulptnr 
as well h.n a painter uf the t'niirtciiith ei-nturv. Giotto was our nf his pupils. 



Manner of 
LIPPO LIPPI C1467-1508) 

FoiRTEENTII ( KXTI ItV FLORENTINE SCHOOL 

827 "HOLY FAMILY" 

Diameter, Mi inchet 

Circti.ak shape. Tondn, painted with a Holv Fainilv. In the center is seated 
the Virgin with an expression of divine melancholy, dressed in ;i red rohe mid 
blue mantfe. She holds with both hands, as though to prevent Him from full- 
ing, the Child Christ, und raped save for a swaddling hand. He leans forward 
to plav with the cross held l>v the infant St. .John the Baptist, who in a single 
earners hair garment stands below. At the back St. Joseph is seated reading, 
and at the left side two angels with folded hands are kneeling. All the figures 
have halos, that of the Christ being cruciform. Background, a mountainous 
landscape with buildings. In unusual gilt wood frame of the period, carved 
with fruits and (lowers. 



I'IKK KK.WCKSCO FIORENTONO (15t« Cxntdet) 



828— V1RGIX AM) CHILD 

(Panel) 

Ilc'ujht, . r )li._. iiirlus; u-iiltli, .'{()' L . iiichrx 

T 1 1 it i: k - <i t • .\ u i- 1 : n - 1 . k N < : r h figure of the Virgin with folded hands, adoring tlie 
undraped Child Christ, who reclines in front of her. The Virgin wears a red 
rohe brocaded with gold, with tight-fitting sleeves, a blue mantle embroidered 
on the left shoulder with a gold star, a cambric head-covering and gold neck- 
lace with a (juatrefoiled pearl and rubv pendant. She has a gilded halo and 
rays. The Child Christ is supported on a fringed linen napkin by two youthful 
angels in white robes, one with a halo, the other with peacock feather wings, 
behind the figures are on one side palm trees, on the other cypresses, while in 
the background are seen in a wooded landscape the towers of San Miniato. In 
carved, painted ami gilt tabernacolo frame with molded cornice and frieze 
painted with scrolls supported by fluted Corinthian capitals. Molded base 
and apron and plinth painted with two escutcheons charged with coats-of-arms 
and inscribed "ave mama <:batia." 

.Xolr: Concerning l'ier Francesco Fiorentino, sec the note to No. BIB in this catalogue. 
This picture, undoubtedly a work of the muster, differs greatly from many other pictures 
attributed to him. The influence, for instance, of Itcno/.zo Goz.zoli is shown very clearly in 

its landscape background, while the general design and technique are in the nner of the 

earlier painters. 



AMHKOGIO LORENZETTI ( lo*0<)( ?)— circa 1348) 
For rtkkxth Cextiry Fi.orkxtixk School 



829— TRIPT1 CH 

(Panel) 

Height, 79 inches; width, (!7 inches 

Cextkr and wings with pointed Gothic arches and columnar pilasters with 
twisted shafts, plinths carved with Gothic tracery and shaped tops enclosing 
sunken trefoil medallions and surmounted by quatrefoil medallions. Center 
painted with a full-length figure of the Virgin, in red robe ami blue mantle, 
seated on a marble throne and supporting the partially draped Child Christ, 
who sits on her left knee and reaches His right upward toward His Mother's 
face. Wings painted with standing figures of saints, on the right St. .John 
the Hapti-t, and on the left a local saint with the dagger of his martyrdom. All 
figures have halos. Gold background. Above the center in the trefoil medal- 
lion is a shield charged with the eoat-of-arms of the Higallo (a rooster, or 
"gallo"), on either side are scrolls, and in the medallions ubovc. God the 
Father in the center, the angel Gabriel on the left side and the Madonna 
receiving the Annunciation on the right side. In original carved wood frame, 
regilt at later date. 

Jfott: This picture has a remarkable history. Painted by I .orenzetti for the Bigallo, the 
iMiundling Hospital mi the Piazza Duomo. When it came before the Government Hnarit that 
its exportation might he justified, the direction of tile Hurgcllo recognized it at once as a 
picture stolen over one hundred years ago from the lligallo. This dictum was confirmed, hut 
as the theft was outlawed by time its exportation was allowed and hence, from it private 
collection in Florence, it came into the hands of its present owner. Though most experts are 
agreed it was painted by 1 .orenzetti, Professor Perkins attributes it to Mariotto da Nardil of 
Florence, and Seymour dc Kieei to Daddi. The Higallo, one of the oldest of Florentine 
institutions, was founded to care for ubiindoned orphans. Its collection of pictures is 
unrivaled, for nearly every great master, from Giotto onward, painted a votive offering f° r 

I.orenzctti appeared ill Florence in i;i^*J, where he practised medicine for sonic- years. 
He was, says Yasari, "matriculate nell' arte dc' medici e degli spcziali." (He was an adept 
in the art of medicine linl | its various branches.) His first picture was painted under the 
influence of Simonc .Martini. In IKK he went to Siena to decorate tin- walls of the Delia 
Seala Hospital. II may be noticed that this triptych closely resembles l.orenzetti's Altar- 
piece now in the Siena Gallery. Venturi points out that Amhrogio was strongly influenced by 
his elder brother Pietro, and was even tinged with his faults, especially with his rendering 
of hands outstretched and with a disproportionate space hctwten the fingers. I.orcn/.ctti died 
in Kits, probably from the plague. 



VENETIAN SCHOOL 



K<H' K T KENT II CE N T t ' R Y 

880— PAIR OF PANELS 

(Panel) 

Heir/lit, 50 incites; width, 29'/j inches 

Joined together and painted mi both sides. One side with the full-length fig- 
ures of St. John the Baptist in a camel's hair garment] holding a cross and 
scroll] and of St. Jerome in ecclesiastical robes, holding a hook. Hot li with 
incised gilt halos. The other side, with a subject of an Annunciation showing 
in one panel the figure of the Virgin in a blue mantle with one hand raised, in 
the other the Angel Gabriel announcing his tidings. Background of buildings 
and blue skv. Below the angel is a shield-shaped escutcheon charged with a 
coat-of-arins of a rampant lion. In old molded and painted frames. 

Stile: These four panels arc unusual examples uf the Maratio School find were jtaintfO 
under the influence of the conteuipura ry workers in mosaic. They strongly resenihle the 
mosaics of Sun Marco, Venice, and of liavenna. 



ANDREA 1)1 t'lOXK, cai.i.ki. OIU'AGNA ( 1 .'108-1 300) 

Foi ltTKKXTII CKNTIKY FLORENTINE S< IIOOL 

831— PAIR OF PAINTINGS OF GROUPS OF SAINTS 

(Panel) 

U tight, 50 inches; uitlth, 32 inches. 

Kkct.wm'i.ak shape, with rounded upper corners. One lias for central figure 
St. Ambrose, with long heard and loose rol>c, holding in his left hand an open 
hook with inscription in Lombardic characters. Behind him and at one side 
stand three other saints, one at the side, St. Stephen, in Deacon's robes, holding 
a hook in one hand, a palm branch in the other; one, St. Sebastian, holding 
the arrows of his martyrdom: and one, St. Bernard) in his white monk's robe, 
holding a palm branch. All four have gilt halos. One shows in front the 
full-length figures of St. Peter, holding a book and a key, and of St. John the 
Baptist with an inscribed scroll and a cross. Behind are two minor saints, one 
with a tonsure, the other with long hair. All four have gilt halos. Back- 
grounds gilded and showing a Gothic pendentive and the start of two arches. 
One panel has an inscription across the bottom in l.ombardic characters giving 
the artist's name. In carved and gilt frames of late date. 

Sntn Andrei cH dOM whs a sculptor iiml architect as well as a painter. Between l3o(J 
»n<l 1 3.5 7, in conjunction with his elder brother "Nartli," lie painted the frescoes in the 
Stroz/.i Chapel of the Church of Santa Mari i Novella, Florence. A famous altarpicec hy him 
is in the same chapel. 



J. F. SAYKE (17+8-182.J) 

ElCiHTKK.NTll CeNTIRY EnULISH ScHOOX 

832 — "FEEDING CHICKENS" 

(Canvas) 

Height, inches; width, ""'/"' v 

I'aik. In one a woman, in English peasant costume, scatters grain to chickens 
from a dish in her hand, while a child stands by. On the left a man leans from 
an open doorway. In the background is a garden and a stone obelisk and, in 
the foreground, a well with a bucket and a rooster. In the other, a man with 
apron holds with both hands a basket of food, at his back in an open doorway 
stands a woman, while an old man with peaked nightcap looks out of a window. 
On the right is a child seated atid holding a puppy, on the left are peacocks, 
and in the foreground a hen. 

Signed in Unccr r'ujht hand comer. 
.Vo/e: Friiin the manner of its tcilitiii|iic this picture was evidently painted by an engraver, 

Siiyre was a noted artist ill Incz/.otitlt. 

{Illustrated) 

EIGHTEENTH CENTURY VENETIAN SCHOOL 
8&.i— THE SWEETREA UTS 

( I'astel) 

Hex/lit. to' - incliex; icidth,'.i\ inches 

I'oitTK.wr of a young man in a blue coat, striped vest and knee-breeches and 
cambric neckerchief, who has his arm around the waist of a young woman 
in a white dress with red and white plumes in her hair. Their faces are 
reflected in a mirror which the youth holds in his hand, and the maiden fondles 
a spaniel which rests its head on her knee. Landscape background, with a 
fountain and ruins, and blue sea with boats in distance. 

From the Zoubaloff Sale in Florence anil old Si/nonet ti Collection, Home, 



DESIDERIO MONSU (iTm Csntuiy) 
Seventeenth Cbntuky Franco-Italian School 

Mb— PAIR OF RECTANGULAR-SHAPED PICTURES 

(Canvas) 

Height, iiiclu-x; width, 2(> : ; | inches 

IVuntkh with subjects representing tin- " Triumph of Christ huiitv." In out- is 
seen a Hoinan Pagan building with largo arch in Hit- process of deniolishnicnt, 
while behind rise the towers of a Gothic Cathedral. On the right, through 
the arched opening of a gabled building, is seen the "Nativity" of Christ. In 
one is seen a group of Christian Gothic buildings with an overturned cornice of 
a Pagan Temple in the foreground. Roth have stormv cloud-laden skvs and 
arc diversified bv figures. 

Xiili || Drsidcrio Monsii was a French ]iiiintor who settled in Naples during the latter part 
of the seventeenth century. His works are noted for tluir renin rktihlc technique, which 
rc s< ■inliles that of the modern school. 



.IKAN FR.WroiS 1)K TROY (l(»T!)-17. r )2) 
Frkxch School ok the Kioiitkkxtii (Yatihv 



BU— PORTRAIT OF A LADY 

(Camas) 

Height, 40 inches; width, 29 1 {. inches 

Si:\tkj> figure of u Indv in rose-colored bodice and .skirt trimmed at opening 
of bodice and sleeves with lace Slie wears pearl drop ear-rings, a flat straw 
liat trimmed with flowers and holds in her left hand a basket of flowers and in 
her right, her elbow resting on a stone pedestal, a black velvet mask. Tree 
with foliage on the left and blue background. In carved and gilt wood frame. 



FRENCH SCHOOL 
Eighteenth Ckxti bv 

836— PORTRAIT OF AN ADMIRAL 

(Canvas) 

Height, .'J/J inches; width, U inches 

Standing figure, with long curling luiir, in black coat, tight trousers, and white 
neckerchief. Standing regarding the spectator, with folded arms and holding 
a wide-brimmed black hat. In the distance are a harbor and the fortresses of 
a French seaport. 



PIETKO LONGHI (1702—1762) 



Venetian School: Eighteenth Oenti'ry 

887 "HOMAGE TO MOTH Elf 

( Canvas ) 
Height, 7<> inches: width, o4 inches. 

Portrait group. In the center is n tcrra-cotta bust of a middle-aged woman 
whom four children are draping with floral garlands. In the back is a youth 
with long fair hair and red robe, and at his side a young woman with powdered 
hair and a red hodiee bordered with gold embroidery. On the right stands a 
buy in a full-skirted coat of blue brocaded with gold, a red-lined mantle, blue 
tights, long hoots and a medallion on a black velvet ribbon around his neck. 
On the left a young child in a white dress is seated on a red cushion arranging 
a group of Mowers. In the foreground is a small white and black spaniel. 
Dark background. 

From the olil Siniouetti Collection, Howe. 



SIXTH AND LAST AFTERNOON'S SALE 

TUESDAY, APRIL -27, 1920 
AT THE AMKHK'AX AKT GALLERIES 

BEGINNING AT 2.30 o'd.OCK 



CARVED WOOD OF THE FOURTEENTH, FIFTEENTH AND 

SIXTEENTH CENTURIES 



8U8- — Venetian Carved, Painted and Gixt Wood Statuette of the 
Sixteenth Cextihy 
Kneeling figure of the Virgin in red robe and dark green mantle, both 
diapered in gold, mid gold hood. Her hands are clasped as though in 
the act of prayer. On seini-oet agonal base. Painted and gilt. 

H*tfht, S)>/ ; inrhe». 



839 — Trsc-AN Carved. Painted and Gilt Wood Statuette of the Fif- 
teenth Century 
Half-length figure of the Virgin, in green robe with blue mantle and 
hood, having at her side the standing Child Christ, in red robe and blue 
mantle, His arm around His Mother's neck. Painted and gilt. 

Height, 10 inches. 



840 — Pair ok Italian Cakvkh, (tii.r and Painted Candle-holders ok thk 

FlKTEENTH C B N 1 1 l( V 

Figures of (meeting angels with loose robes and upst retched wings, 
holding with both hands baluster-shaped standards with molded bases 
ending in iron candle prickets. On octagonal molded buses. Painted in 
colors and gilt. 

From the Wilhinx Collection, Florence. 

(Mutt rated) 

841— Oi.n EGYPTIAN CabVKD and Painted Woon Priestess 

Figure of a mummified princess with feather head-dress, close-fitting cap 
and wig. Body painted with vertical panel of hieroglyphs. On rec- 
tangular pedestal, the sides painted with key pattern. 

J 1 1 i;i III, 25 inch vs. 

842 — Old Egyptian Carved and Painted Wood Figure 

Figure of a mummified king with beard, close-fitting cap, wig and feather 
head-dress. Body painted with reticulations and a vertical panel of 
hieroglyphs. On rectangular pedestal with rectangular depression. 

Jhitjlit. N inrliin, 

843 — Tuscan Carved Walnut Lectern ok the Sixteenth Ckntcrv 
Rectangular book-rest with pierced and carved scrolled cresting, molded 
cornice, volnted console brackets at side and shaped molded shelf, the 
center carved with a circular rayed medallion containing the Sacred 
Monogram (Crest of the .Jesuits). Below is a carved and pierced 
scrolled bracket, a baluster-shaped stem carved with scrolls and rosettes 
and a rectangular molded pedestal. 

Hiiijhl, 91 inrhis. 

(II! nst ratal) 



844 I'.uu or Florentine Ca&vep, Painted am> Gilt Wooden Angels of 
the Fifteenth CentcEy 

Figures of kneeling angels with loose rolx\s and upstrctched wings lioltl- 
ing baluster-shaped Candlesticks. On octagonal molded pedestals. 

Uiiijht, 88^6 inclus. 

From the W'ilhins Collection, Florence. 

(llluxtrtttcti) 



N45 Flemish Carved and Painted Wood Fig the of the Fifteenth 
Cexttiiy 

Full-length standing figure of St. Florian shown as knight in a suit of 
plate armor with gorget of chain mall, labelled cap, red cloak and curling 
busby hair. In one hand he holds the pail from which water issues in 
token of his miraculous extinguishment of a conflagration, while at his 
feet is the model of a building with a square campanile. On shaped base. 
Painted. 

Hiii/hf, 27 inrlie*. 

From the Gulliegox Collection, home. 



( I Hunt rated ) 




844 



841 



8-Mi- I'.uu en Florentine ('auved. Painted axu Gilt Wood Angeu oi the 

FlKTKKXTH CENT! II V 

Figures of kneeling angels, with loose robes mid outstretched wings, 
holding with both hands carved columnar candlesticks with iron prickets. 
On octagonal molded pedestals. 

Iliii/lil. VI inrhi t. 

.\ti/r; Tlie.se lire exactly similar to those sold in the liardini Sale uf I!I1K, No, Hi. 

(Uhixt ratal) 



8*7 — Venetian Cahveh. Painted axu Gilt Woob Stati ktte of the Six 
teenth cext1ry 

Standing hgurc of the Virgin, in red robe and blue mantle, patterned 
with scrollings in gold, holding on her left arm the undraped Child 
Christ, who holds in one hand an orb. On semi-octagonal molded base. 
Painted and gilt. 

II tight. Ui/, inchin. 



848 — Venetian- Carved and Gii.t Wai.xi t Bracket by Jacoi-o Saxsovino. 

SkVKXT E E NTH C E X T I ' K Y 

Shaped molded top, supported at the sides bv two caryatid figures of 
women, one holding a sheaf of flowers. In the renter is the figure of a 
In -a rded man with one arm akimbo. Base and pendant carv ed with 
scrolled acanthus leaves. Carving heightened with gilding. Modeled by 
Jacopo Sansovino. 

Height, It inrhtu: width. 17 inrhtu. 

(Illustrated) 



849 — Fiikxch Gothic Carved Oak Bicket ok the Fourteenth Cextcry 
Hectangular shape. Carved, in high relief, with the seated figure of a 
chimera with human figure, claw feet, and grotesque head with open 
mouth. 

II tight, 3 firl, I inchis. 




840 



N50 I'aik ok Fi.kmish Cauvkii ().\k Statiks ok the Sixtkkntii C'kxtcry 
Standing figures of .suints. One (SI. Mary Magdalene) it) loose robe 
holding a vase and cover, one a bearded man in tunic and cloak holding 
i drawn sword and a bag. 

Iltii/ht, 'Mi inrhm. 

From the Wilkin* Collection, Florence. 




fWl I'. Mil ok Fi.kmish Carved Oak Stattks of tiik Sixteenth Centuey 
Figures of saints. One crowned and holding a sword and oj)on hook with 
a prostrate figure of a king at her feet, one with drawn sword and open 
hook. 

Heigh/, 06 inches. 

From I lie Wilkins Collection, Florence. 



K52 — I'aik ok Ti scan Cakvbo, PAIHTKD and (iii.t Wood Can iu.k-iiouikks 

OK THE EaUI.Y FlKTEKXTH C'kXTI RV 

Figures of kneeling angels with loose robes and curling hair, holding, 
with botli hands, baluster-shaped acanthus-leal curved standards* 

From the WUkitis Colin lion, Florence. 

(Must ratal) 



8.5.'{ — North Italian CabYXD Boxwooo B as-kki.ikk OF TB|S Fiktkkntii 
Ckn i ritv 

Rectangular shape, carved with a subject of mi "Adoration." In a 
round-arched opening kneel the Virgin and St. Joseph, the latter holding 
by the hand the und raped Child Christ whom His Mother adores with 
folded hands. On either side are angels, one playing the lute. In the 
background are cattle feeding from a rack of ha v. Above are shepherds. 
The voussoirs of the arch are carved with cherubim, while above is a 
landscape with a river, a bridge, a castle and trees. llelow is a fore- 
ground of flowers and leaves. Some of the decoration is in silver and 
bronze. 

Hi iijhl, SHI!, hirin g; u'iillh, 17 1/ 2 inches. 
Sole: This important lias-relief was curved by a N'orlli Italian sculptor miller the 

Influence of Luca delta Itobbiu. 

(Illustrated) 



8/54 — Carvk.h. Painted and Gilt Wooh Bas-kk.i.iek ok the Fifteenth 
Centiry nv Grino Mazroni 
Full-length figure of the Virgin, with loose reel robe and blue mnntle 
mill hood heighteiii'd with gilding. She is kneeling, probably at the foot 
of the Cross, with folded hands. 

Ileiflltt. lili inches 

From the old Simoiuf ft Collection, Home. 

(IlliiKt ratal) 



855 — Pair ok Ti scan Carved and Gilt Wood Torch kres ok tiik Late 
Sixteenth Cexti hv 
Baluster and vase-shaped standards carved with gadroon twigs and 
leaves and floral festoons. Circular molded and carved coupe-shaped 
terminations, triangular leaf-carved buses with chamfered angles and 
paw feet. 

Ilriffht, 8 frrl. 

(Ill '11 nt ratal) 



t 



850 — Venetian Carved, Painted and Gii.t Wood Has-hei.iep of the Late 

Fl FT KF.XTll CkXTI' II Y 

Figure of tli<' Virgin in gold rol>es kneeling in adoration with the un- 
draped Child Christ Iving below her at full length. Gilt background 
incised with a circular medallion diaper, and inner round arch supported 
bv carved pilasters. In original talKTiiaclc frame with arched pediment 
supported bv fluted Corinthian columns, painted and gilt. 

Ifeii/ht. 'I feet 9y 2 inrhm; tvitlth, 1 foot 9 inchet. 



857 — Venetian Carved, Gii.t ami Painted Wood Can'di.k-hoi.dkrs of the 
Sixteenth CkNTC*1 
Full-length figures of standing Angels in loose robes, with outstretched 
wings and outstretched arms, holding fluted cornucopia- winch terminate 
in candle-sockets. On octagonal molded base. Painted in natural colors 
and gilt. 

Ilcij/ht, 3 feet I-Y, inrlirn. 

{Must ratal) 



858 — Florentine Painted and Gii.t Wood Statue of the Fourteenth 

CeN'J I KY 

Votive-portrait of an owner of a castle as the Archangel Michael in a 
full suit of armor painted and gilt. His wings are outstretched and in 
his left hand be holds the painted model of the Castle with a Chapel 
within the walls, for which this figure was carved. 

He'ujht. .i:)';. inches, 

(IUuttrated) 



859 — Pisax Carved and Paintkd Wood Statpe of the Early Foi'KTekxth 
Cextiry 

Full-Jengfth figure of the Virgin, crowned and in 11 red robe and blue 
mantle, seated with the Child Christ, His lower limbs wrapped in a fold 
of her mantle, seated on her right knee. In her left hand she holds the 
lower stem of a palm branch. Painted in distemper, 

Heifihl. U inrhis. 

Xote: This interesting example of the curliest school of Italian sculpture shows 
very plainly the Byzantine influence which was then dominant. 



860 — North Italian- Carved, Painted and Gilt Wood Status of thb 
Sixteenth Century 
Standing figure of Saint Catherine, with long flowing hair. She wears 
a ml robe diapered with scrolling* in gold, white sleeves patterned with 
medallions and scrolled in red and gold, red mantle patterned with scroll- 
ings in gold lined with green and edged with a headed border in red and 
green, a necklace of gold links with circular pendants and a crown. She 
holds in her left hand the handle of a sword and extends her right in 
front of her. At her feet crouches a bearded figure representing the 
Emperor Maxiniin. On circular molded base. 

Height, HV-, itirltr*. 



— Florentine Carved, Tainted and Gii.t Wood Statue of the Six- 
teenth Century by Gagoini (Early 16th Century) 
Standing tall-length port nut of a Florentine lady with long hair, hooded 
with flowing veil. She is dressed in u blue robe brocaded with fruits, 
leaves and scrolls in gold with a dotted pattern and ground, confined at 
the waist with a shaped and tasseled girdle and with a shaped bund 
around the neck, white gathered under sleeves patterned in gold ami a 
red-tasseled mantle brocaded with medallions of flowers and leaves in 
gold. With her left hand she holds a fold of her mantle and extends her 
open right hand in front of her. On rectangular marbled base. Painted 
and gilt. 

Iffiffht, tiO iachia. 

{Illustrated) 




No. 861— FLORENTINE I'AUVED, PAINTED AND GILT WOOD STATl'E OF TDK 
SIXTEENTH CENTL'HY BY GAGGINT 



Hi')'2 — Flemish Walxi t Bas-rkukk ok thk Fiktkkntm I'knti itv 

Rectangular shape, carved with a subject of a "Di-po-.it ion." In the 
center is tin- undraped figure of the dead Christ supported hv St. Joseph 
of Arimathea. In front are the Virgin kneeling, with outstretched 
hand>. and St. John .standing, while at the haek staiul two Holy Women. 

From the GaBiegoM Collection, Koine. 

Xtite: Seuur Gallicjnis was a Spanish painter whose works lire well known in this 
eou ntry. 

(IUutirated) 




HiY-i — Flemish CaKVSD and Painted Oak Bas-kei.ikk and Fkame ok the 

SIXTEENTH CknTI'RY 

Rectangular shape, carved with a subject of a "Deposition." In the 
center is the prostrate body of tlie dead Christ supported by kneeling 
Holv Women with the Virgin in the center with clasped hands flanked 
hv two standing figures. Background painted with scrolls and lalxl. In 
tabernacle frame with molded broken cornice, frieze carved with cheru- 
bim and pilasters carved with arabesques. Molded broken base. 

Height, Ki inrliis: wiillh, 8!t'|. inrhrn. 



From the Wilkin* Collection, Florence. 



STUCCO, TERRA COTTA, PAPIER-MACHE, OF THE 
FIFTEENTH AND SIXTEENTH CENTURIES 



— Tuscan Painted and Gii.t Stucco Bas-relief or the Fifteenth 
Centuky 

Rectangular-shaped tublet modeled with three-quarter-length standing 
figure of the V irgin, in red robe and dark green mantle and hood. She 
supports with both arms the standing undraped figure of the Child 
Christ, while two winged angels place a crown upon her head. In wooden 
talnrnacolo frame with triangular pediment above, occupied by modeled 
figure of Christ rising from the Tomb. 

Hiiijht. "JO inches; width, 10',/, inches, 

8(55 — (Jmbbiam Stucco Bas-uelief of the Fifteenth Century 

Modeled with the figure of the Virgin in red robe and blue mantle, 
standing and supporting the undraped Child Christ, who leans against 
His .Mother. Two Angels above are crowning the Virgin. In original 
tabernacle frame with pointed pediment, the tympanum modeled with a 
Pieta of Christ rising from the tomb. 

Iliii/ht, 1 fool H'i, inches; width 11% inches 
866 \ ENKTIAN PAI'IKK-M ACII K AND WOOD BaS-KEI.LEF OF THE FIFTEENTH 

Century 

Round-arched papier-mache' tablet modeled with kneeling figure of the 
Virgin, in robe and mantle, and with clasped hands adoring the Child 
Christ, who lies at full length on the fold of a mantle in front of her, 
with background of gold, lined and dotted in a diaper of circular rosetted 
medallions and enclosed in a molded, beaded and leaf-ornamented round- 
arched niche flanked by pilasters with shafts pierced and molded in a 
design of vases of flowers and leaves. Tabcrnacolo frame of wood, with 
molded and dentelled arched pediment, scrolled plinth and molded ami 
carved cornice supported by fluted and astragalled composite pilasters 
on painted plinth, with remains of applied gilt carving on leaf-orna- 
mented base. 

Ueitjht, 33 inches; width, h >\ inches. 



8(57 — TrscwN Painted I'ai-iek-maciik Uas-kki.ikk ok the Fifteenth 
Cextirv 

Arched tablet modeled in low relief with the half-length figure of Hie 
Virgin, in rc d y \n-. hhu- mantle and vcllow hood, clasping with her right 
]iand the undraped figure of the Child Christ, who sits on her lap and 
plavs with the fold of her hood. The Virgin's left hand holds His left 
arm. In t aluTiiacolo-shaped frame of painted and gilded wood with 
rotated ami fan-shaped cresting ami side brackets. Plain plinth, in- 
scribed "ave makia gratia p." 

llriijht. :)!'., inrlns. witlth. inrht .<. 

From the Fcrroni Collection. 



No. 867— TUSCAN PAINTED PAPIER-MACHft BAS-RELIEF 
OF THE FIFT KEN 111 CENTURY 




8«8 — Florentine Stucco H.\s-hi;i.m.i p» the Sixteenth Cent my 

Rectangular tablet, modeled with the three-quarter-length seated figure 
of the Virgin, with ml robe having light gathered sleeves ami flowing 
blue mantle and hood. She supports with both hands, on her left knee, 
the undraped Child Christ and shelters Him with a fold of her mantle. 
In the upper lift and right hand corners are winged cherubim in relief. 
In wooden frame. 

Uiitjlil, •-"2 I , J influx: uidlli, Hi inrln* 



H(ii) l\ <u:> \ I , \ ! (ii.\/t:i) Ti.i;i: \ . in \ H \ - i: \ in . I ttOM TIIK Dk.I.I.A lion HI A 
HcilTKCA. SlXTKKNTH CKXTI'HY 

Without background. Modeled with the half-figure of the Virgin, in 
buttoned robe and hood, standing and holding with both hands the un- 
ilraj)od standing figure of the Child Christ, who raises His head to press 

His cheek against that of His Mother. In old molded wood tabernacle 
frame with molded cornice, paneled pilasters and plain plinth. Fares 
and body iii unglazed terra-eotta, with hair and dreasea glased in colors. 

Ilt-iflht, lft'/o inrlirs; width, l3'/> kuk$t. 

From the Wilkiux Collection. Florence. 




H70 — Venetian Colored Pai-ier-maciie Portrait of the Sixteenth 
Centi-ry 

Full-length figure of a Venetian patrician young woman seated u|M>n a 

stone bench] with her head inclined to one side, rending. She wears a 

richly brocaded silk robe with a jeweled girdle and flowing sleeves, a 

close-fitting embroidered cap over her long hair. In one hand she holds 
an Open hook, while the other rests in her lap. 



871 — Florentine Papier-mache Stati ette of the Fifteenth Centiry 
Seated figure of the Virgin in red rohv diapered in gold, and blue mantle 
and hood. She holds on her left knee the undraped figure of the Child 
Christ with upraised hands. On molded, octagonal base, painted ami 
inscribed in gold "kcck ancii.la pomini." Painted and gilt. 



If lit/lit. I!)', inrhn. 




H72 — Florentine Terra-cotta Has-rei.ief of the Fifteenth Century 
in Lorenzo Giuhehti (1381-1-155) 
Half-length figure of the Virgin, with robe, mantle and hood, and head 
inclined to the left .side, supporting with her right hand Hie Child Christ 
with curling hair, undraped save for a loose robe. 

Height of terrn-rnlld. 21 inches. 

Xutr: (Ihiherti, who molded the famous panels fur the door of the Iiaptisterv of 
San (iiovanni in Florence, has left so few undoubted productions that a pieee such as 
this is of the utmost importance. 



ST.'J — Florentine Colored Wax Bas-relief ok the SktKKNTH Cfntiky 
Rectangular shape. Reproduction In colored wax of the picture by 
Kaffaelli di Santo of the Sposalizio, or Marriage of the Virgin. In an 
elaborate frame modeled in wax with a border of twisted garlands on a 
black ground forming shiittle-shnjK'd panels, occupied by portrait heads, 
in relief, of Italian painters of the fifteenth and sixteenth centuries. 

BMghi, 21 inrhia; witlth, U inrln*. 

Xote: The S|H>sa)izi<> was painted in 15(1+ for the Franciscans cif the ("ilia del 
Ciistillci and is nnw in the Brt-ra Gallery of Milan. 

874 — Florentine Colored Stucco Bas-relief n\ Neroccio di Bartolomeo 

Lanoi. Fifteenth Centi iiv 
Rectangular shape. Modeled with the three-quarter-length figure of the 
Virgin, seated, in a red robe, blue mantle and hood, supporting with both 
hands the und raped Child Christ, who bonds forward clasping His 
hands. In old carved and gilt wood tabernacle frame, with molded 
dcntcllcd cornice, plain frieze, two columnar pilasters with shafts en- 
twined with leaves and carved capitals, plain plinth and molded base. 

Modeled hv N'eroccio di Bartolomeo Landi (11-27 TSOO). 

Hfiffhl. .'ill inrhfn : u'iillh, inrhis. 

(llhistmtn!) 

875 — Two Siexese Terra-cotta Fir. r res of tiik Fifteenth Centi kv 
Standing figures of angels with loose robes, upturned faces and arms 
crossed over their breasts. Partly gilt. 



\„. 87*— STUCCO IIY NEROCCIO Dl BARTOLOMBO LAND] 



87(5 — Florentine Ieh r a-cotta Alto-relief ok the Fifteenth Century 
iiy One ok the Dili. a Hoiihia Family 
Circular shape. Modeled with the kneeling figure of the Virgin with 
folded hands, long flowing hair, robe, mantle and hood, adoring the un- 
d raped Child Christ, who reclines in front of her with hands and feet 
upraised, supported by a kneeling angel. Beaded border. 

Diameter. 22 inrhef. 



877 — Florentine Colored Stitco Bas-relief ok the Sixteenth Century 
Rectangular shape. Modeled with the standing figure of the Virgin in 
a red robe and blue mantle supporting the Child Christ, who stretches 
His right arm across His Mother's breast. Above are three cherubim. 
In old molded and gilt wood frame. 

lleit/lit. IT inches : wiiilh. IT 1 . inches. 

[IBtuttrated) 



S7H Florentine Stitco Has-relief of the Fifteenth Century nv 
Antonio Rossellino ( 1427-1 +!)<)) 
Rectangular tablet modeled, in low relief, with the three-quarter-length 
figure of the Virgin, in loose robe and hood, supporting with both hands 
the nad raped standing Child Christ. He holds in his right hand a bird 
and raises His left in the act of benediction. Both V irgin and Child 
have halos. Background modeled with cloud forms with a four-winged 
cherub in the upper left-hand corner. 

Height, 12 inches ; uitltlt. SB inrhef. 




No. 877— STl'CTO HAS-HKUKI'' OL-' T11K SIXTKEXTII CliXTUIW 



870 — Pair of Venetian Carved and Paintkd Wood Docs ok the Sixteenth 
Cextiry 

Seated figure of dogs with collars studded with bosses and open mouths 
us though having. Painted. 

Ih Ujht . :«l inrhi ». 

From the Dal Zotto Collection, Venice. 

Sole: Professor Dal Zotto was an eminent Venetian sculptor whose collection was 
noted throughout Italy. Dr. Bode often refers to this collection in his hooks on 
Italian art. These clops, which are very unusual, were used as door weights. 

( Illustrated) 

880 — Venetian Cauvki) and Painted Wood Lion ok tiik Fifteenth 
Centtrv 

Seated figure of an heraldic lion with curling mane and open mouth. 
Painted. 

Hi ii/lit. MO inches. 

From the Dal Zotto Collection. Venice. 
Xntt: This lion was used as n door weight. 

(Ittttstrated) 



PAINTINGS OF THE FOURTEENTH TO THE 
EIGHTEENTH CENTURY 



EARLY FIFTEENTH CENTURY VENETO-BYZANTTNE SCHOOL 
881- SAINT GEORGE 

( Panel) 

Height, 1 i inches; wit/tit, H'/j inches 

Si'bjkct of St. George of Cappadocia, in gold armor on a white horse, trans- 
fixing tin- dragon, who lies prostrate, with his spear. Landscape background 
and in the distance a castle. 



FIFTEENTH CE.VITKY NEAPOLITAN SCHOOL- 

mi— CHRIST AS!) THE APOSTLES 

(Panel) 

Height, j inches; icitlth, <>7 inches 

In the center is a half-length figure of Our Saviour, with red mantle, with 
right hand raised in benediction and sphere in left hand. On either side are 
half-length figures of the Twelve Apostles, with Saints Peter and Paul on either 
side of the central figure. Painted in colors and gold on gold background. 





SIENESE SCHOOL 
Fourteenth Century 

888— VIRGIN ENTHRONED WITH SAINTS 

( Panel) 

Height, 17V-: inches; width, 8 1 /-; inches 

Ix tin.' center, tlie Virgin in red robe and ^reen mantle anil hocx I is seated on a 
throne supporting on her left knee the Child Christ in a red rohe. On either 
side is the standing figure of a saint. All four figures have gold halos. Gold 
background. Molded, pointed arch with molded base and inscribed plinth. 



FLOKENTIM-: SCHOOL 

Fifteenth C e x T r K y 



884— riHdlX IX ADOUATIOX 

( Panel) 

Height* 20% inches; u-'ulth, 1(5 inches 

Tim Virgin, in red robe unci dark nuintle, with gold halo, kneels in adoration 
of the Child Christ, who reclines imdraped in front of her. On the left is St. 
Joseph with a halo, and in the background a pent-roofed shed with two shep- 
herds, a manger, a tow and a donkey. Blue sky ami foreground of grass and 
flowers. In molded wooden frame. 

(Illustrated) 

FLORENTINE school 

Sixteenth C e n ; t i I n v 

8X5- HOI. V FAMILY 

( Panel) 

Height, 27 inches; width, 21 inches 

Haiomukxuth figure of the Virgin seated, in red over rohe, blue skirt, cambric 
hood and neckerchief, holding in her right hand a book and with the left sup- 
porting the standing undraped figure of the Child Christ, who raises His right 
hand in the act of benediction. Behind is St. Joseph, shown as a bearded man 
of middle age. Drapery background, with glimpse of a landscape seen on 
the right. 

UMBRIAN SCHOOL 

IYltlon <"'' PmMJJMCCHSO 

886— CRUCIFIXION 

(Panel) 

Height, 2!) inches; icidth, 20 inches 

In the center is the Cross, with the figure of Christ with purple loin cloth, crown 
of thorns, and blood flowing from His wounds. On either side the Virgin, in 
red rohe and purple mantle, and St. John, in red mantle. At the foot kneels 
.Mary Magdalene in red. Landscape background with sun and moon, shown 
with human faces in the angles. 



FIFTKKNTII (TATl'KY VKNLTIAN SCHOOL 



887— MADONNA AND CHILD 

(rami) 

Ueic/hf, t 1 -_. inches: ic'ulllt, IT'j incite* 

SkatkD figure of the Virgin, in red robe and hluc gold-bordered mantle, hold- 
ing on hi']' lap thr draped Child Christ, who rests one hand on His Mother's 
breast as he suckles. Gold background] incised with a pointed resetted arch 
with trefoil pendaids. 

FIFTEENTH CENTURY SCHOOL 

888— MADONNA AND SAINTS 

( Panel) 

Height, incites: width, 22 incites 

Stan in Nt; figure of the Virgin, in red robe and blue mantle lined with white, 
holding the standing figure of the Child Christ dressed in a red tunic. On the 
left is St. Peter in a yellow robe, holding the key of his office, and on the right 
St. Mark in a red robe with pen in one hand and hook in the other. All the fig- 
ures have incised gilt halo-.. Cold background. In painted and gilt, pointed- 
arch frame, the arch molded and curved with scrolled leaf ami voluted crockets, 
pilasters with paneled shafts and molded base. 

SCHOOL OF SIENA: FOURTEENTH CENTURY 

889 — MADONNA AND CHILD, W ITH ANGELS 

( Panel) 

Height, 4-5 inches; uiiltlt. l!) 1 ^. incites 

Fi'li.-i.enctii seated figure of the Virgin with fair hair, in red rol>c, and blue 
mantle seme with gold stars, holding on her right knee with both hands the 
Child Christ, in a reddish-colored tunic. Dado of a curtain diapered with a 
diamond-shaped pattern of birds with outstretched wings. Above, a back- 
ground of gold diapered with dotted scrolls and with two angels in blue robes 
holding a festoon of flowers above the head of the Virgin. In molded wood 
frame, with trefoil-arched top carved with Gothic tracery. 



PTETER NEEFS (1577-1661) 
Flemish School <>k the Seventeenth Ckntiry 

890— INTERIOR OF AX AXTWEHP CUT Hi II 

(Copper) 
Height, <> inches; width, !) inches 

View of the center and tide aisles of a church with vaulted roof ami pointed- 
arched windows tilli-d with plain glass. At intervals are altars and pulpits, 
while figures of saints are hung at the springing* of the arches. The pavement 
is tessellated in black ami white and there are numerous figures in seventeenth 
century costume. Signed, to Hie lower left, on the base of a column "I*. Neefs." 
In old pierced, carved and gilt wood frame. 

.\<>lr: Neefs whs the pupil of llcndrik Van Strenwyck. The fifturcs in his pictures were 
painted by Y. Francken, Tenters and Velvet Brueghel. 

EARLY SIXTEENTH CENTURY FRENCH SCHOOL 
891 PORTRAIT OF A MAX 

(Panel) 

Height, 5 inches; width, inches 

TiniKK-<H\\KTEU-j.ENt:TH portrait of a bearded middle-aged man. In a black 
robe with lace collar and curl's. His hands are crossed in front of him, one 
turned Upward and the other grasping a leather roll. In old molded and gilt 
wood frame. 



FLEMISH SCHOOL 

Seventeenth Cextiby 

892 — STILL LIFE 

(Canvas) 
Heit/hl, "21- inches: u-iilth, .'51 inches 

Hi.ru and white Drift platter standing on a table and heaped with opened 
hard-boiled eggs and chestnuts. At the sides are artichokes and peaches, in 
front a flower and two dead birds and behind a basket of fruits and flowers, a 
glass vase of flowers and a glass decanter of wine. Dark background. 

SCHOOL OF CAVALIEHE GIANPAOLO PA MM (1098 1764) 
Rome: Eighteenth Centi uv 

M3—PAIH OF VIEWS OF CLASSIC RUINS 

(Canvas) 

Height, .'50 inches; width, -iV» inches 

Onk, a view of a ruined portico with fluted Ionic column-, and fallen portion of 
a cornice and two seated figures in the foreground. In the middle distance 18 
a group of figures. In the distance a rocky landscape with an arm of the 
sea, trees on the right. The other, a view of a ruined portico with Doric col- 
umns and a marble tablet in the center showing its brick core. In the fore- 
ground are three figures, one seated and, in the middle distance, a group of 
other figures. Landscape background with trees, a stream of water and 
buildings. In old carved, painted and gilt wood frames. 

FRANCIS WHEATLEV (17+7— 1801) 
English School of CHS ElOHTMCNTH Ckxti hy 

894— LANDSCAPE WITH FIGURES 

( Canvas) 

Ilcit/Itt, "JH'.j inches; ic'ulth. 'W-'y\ inches 

On the right a flight of stone steps leading into a wood, having at the foot a 
young man and woman, the former in a blue coat, red knee-breeches, white 
stockings and white steeple-crowned hat ; the latter, with her hand on the youth's 
arm, in a white dress and carrying a long walking stick in her right hand. 
On the left are a waterfall and a rocky landscape. 

From the ohl Simonetti Collection, Home. 



(Illnst ratal) 



SCHOOL OF GIAMI'OLO PANINI (1695-1764) 
Rome: Eighteenth Centi'ky 



88B—PAIR OF VIEWS OF CLASSIC RUINS 

(Canvas) 

Height, 'U) : Yi inches; width, 'iSI/. inches 

One a view of a ruined portico with Doric c olumns and tablet in center showing 
brick core. In the foreground are three figures, one seated, and in the middle 
distance, a group of other figures. Landscape background with trees, a stream 
of water and buildings. The other, a view of a bay in a classic building with 
Doric columns, a round arch, two barred windows, and couchant animals on 
pedestals. In the foreground are two figures, in the middle distance others. 
Landscape background with stream of water, buildings and trees. 

EIGHTEENTH CENTURY FRENCH SCHOOL 
896— MAKIXG LOVE 

( Canvas) 

P. Rectangular shape. In one a soldier in dragoon's uniform, with white 
wig and tricorne hat, walks through a wheat-field twirling his mustache and 
looking down at a voting woman with bouffant skirts who walks at. his side 
hanging on his arm. In one the same soldier turns disdainfully away from 
tlie same young woman, who loops her arms around his neck and looks up 
imploringly. In eighteenth century Venetian glass frames with beveled sides 
decorated, in gold, with voluted acanthus leaves at tin- angles and scrolled 
figures with egg-shaped medallions at the side. 

( Illustrated) 



FRENCH SCHOOL OF THE SIXTEENTH CENTURY 



897— PORTRAIT OF M. GOD RAN, PRESIDENT OF THE SOCIETY 
OF JESUS 

(Panel) 

Height, J-'j tin lu x; width, 20 inches 

Three-quarter-i.exc.th portrait of a young man with fair mustache ami thin 
beard, wearing a flat velvet cap, a cambric ruff, white fur collar ami red velvet 
coat lined with black. Over one shoulder is thrown a white fur mantle. He 
stands, resting his left hand on a circular table on which is a jewel casket 
mounted, in gold, with fleurs-de-lis, and a circular leather seal box. In his 
right hand he holds a folded paper. Above, in the upper right-hand corner, 
is a shield charged with a coat-of-arms supported by two roosters, surmounted 
by a helmet with a crest of a bird's head and maul led with ermine. Below this 
is the inscription in Latin characters: "m. oODB£X, president kondateitr ijes 
JF.sriTEs ex 1581." Gray background. In a contemporary carved, molded, 
painted and gilt wood frame with molded cornice supported bv cylindrical 
detached pilasters with fluted and acanthus-leaf carved capitals and acanthus- 
leaf carved bases. 

(Illustrated) 



ARCHAIC GREEK, ROMAN, EGYPTIAN, ITALIAN 
AND OTHER MARBLES 



900 — Archaic Greek Marble Head ok the Fifth Centi rv B.C. 

Head of a warrior with heard. He wears a close-fitting helmet with 
nose-piece and ear protectors. On rectangular wooden pedestal. 

Iti i;/hl of imirlilr. 1 1 inches. 

(Illn.it ratal) 



901 — Greek Limestone Head of the Foirth Centchy B.C. 

An Athlete. Head of a clean-shaven vouth with closely curling hair, 
wearing a wreath of laurel leaves. On rectangular wooden pedestal. 

Btigki i>f marblt, 1 1 inch**. 

Mule: This hciitl, which is churni'trristic of tin- lust prriml nf (Irrek sculpture, wns 
tlujf up mi the bland of Mrlos. 

{lUuitrated) 



902 — Roman Stone Head at Warrioh of the Third Cknti ry B.C. 

Head of clean-shaven youthful warrior with long hair and wearing a 
.Minerva helmet crested with figure of winged Greek sphinx. Excavated 
in Greek island. 

He if/lit. 15 inches. 

(Illustrated) 



90:} — Roman Marble Head 

Portrait of the Emperor Hadrian. From a colossal Pentelic marblo 
statue. 

II eli/hl. 1 3 VI. inches. 




900 




904 — Gkkkk Akchaic Maiuu.i: Hkah of the Foueth Ckxti hv B.C. 

t el i<- marhk* double heads of Raided men with wavv hair. Symbolic 
of the two Riven XephiasoN and Ilissos. 

II lii/lil, 15 inchr*. 



905— Roman Maiuu.i; Hk.ad ok tiik First Cknti ky B.C. 

Head 0»f a bearded man, with curling hair. Probably a portrait of a 
Philosopher. 

Iliiijlil. IH inrhm. 




900— Crkkk Archah- Stonk Hkad ok the Fifth Cehtuey B.C. 

Head of ii monarch with conventionally curied board and hair and 
drooping mustache. His head is crowned with a laurel wreath. 

Ileiyht, I.V,i i«rhm. 



!)07 — Egyptian Granite Head 

Head of a colossal statue of a king in rose-colored granite. Clean-shaven 
face with close-fitting handed cap. 

H tii/lil, V.i inches. 

(Illustrated) 



J? I.O R E NT I N E LlMESTONK MlIEAX TA H LET OK THE SlXTKKXTH CeNTIRY 

Rectangular shape, with pointed molded pediment supported by pilasters 
carved with acanthus scrolls. The body of the tablet is occupied by an 
escutcheon carved in relief, charged with the coat-of-arms of a belled 
feather surmounted by a helmet and crest of a rearing dragon ami 
mantled with scrolled acanthus leaves. The tympanum of the pediment 
is occupied by a subject carved in low relief of the Virgin kneeling in 
adoration of "the Child Christ, who reclines at full length before her. 
Above Him are two cherubim. At the side of the Virgin are St. Joseph 
and angels. Plain plinth flanked by two dies. 

Blight, 25 inches; wiillh, 12 inches. 

( I II ii.it rait (I ) 



<)()})— Florentine I.imkstone Mr ha i. Tablet ok the Foirtkentii Ckntiry 
Rectangular shape. Carved in the form of an heraldic escutcheon 
charged with the coat-of-arms, consisting of an eagle's claw and wing 
carved in relief, of Dante Alighieri (Ri<)5— Kl'Jl ). 

lleii/ht, IH'/ 2 inches; width, IS inches. 

Wotti This piece is <>f peculiar interest. The only other known stone coat-of-arms 
of Dante is now in the Dante House in Florence. This particular piece came from 
Ravenna, where Dante died. 

(Illustrated) 



910 — -Pisax Gothic Limestone Cai'Itai. of the Fourteenth Cexti uy 

Octagonal shape, carved with the standing figures of saints under cano- 
pies of Gothic quatrefoi] tracery. Molded abacus and necking. 

Iliii/hl, 13 hiring: ilimiittrr, lS'/t, inrliin. 

(1 II a. st rat ed) 



911 — Florentine "PncTEA Serena" (Ghkv Stone) Tablet ok thk Foih- 

TEEXTH CeXTI'KV 

Rectangular shape. Carved in sunken relief with circular medallion 
occupied l>y Agnus l)i i and surrounded by four circular medallions with 
emblems of the four evangelist-. Below is a circular medallion with the 
figure of a soul shown as a young child, rising out of n baptismal font. 

II i mill, Is inrhet ; width, '23 inrhrt. 

.Xotr: This central ineilnllion contained the arms of the Arte delta l.ana or Wool- 
workers' Guild, of Florence, in whose honor the tahlet was undoubtedly curved and put 
in place. 



91 "2 — Ge.kco-Homax Marhi.e Statuette ok the Early Second CEN- 
TURY A.I). 

Venus. Shown as the standing figure of a nude woman draped only with 
a flying mantle. Her left hand holds in front of her a corner of it and 
her right is upraised lifting a fold of the same mantle. Circular base. 

Hiii/ht, '-!s inehe* 



91 U — French Gothic Ile de Franc e I\h.y< h homed Stone Statuette of 
the Fifteenth Cextiky 
St. Paul. Shown as standing figure of a bearded man with long curling 
hair in gold brocaded tunic and red robe. With his left hand he holds 
an open book, while his right clasps the pommel of a sword. Limestone 
with traces of color. 

lit iithf. 'Mt inrhtx. 

{lUiixtnital) 




910 



— Pais of Florentine Fiesolk Stone Bas-reliefs of the Sixteenth 
Centikv 

Rectangular shaped tablets, modeled with the profile heads of two saints: 
One a "Youthful St. .John the Baptist," with cross and "ki ck .mini's" 
label. He has long hair and wears a camel's hair tunic. The other, "St. 
Mary Magdalene," shown as a hcuutiful young woman with long tresses 
of curling hair. At her side is the jar of ointment. In contemporary 
gilded frames carved with shells and husk festoons. 

llii;/hl, 11'/.. inche*; wiillh, 8 iaehts. 

Front the Wilhhis Collection, Florence. 



(Illustrated) 
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915 — Paik ok Venetian Gothic Stone LlONa or tun Kahi.y Fikteentii 
Centvry 

Seated figures of grotesque lions with open mouths and protruding 
tongues. Rectangular bases. 

Height, '1\ inch™. 

From the Dili '/.otto Culled ion, Vcniec. 

(lllusl ratal) 



91(5 — Roman Makiii.e Taiii.k ok tiik Sk< ond Cknti kv Hi'. 

Circular top of black and red porphyry. Stem carved with a lion's 
head) leg and paw. On a rectangular molded base. 

Height, ."t fvi t •> incite*. 

(llhutrated) 



917 — Early Gothic Marhi.k Font of thk Thirtkexth Century 

Circular bowl with incurved sides, carved in low relief with an interlaced 
strapwork pattern. Standard of spirally fluted columnar form with 
molded base, supported by a conventional lion of archaic form on a 
rectangular base. 

From the ohl Simonetti Colla tion. 



( Illustrated) 



918 — Pair of Roman Porphyry Coi.i-.mns 

Cylindrical columns with marked entasis and molded rims. From the 
1/ excavation of n Roman monument. 

Sttgkt, f> feet 7 inrhrs; tUam»t»r t VI inrhm 

{ Illustrated) 





919 — Roman Marble Candlestick ok the Second Century B.C. 

Tapering cylindrical shaft of Pentelic marble spindly fluted and carved 
with acanthus leaves, fluted coupe-shaped bowl and bulbous acanthus- 
leaf carved base. Triangular base with incurved sides carved in low 
relief with scrolls and flowers. Excavated at Rome. 

Height, AS inrhe* 

From the old Siiiionetti Collection, Home, 



w 




920— Umbrian Gothic Marble Hoi.y Water Bowl of the Early Fif- 
. i j, tekntii Century 

Baluster-shaped and square standard carved with scrolled leaves, a mask 
7 *7/M? imd a Putt0, Moltlcd circu,ar basin ' carvcd with cherubim at the rim, 

J / am \ qaatrefoil base carved with lions' heads and paws. 

Height, 4 feet 2'/ 3 inches. 



— Venetian Gothic "Fi.oreai.e" Stone and Wkoicht-ikov \Yei.i,-hf..u> 
ok the Fifteenth Cknti kv 
Capital-shaped head of white marble, hollowed and with rcct angula i' 
abacus, molded and carved with ribboned band of laurel leaves. Voluted, 
scrolled acanthus leaves at angles, with scrolled leaves below resembling 
those in the Cathedral of San Marco. Low-relief carvings between of 
fluted vases of flowers with dolphin handles ; on one side these are replaced 
by a youthful angel holding a wreath of banded laurel leaves enclosing 
a shield charged with the arms of the family of the Duke of Soran/o of 
Venice. Below is an octagonal base carved with circular depressions, 
and above the original arch of a wrought-iron liar, with leaves and a 
scrolled and voluted finial supporting, by a chain passing over an iron 
pulley, the original iron bucket. 

// <it/ht. 3 feet 5 inches; diameter of bane, 5 feet 8% inrhe*. 

From the Dal Zotfo Collection, Venire. 

Xnte; This exceedingly beautiful example, whieh has often been illustrated, is 
interesting. Early in the fifteenth century the L'mmeil uf Ten cif Venice passed an 
Ordinance providing that ati wells should have cuplike depressions hollowed out in their 
b l l M and kept filled with water, so that the birds, and in especial the pigeons, shouUI 
be able to drink at all times. The Duke of Soranzo was the head of a great Venetian 
family like that of the Moeenigo. 

(Ill u st rated) 



No. Ml— VENETIAN GOTHIC "FI.OUEALE" STONE AND WltorGHT-IItON 
WEI.I.-HEAD OF THE FIFTEENTH CENTURY 



9*22 — Roman and Florentine Pbhtbuc Marim.k Doorway of the Fif- 
teenth Century 

Molded cornice curved with bcad-and-recl, egg-aud-dart and headed orna- 
ments, frieze carved with handed acanthus leaves, molded architrave 
carved with two flying Amorini holding an escutcheon charged with a 
coat-of-arms. 

Width, 6 feel. H inches. 

From the celebrated Ferronl Collection, Home. 

Note: The cornice and frieze of this doorway are evidently of old Roman work- 
manship from an excavation of Renaissance times and were so much admired by a 
Florentine artist that he aiided the architrave. 



!)2:J — Fiksoi.k Stone Chimneyfocck of the Fifteenth Centlhy by Bene- 
detto da Maiano 

Beet lingular shape, with molded cornice dentelled and carved with beads 
and egg-and-dart ornainent. Frieze carved in the center with a panel of 
two flying Amorini holding a wreatli occupied by an escutcheon charged 
with a coat-of-arms, flanked by flaming vases. Below is a band of shells, 
radiating leaves and scrolls. Side supports, with console-shaped egg- 
and-dart carved brackets and pilasters with shafts caned with clustered 
pine-cones and fruits, springing from classic vases. 

Height, i feet I0'/ 3 inehet; length, 8 feet J0«4 inches. 

From the Prof. L. (Jrasui Collection, Florence. 
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924 — Venetian Isthiax Stone Chimney l-iece ok the Sixteenth Centuey 
Molded and carved cornice, with frieze carved in the center with an 
ovolo-shaped escutcheon charged with a patrician coat-of-amis Hanked 
by panels carved with cornucopia', dolphins and figures divided by florallv 
carved panels. Supported by fluted curved brackets with paw feet. Side 
with carved panels. 

Height, ii feet 7 inches; width, H feel, 

928 — Italian "Porta Santa" Stone C'himneyi*iece ok the Late Sixteenth 
Centuey 

Rectangular molded frame. Remarkable for its architectural simplicity 
and distinction. 

Width, 8 feel ■> inches. 

5)26 — Venetian Isthiax Stone Chimneypiecjs ok the Early Sixteenth 
Century 

Molded cornice, with frieze carved with fluted and voluted modillion- 
shaped brackets having in the center a scrolled oval escutcheon charged 
with a coat-of-arms flanked by panels of trophies, supported by female 
faun caryatids resting on bearded masks and rectangular pedestals. 

Height, !> feet '2 inches; xcidth, 8 feet !) inches 

1)27 — Venetian Gothic Tehra-c otta Coli mxs ok the Early Fifteenth 
Centuey 

Terracotta side supports of a wooden chimneypiece. Columns of banded 
leaves and fruits with a Latin inscription on spiral bands. Gothic leaf 



f leaves a 

^ capitals 



Jl eight, 1 feet \y., inches. 
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